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Proserpine, 19th Century 

Hiram Powers (1805-1873)   

Marble 

Proserpine was the daughter of Ceres and the 
wife of Hades. In Greek myth she is known as 
Persephone. As Queen of the underworld, she 
received the gift of a golden bough from Aeneas. 
Known as one of the pre-eminent Neo-classical 
American sculptors of the nineteenth century, 
Hiram Powers is perhaps best known for his sculptures The Greek 
Slave (1850) and The Closing Era (1898) (Denvers State Capitol 
Grounds). Born in Vermont in 1805, Powers had a background 
described as mechanical in nature, which would later lend to his 
sculpting abilities. His career was launched with his completed 
sculpture of The Jackson (Andrew Jackson) in 1835. Inspiration for 
American artists in the early nineteenth century radiated from Europe. 
At that time it was popular to classicise political figures and American 
presidents. Powers bust of George Washington, represented an icon 
of American ideals and beliefs and sought to embody the ancient spirit 
of democracy. In 1837 Powers moved to Italy hoping to have a greater 
access to marble and better trained Italian workmen. He later 
produced The Greek Slave, which is perhaps the best-known marble 
sculpture of the nineteenth century. It was commissioned the railroad 
magnate James Robb of New Orleans in 1846. Immediate notoriety 
surrounded Powers, as the piece was that of a nude woman with her 
hands in chains. 
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The Sea Cave  
William Edward Frost (1840-1877) 
Oil on canvas 
William Edward Frost was an English 
painter of the Victorian era. Virtually 
alone among English artists in the 
middle Victorian period, he devoted 
his practice to the portrayal of the 
female nude. Frost was educated in 
the schools of the Royal Academy, beginning in 1829; he established 
a reputation as a portrait painter before branching into historical and 
mythological subjects, including the subgenre of fairy painting that 
was characteristic of Victorian art. In 1839 he won the Royal 
Academy's gold medal for his ‘Prometheus Bound’, and in 1843 he 
won a prize in the Westminster Hall competition for his ‘Una Alarmed 
by Fauns’ (a subject from Spenser's ‘The Faerie Queene’). He was 
elected an associate member of the Royal Academy in 1846, and a full 
member in 1870. 
Frost is widely recognized as a follower of William Etty, who preceded 
him as the primary British painter of nudes in the second quarter of 
the nineteenth century. Despite the prudishness of the Victorian 
era, Frost's relatively chaste nudes were popular, and his career was 
financially successful. 
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Cleopatra and the asp 

John Edward Poynter (1836-1919) 

Sir Edward John Poynter, 1st Baronet GCvo PRA 

was an English painter, designer and 

draughtsman who served as President of the 

Royal Academy. He was born in Paris, though his 

parents returned to Britain soon after. He was 

educated at Brighton College and Ipswich 

School, but left school early for reasons of ill health, spending winters 

in Madeira and Rome. In 1853 he met Frederick Leighton in Rome, 

who made a great impression on the 17-year-old Poynter. On his 

return to London he studied at Leigh's Academy in Newman Street 

and the Royal Academy Schools, before going to Paris to study in the 

studio of the classicist painter Charles Gleyre, where James McNeill 

Whistler and George du Maurier were fellow students. In 1866 

Poynter married the famous beauty Agnes MacDonald, daughter of 

the Rev G B MacDonald of Wolverhampton, and they had three 

children. Her sister Georgiana married the artist Edward Burne-Jones; 

her sister Alice was the mother of writer Rudyard Kipling; and her 

sister Louisa was the mother of three-times Prime Minister of the 

United Kingdom Stanley Baldwin. Poynter held a number of official 

posts: he was the first Slade Professor at University College London 

from 1871 to 1875, principal of the National Art Training School from 

1875 to 1881 and director of the National Gallery from 1894 to 1904. 

He became a Royal Academician in 1876. In 1896, on the death of Sir 

John Millais, Poynter was elected President of the Royal Academy. He 

received a knighthood in the same year and an honorary 

degree from Cambridge University in 1898. It was announced that he 

would receive a baronetcy in the 1902 Coronation Honours list 

published on 26 June 1902 for the (subsequently postponed) 

coronation of King Edward VII, and on 24 July 1902 he was created 
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a Baronet, of Albert gate, in the city of Westminster, in the county of 

London. 

