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Nymph and Cupid, or Morning, late
19th Century
James Pradier (1790-1852)
Marble
SC48 BORGM
Nymph and Cupid, or Night, late
19th Century
James Pradier (1790-1852)
Marble
SC49 BORGM
Morning depicts a woman with floral wreath on her head and holding
flowers in her raised left hand. Cupid is at her feet.
Night shows a woman with her hair loose and holding her arms above
her head. A shawl is held in her right hand, which drapes down around
her feet and legs. Where the shawl is above her head, there are a
number of stars, indicating that this is ‘Night’. Cupid is again at her
feet.
According to Greek mythology, nymphs were usually associated with
fertile, growing things, such as trees or water. They were not immortal
but extremely long-lived and were on the whole kindly disposed
toward men. They were distinguished according to the sphere of
nature with which they were connected. The Ocenaids, for example,
were sea nymphs; the Nereids inhabited both saltwater and
freshwater; and the Naiads presided over springs, rivers and lakes.
The Oreads (oros, “mountain”) were nymphs of mountains and
grottoes; the Napaeae (nape, “dell”) and the Alseids (alsos, “Grove”)
were nymphs of the glens and groves; Dryads or Hamadryads presided
over forests and trees.
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Repose or The British Lion, 1899
Géza Vastagh (1866 -1919)
Oil on canvas
This painting was first purchased by Pears
Soap to be used as one of their annual
promotional prints for sale. The company
released three prints a year, the most famous being J.E.Millais'
Bubbles. For 2s/6d (about £7 in today’s money), Pears’ customers
could buy their own copy of The British Lion. The painting’s original
title, Repose, was changed in order to appeal to a patriotic public
audience.
BORGM 02169

The New Model, 1883
Döme Skutezeski (1850-1921)
Oil on canvas
This painting shows a nervous peasant
girl being brought to an artist’s studio for
the first time by her elderly father. The
viewer is invited to emphasise with the new arrival, especially as the
two more experienced girls are laughing at her. The Hungarian
painter, Döme Skutezeski, trained at Vienna and Venice. During the
early part of his career he painted where he produced picturesque
scenes of everyday Venetian life. In 1885 he moved to Slovakia and his
paintings began to reflect the hard working-class life of peasants and
labourers.
BORGM 01990
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Girl Knitting, 1874
Théodore Gérard (1829-1895)
Oil on panel
Théodore Gérard was a Belgian painter who
specialised in genre scenes. He was inspired by
scenes from the everyday life he observed in
Belgium, Netherlands and Luxemburg. This
intimate view of a young girl knitting is filled with
exquisite details – the patterning on the vase, the cat with its claws
out and the carved design on the cupboard. The scene represents the
untroubled contentment of youth, while details such as the birdcage,
often a symbol of passion, hint at the troubles of adulthood.
BORGM 00880

Venetian Scene, about 1860 -1870
Henry Selous (1811-1890)
Oil on canvas
This view of Venice looks down the
Grand Canal with Santa Maria Della
Salute (Basilica of St Mary of Health) on
the right-hand side. The growth of the
tourist industry, from the 1700s, meant that visitors wanted
reminders of their European adventures. Paintings, such as this one,
were the modern-day equivalent of the postcard or guidebook.
BORGM 01956

A Tempting Bait, 1906
Arthur John Elsley (1861 – 1952)
Oil on canvas
Elsley’s idyllic images of childhood became the icons of the Edwardian
era. His paintings were often reproduced as engravings or used for
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advertisements. Bovril made promotional prints of this painting,
which costumers could own in exchange for Bovril labels. This
‘chocolate box’ image has an ominous undertone. The young boy
holds out an apple to entice the pony and distract it from the bridle
he holds behind his back. The viewer can see the trick, but the pony
cannot. Arthur Elsley’s daughter, Marjorie, was the model for the
young girl holding the collie.
BORGM 00751

Study for Boulter’s Lock, Sunday Afternoon,
from 1882
John Gregory (1850-1909)
Oil on board
This painting of Boulter’s Lock, near Maidenhead,
is a study for the finished painting, which is on
display at the Lady Lever Gallery, Liverpool.
Gregory began the work in 1882 but it was not
exhibited until 1897. He produced over seventy
studies for the painting, including this one, as he struggled with the
composition and details of the scene. Boating on the Thames was a
very popular late Victorian and Edwardian pastime. On just one
Sunday in 1888 around 900 boats passed through Boulter’s Lock.
BORGM 00924