BORGM 01751 

 

Mariola, 1905-1907 

Edward Grenet (1857-1914)   

Oil on canvas 

This bust length portrait of a woman called 

Mariola, brightly lit from above and turned to 

the left, is a bold psychological portrait of the 

sitter and a striking image of beauty. The 

sitter’s informal dress, in a light chemise and 

collarless brown tunic top contrasts gracefully with the painting’s 

formal energy of compositional restraint. The pose recalls late 

fifteenth century portrait bust sculpture while the choice of palette, 

restricted to browns and greys, reveals the artist’s knowledge of the 

Aesthetic Movement’s principles of design. The painting’s ornate 

frame is possibly originally Italian from the 17th century. The painting 

was bought by its donor to the museum, Joseph Lucas, from the Paris 

Salon of 1906, where it won a prize. 

Not much is known of Edward Grenet, beyond the fact that he was 

born of French parents at San Antonio, Texas, in November 1857. He 

later moved to Paris and became a student of William Adolphe 

Bourguereau and Tony Robert- Fleury. He exhibited at the Paris Salon 

for the first time in 1884, and subsequently also exhibited in Munich, 

Berlin, Vienna and London. From 1909 to 1014 he was a member of 

the Societe Nationale des Beaux-Arts.  
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Athena 

Unknown Artist 

Marble 

A marble bust of the Greek goddess Athena, wearing a 

close-fitting helmet which covers the back of her neck. 

There are owl feathers on her armour.  
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A Capri Girl 

Charles Edward Perugini (1839-1918)  

Oil on canvas 

Charles Edward Perugini, originally Carlo 

Perugini, was an Italian born English painter of 

the Romantic and Victorian era. Perugini was 

born in Naples but lived with his family in 

England from the ages of six to 17. He trained 

in Italy under Giuseppe Bonolis and Giuseppe Mancinelli, and 

in Paris under Ary Scheffer. He became a protégé of Lord Leighton, 

who brought him back to England in 1863. Perugini may at first have 

worked as Leighton's studio assistant. Under Leighton's influence, he 

began as a painter of classical scenes; then "he turned to the more 

profitable pastures of portrait painting, and genre pictures of pretty 

women and children”. 

In 1874, he married the youngest daughter of novelist Charles 

Dickens, who as Kate Perugini pursued her own artistic career, 

sometimes collaborating with her husband. Perugini's 1878 picture ‘A 

Girl Reading’, perhaps his best-known single work, is in the collection 

of the Manchester Art Gallery. It was bequeathed by James Thomas 

Blair in 1917. 
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The Cabbage Patch 

John Robertson Reid (1851-1926) 

Oil on canvas 

John Robertson Reid was a Scottish painter who 
spent his early working life in Surrey, and then 
from the early 1880s in Cornwall in the wild south-
west of England. He became the president of the 
Society of British Artists in 1886 and the Society of 
Sculptors, Painters and Gravers in 1898. These 
posts gave him an entree into London society, and from the early 
1900s he made his home in London. In Reid's later years, the young 
Sir Winston Churchill used to paint outdoors in the company of Reid. 
He trained under George Chalmers and William MacTaggart. His 
mature style was influenced by the move in painting toward rural 
Naturalism (Sir George Clausen) and the French Realists (Jules 
Bastien-Lepage) and also owes a little to Impressionism. He first 
found success with natural outdoor scenes of the Surrey countryside 
and was notable at the time for painting his scenes entirely on 
location, with the use of hired local people posing in the scene. He 
also painted notable rural cricket match scenes, one of which now 
contain details of interest to cricketing historians. This is ‘A Country 
Cricket Match’, painted in the grounds at the rear of The Well House, 
West Sussex. His sisters, Lizzie Reid and Flora MacDonald Reid (1879-
c.1929), were also exhibiting artists. Reid was the great-uncle of Sir 
Norman Reid, Director of the Tate Gallery. 
BORGM 01833 
 
 
The Dawn of Love, 1828 

William Etty (1787 – 1849)   

Oil on canvas on panel 

The painting was originally titled ‘Venus 

now wakes and wakens love’, when it was 
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exhibited at the British Institution in 1828. The lines are from Milton’s 

Comus:  

‘Night hath better sweets to prove, 

Venus now wakes, and wak’ns Love. 

Come let us our rights begin, 

‘Tis onely day-light that makes sin 

Which these dun shades report. 

Hail goddesse of Nocturnal sport’ 

The sensual subject of this and many other subjects that Etty painted 

scandalised many Victorians. He died in 1849, only 12 years after 

Victoria’s ascension to the throne, and with his neo classical imagery 

and frank nudes, he belongs in many ways to an earlier age. The 

outrage that this work caused when it was exhibited in Glasgow in 

1899 is gleefully recorded by Merton in his autobiography: ‘The above 

picture, however, created quite a furore when exhibited in the Glasgow 

Corporation Gallery….’ It may interest some art lovers to glance 

through the correspondence showing how divergent criticisms on art 

may be. Especially when portraying ‘the human form divine’ 

‘The Dawn of Love’ is one of Etty’s most important paintings and is 

typical of his nudes in its sensual and voluptuous representation of 

classical imagery. A small study of the work which sketches out the 

composition and positioning of the two figures is in the Victoria and 

Albert Museum, London.  

BORGM 00768 

 

Landscape with poultry 

William Baptist Baird (1847-1917)  

Oil on canvas board 

William Baptiste Baird was born in Chicago, 

Illinois, in 1847. As an adult, he moved to Paris to 

perfect his painting technique. In Paris, Baird 

studied under Adolphe Yvan, and exhibited 

extensively at the Paris Salon from 1872 until 
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1899. Baird was a painter of farm animals, rural subjects, and small 

animals. In 1872, he exhibited in a formal gallery in Paris, and was 

represented there through 1899, during which time the gallery 

became the Salon des Artistes Français in 1881. Baird worked in 

various parts of France, in Paris, and Switzerland. In his painting of the 

countryside of Paris, Barbizon, Brittany and Lake Geneva, he primarily 

focused on local rural scenes and farmyard animals such as cows, 

chicks, hens and rabbits. 
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Sun Steep’d Noon 
Sir David Murray (1849-1933) 
Oil on canvas 
Sir David Murray RA was a Scottish landscape 
painter. He was the son of a shoemaker, 
James Murray. He worked for eleven years for two mercantile firms, 
while studying in the evenings at the Glasgow School of Art under 
Robert Greenlees, finally devoting himself full-time to an artistic 
career from about 1875. He became an Associate of the Royal Scottish 
Academy in 1881, moving to London in 1882 where he was an 
immediate success. His 'My Love has gone a-Sailing' exhibited in 1884 
was purchased by the Chantrey Trustees for the Tate Gallery. 
In 1891 Murray was elected an Associate of the Royal Academy, and a 
full member of the Royal Academy in 1905. About 1886 he broadened 
his horizons and travelled to the continent, but all his more 
characteristic work was done in Scotland or England. Murray was a 
member of Glasgow Art Club and exhibited in the club's annual 
exhibitions. He became president of the Royal Institute of Painters in 
Water Colours in succession to Sir James Linton in 1917; the year 
before he was knighted in 1918. Murray did not marry and during the 
whole of his life in London he occupied the same bachelor's quarters 
- the studio of Millais in Langham Chambers, Portland Place. 
BORGM 01592 
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Ehrenbreitstein, from Coblenz on the 

Rhine, 1864 

James Baker Pyne (1800-1870)  

Oil on canvas 

Pyne was born on 5 December 1800 

in Bristol, England and taught himself to 

paint. He took part in the sketching activities of the Bristol School in 

the 1820s, exhibiting for the first time in Bristol in 1824. His style and 

subject matter, namely the atmospheric depiction of local landscapes 

and imaginary scenes, were those of Danby and the Bristol School, 

among whom he was one of the most able oil painters. Examples 

were Imaginary Scene (1828) and View of the Avon from 

Durdham Down (1829).  In the mid-1830s, he moved to London where 

he developed his mature style. His landscapes now followed Turner in 

their colours and style of composition. Turner's influence can be seen 

for example in ‘Clifton, Near Bristol, from the Avon’ (1837), which was 

exhibited at the Royal Academy. Pyne exhibited at the British 

Institution during 1833–44 at the Royal West of England Academy in 

Bristol, and at the Royal Academy during 1836–41. He became Vice-

President of the Society of British Artists. 
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An Autumn Idyll, 1885 

John Atkinson Grimshaw (1836-1893)  

Oil on canvas 

John Atkinson Grimshaw was born in Leeds 

on the 6th September 1836.  In 1861, at the 

age of 24, and to the dismay of his parents, 

he left his job as a clerk for the Great 

Northern Railway to become a painter. He 
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first exhibited in 1862 under the Patronage of the Leeds Philosophical 

and Literary Society, and gained popularity through the 1870’s. 

Grimshaw’s primary influence was the Pre-Raphaelites and true to the 

Pre-Raphaelite style, he created landscapes of accurate colour and 

lighting, vivid detail and realism, often typifying seasons or a type of 

weather. Moonlit views of city and suburban streets and of the docks 

in London, Hull, Liverpool and Glasgow also figured largely in his art. 

His careful painting and his skill in lighting effects meant that he 

captured both the appearance and the mood of a scene in minute 

detail.  

Grimshaw's accuracy and drive for realism was criticised by some 

contemporaries, with one critic claiming that his paintings ‘showed no 

marks of handling or brushwork’ meaning that ‘not a few artists were 

doubtful whether they could be accepted as paintings at all’. However, 

other contemporaries recognised his mastery of lighting and 

technique, and James McNeill Whistler, whom Grimshaw would go on 

to work with in his Chelsea studios, stated, “I considered myself the 

inventor of nocturnes until I saw Grimmy’s moonlit pictures.” Today, 

he is considered one of the most renowned painters of the Victorian 

era, as well as one of the best and most accomplished nightscape and 

townscape artists of all time. 

BORGM 00934 

 

 

The Bathers Alarmed 

Soloman J Soloman (1860-1927) 

Oil on canvas 

Soloman Joseph Soloman studied at 

the Munich Academy, and at the 

Beaux Arts, Paris under Cabanel. He 

exhibited at the Royal Academy 

from 1881 and is known mainly for his prolific output of portraiture. 
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His other works are mythological and biblical scenes, such as this 

distinguished nude scene.  
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Bournemouth from the Sea 

John Wilson Carmichael (1800-1868) 

Oil on canvas 

John Wilson Carmichael was born in 

Newcastle upon Tyne, 

Northumberland on 9th June 1800 and was the son of a ship’s 

carpenter. He was sent to sea at an early age and spent 3 years on 

board a vessel sailing between Spain and Portugal. On his return, he 

was apprenticed to a shipbuilding firm but after completing his 

apprenticeship he devoted all his time to art and set himself up as a 

drawing master and miniature painter, painting maritime based 

scenes. He started to exhibit in 1838 and showed both oil paintings 

and watercolours at the Royal Academy, his contributions 

including ‘The Conqueror towing the Africa off the Shoals of 

Trafalgar’ (1841) and ‘The Arrival of the Royal Squadron’ (1843). In 

1855, during the Crimean War he was sent to the Baltic to make 

drawings for The Illustrated London News. His painting of 

the bombardment of Sveaborg, which he witnessed during this 

assignment, was exhibited at the Royal Academy and is now in the 

collection of the National Maritime Museum.  

BORGM 00434 

 

 

Harvesting (The Haymakers)  

Joshua Anderson Hague (1850-1916) 

Oil on canvas 

Joshua Anderson Hague (1850-1916) 

was a landscape painter and 
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watercolourist who specialised in quiet pastoral scenes. He was born 

in Rusholme, Manchester, and at 16 he joined the Manchester School 

of Art and studied under its Head, Mr Buckley.  

Hague became the leader of a group of young artists known as the 

‘Manchester School’. Nearly all these artists had been trained at the 

Manchester Academy of Fine Art and they met at the Manchester 

studio of the self-taught Joseph Knight (1837-1909) in the early 

1870’s. 

In 1884, Hague was elected a member of the Society of British Arts 

and in 1887 he became a member of the New English Art Club. He was 

elected to the Royal Institute of Oil Painters in 1892. He exhibited at 

the Royal Academy, Royal Institute of Oil Painters, Royal Institute of 

Painters in Watercolour, Grosvenor Gallery, New Gallery, Baillie 

Gallery, Dowdeswell Galleries, New English Art Club and the Society of 

British Artist in London, as well as the Royal Society of Artists in 

Birmingham, Glasgow Institute of Fine Arts, Royal Cambrian Society, 

Walker Art Gallery in Liverpool and Manchester City Art Gallery. 
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Juliette Recaimer (1777-1849), 18th Century 

After Antonio Canova (1757-1822)  

Marble 

Juliette Recamier (1777–1849) née Jeanne 
Françoise Julie Adelaïde Bernard was a 
celebrated French beauty and social figure. At 15 
she married Jacques Récamier, a wealthy, 
middle-aged banker; although their marriage was 
a mere formality. Her fashionable salon was, 
from the Consulate to the end of the July 
Monarchy, a gathering place for some of the 
most influential political and literary figures. 
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Although many men fell in love with her, Mme Récamier, whose 
nature was ineffably gentle and unpassionate, probably never had any 
but platonic attachments. The most celebrated of her liaisons was that 
with Chateaubriand, to whom she devoted the later part of her life. 
Among her friends were Mme de Staël, Sainte-Beuve, and Benjamin 
Constant. The famous portrait of her by Jacques Louis David hangs in 
the Louvre. It won the grand prize at a show by The Western Art Union, 
perhaps the most successful art union in America, which had been 
established in 1847 in Cincinnati. 
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Penthesilea, Queen of the Amazons, 

early 20th Century 

Samuel William Ward Willis (1870-

1948)     

Bronze 

This sculpture is a copy of a well-known 
classical statue based on the original of 
the 5th century BC by the Athenian 
sculptor Pheidias, who designed the 
Parthenon frieze (a gilded cast is above 
the main staircase of East Cliff Hall). This bronze represents one of the 
legendary warrior women against whom many Greek heroes fought. 
In Greek mythology an Amazon was a member of a race of women 
warriors. The story of the Amazons probably originated as a variant of 
a tale recurrent in many cultures. Traditionally, one of the labours 
required of the Greek hero Heracles was leading an expedition to 
obtain the girdle of the Amazons’ Queen, during which he was said to 
have conquered and expelled them from their district. Ancient Greek 
works of art often depicted combats 
between Amazons and Greeks. As portrayed in these works, the 
Amazons were similar in model to the goddess Athena, and the 
weapons they often held in their arms were the bow, spear, light 
double axe, a half shield, and in early art, a helmet. In later art they 
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were more like the Goddess Artemis and wore a thin dress, girded high 
for speed. 
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An Italian Girl’s Head, 1902 

John William Godward (1861-1922)  

Oil on canvas 

John William Godward was an English painter 
from the end of the Neo-Classicist era. He 
was a protégé of Sir Lawrence Alma-Tadema, 
but his style of painting fell out of favour with 
the rise of modern art. He committed suicide 
at the age of 61 and is said to have written in 
his suicide note that "the world is not big enough for myself and 
a Picasso". His already estranged family, who had disapproved of his 
becoming an artist, were ashamed of his suicide and burned his 
papers. No photographs of Godward are known to survive. 
From 1887 he exhibited at the Royal Academy and he moved to Italy 
with one of his models in 1912, when his family broke off all contact 
with him and even cut his image from family pictures. Godward 
returned to England in 1921, died in 1922 and is buried in Brompton 
Cemetery, west London. 
One of his best-known paintings is ‘Dolce far Niente’ (1904), which 
was purchased for the collection of Andrew Lloyd Webber in 1995.  
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Sir Frederick Leighton, 1892 

Thomas Brock (1847-1922)    

Bronze 

Frederick Leighton was perhaps the greatest 
English painter of the Victorian period. His richly 
coloured, technically brilliant work typifies late 
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19th century British art. The bulk of his work takes classical mythology 
as its source and he was the leading exponent of what is often referred 
to as Victorian Classicist or Olympian art, which drew inspiration from 
the art of the High Renaissance as well as from the classical art of 
Greece and Rome. The Russell-Cotes Art Gallery and Museum owns a 
small colour study by him for Perseus and Andromeda (the finished 
painting is now in the Walker Art Gallery, Liverpool) bought by Merton 
directly from Leighton. There are also parallels between the decor of 
Leighton´s home and East Cliff Hall – the use of Islamic design, for 
instance, and the previously mentioned copy of the Parthenon Frieze. 
Leighton was in all senses an eminent Victorian, President of the Royal 
Academy and still the only British artist to be elevated to the peerage 
(as Lord Leighton of Stretton). After his death a memorial, the work of 
Thomas Brock, was erected in St. Paul´s Cathedral. It was from work 
for the memorial, that small busts such as this one were produced. 
Brock was born in Worcester in 1847. He exhibited regularly at the 
Royal Academy and became a Royal Academician in 1891. In 1911 he 
was knighted. During the latter years of the 19th century he began a 
stylistic shift away from classicism, in which he had been trained, 
towards the New Sculpture. Perhaps his most notable public 
monument is the Victoria Memorial, opposite Buckingham Palace. 
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Brother of the Artist, c.1930 

Arthur George Walker (1861-1939)   

Bronze 

A.G. Walker, R.A was born in London and taught 
sculpture at the Goldsmith College. Florence 
Nightingale, John Wesley, and Emiline Pankhurst 
were amongst many well-known people he 
modelled. His talent was recognised by election to 
the Royal Academy in 1925 and when his ‘Christ at 
the Whipping Post’ was purchased for the Tate 
Gallery by the Chantrey Trustees. He produced a 
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marble bust of the Queen Mother when she was the Duchess of York 
and was content to follow traditional subjects and techniques. This 
bust of his brother shows his work at its best. He eventually retired in 
Bournemouth. 
SC99 BORGM  
 
 
Bust of an Old Man, c.1900 
William Nelson McLean (active at turn of 20th 

Century) 

This sculpture is a remarkably virile attempt at 
male portraiture which emphatically portrays the 
care-worn features of ‘an ancient of days’ by the 
wrinkled forehead and the protruding veins in the 
neck. At first glance, it suggests a likeness to Delius 
who was one of the most distinctive figures in the 
revival of English music at the end of the 19th 
century. However, as the artist ceased to exhibit at the Royal Academy 
in 1912 when the great composer was only fifty, and as the latter is 
not known to have worn a moustache, this suggestion may be readily 
dismissed. Mclean exhibited at the Royal Academy from 1897 to 1912 
and it was during this time (1908) that he exhibited Bust of Old Man. 
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Edward VII (1841-1910), 1901-1910 

Sydney March (1876-1968)    

Bronze 

Albert Edward (1841-1910) was the King of the 
Great Britain and Ireland and of British 
dominions and the Emperor of India from 1901. 
He was an immensely popular and affable 
sovereign and leader of society. The second 
child and eldest son of Queen Victoria and the 
Prince Consort Albert of Saxe-Coburg-Gotha, 
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Albert Edward, created Prince of Wales and Earl of Chester by his 
mother when he was one month old, attended the universities of both 
Oxford and Cambridge. His dalliance with an actress while serving with 
an Army unit in Ireland (June-September1861) caused Victoria to hold 
him partly responsible for the death of the Prince Consort, and 
subsequently, Victoria excluded her heir from any real initiation into 
the affairs of state. In 1863, The Prince of Wales married Alexandra, 
eldest daughter of Prince Christian (later King Christian IX) of 
Denmark. Five children of this union survived to maturity and whilst 
Alexandra was preoccupied with her immediate family the princes 
social activities involved him in several scandals. He succeeded to the 
throne as Edward VII following Victoria’s death on 22nd January 1901, 
and was crowned on August 9th, 1902. His reign did much to restore 
lustre to a monarchy that had shone somewhat dimly during Victoria’s 
long seclusion as widow. His geniality and felicitously worded 
addresses (conducted in French) during a state visit to Paris in 1903 
helped to pave the way, winning popularity among French citizens of 
all ranks, for the Anglo-French Entente Cordiale of 1904. 
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An Egyptian Water Carrier, 1881 

Arthur Hill (c.1829-1894)  

Oil on canvas 

The Russell-Cotes Art Gallery and Museum 

contained two unabashed nudes by Arthur Hill in its 

collection. An Egyptian Water Carrier depicts a 

female figure wearing a diaphanous gown, which 

makes it inconceivable as a piece of standard genre. 
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The Butterfly (Ariel), 1893 

Luis Riccardo Falero (1851-1896)  

Oil on canvas 

Falero was born in Spain in 1851. His first career 

was in the Spanish navy which he abandoned to 

pursue a career in art, studying in Paris and finally 

moving to London where he eventually died in 

1896. From 1883 he had a studio in fashionable 

Hampstead and regularly exhibited at the Royal 

Academy. He is known for his highly detailed and 

smooth depictions of naked female flesh tied with 

his great interest in astronomy.  
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