Scene in Rotterdam, 1869
Pieter Dommershuijzen (1834-1928)
Oil on canvas
This view of Rotterdam is full of snapshots of
everyday life: a woman hanging her washing out
to dry, labourers carrying their wares in
wheelbarrows and shopkeepers opening their
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stores. Looming over the scene is the medieval church of St. Lawrence.
Dommershuijzen was born into a highly artistic family; his brother,
Christian, was a marine painter and his son, Raymond, painted Dutch
waterways. The family originally came from Holland but moved to
England in 1861, where they anglicised their name to Dommerson.
BORGM 00697

How the Danes came up the Channel a
Thousand Years Ago, 1890
Herbert Bone (1853-1931)
Oil on canvas
This painting is an imaginative Victorian
reconstruction based on an account in the
Anglo-Saxon Chronicle of a naval battle between Alfred the Great and
the Danish fleet of King Guthrum. According to the Chronicle, the
Danes were seeking to invade at Swanage but were foiled when their
fleet of 120 ships was wrecked and sank off Peveril Ledge.
BORGM 00300

Harvest Time, about 1810-1840
William Collins (1788-1847)
Oil on canvas
As a boy, Collins studied briefly under the
artist, George Morland, a family friend whose
paintings of gypsies, tinkers and smugglers
had become popular in the 1790s. Sentimental
rural scenes with children were a staple of
Collins and he achieved great success in his
own lifetime. Fans of his work included the Duke of Devonshire, Sir
Robert Peel and King George VI. Collins was the father of Wilkie
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Collins, the author of the Victorian mystery stories, The Moonstone
and The Woman in White.
BORGM 00518

Landscape, about 1860 -1870
Joseph Thors (active 1863 -1900)
Oil on canvas
Joseph Thors specialised in depicting the
rural English landscape so popular with
the wealthy urban elite. His favoured
views were of rustic cottages, with winding paths and wooded
countryside. Despite being a prolific and popular painter, very little is
known about Thor’s life. We know that he was based in London, but
analysis of his works shows that he travelled widely through the
English countryside, finding inspiration in the woodlands of the
Midlands and Home Counties.
BORGM 02102

Seascape, 1873
Joseph Henderson (1832-1908)
Oil on canvas
Joseph Henderson initially made his
living and reputation as a portrait
painter, capturing the likenesses of
wealthy Scottish gentlemen and ladies. Once he had established
himself, he began to diversify as a painter of landscapes, seascapes
and house interiors. According to his posthumous 1909 ‘Who’s Who’
entry, Henderson was a keen golfer and angler.
BORGM 01049
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Venetian Water-Carrier, 1890
Eugene de Blaas (1843-1932)
Oil on canvas
Based in Venice, Eugene de Blaas specialised in
painting beautiful Italian women at work. He
wanted to capture the essence of female beauty
but his works are also filled with precisely observed
details. Venice had been an essential stop on the
Grand Tour since the 1700s. Past visitors had
returned home with views and portraits, but the
late 1880s tourists wanted more. The cheeky, flirtatious girls painted
by de Blaas proved to be very popular with European buyers.
BORGM 00014

The Love Message, 1876
Lot Torelli (1835-1896)
Marble
The Love Message is a skilfully carved marble
statue, representing a figure of a semi-nude girl
with both arms raised above her head, holding
a dove with a letter inscribed All’ Amor Mio. It
is widely thought that the work suffers from the
sculptor’s acquiescence to the fashion for
prudery prevalent at the time. The fallen
garment, in which there is perhaps little
intrinsic beauty, was thought to have caused
the attention to wander from the romantic impulse of the moment.
The Victorian sculptor Lot Torelli (1825-1896) was an Italian who
studied at the Academia delle Belle Arti in Florence. He also studied in
Paris and took part in The War of Independence in Italy. In 1862-65 he
attended the Academia delle Belle Arti for a second time. His works
include many monuments and portrait busts such as those of
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Shakespeare as a Youth, Evangeline, and Lord Byron. The Love
Message was exhibited at the Royal Academy in 1876.
SC61 BORGM

Driving Sheep, Surrey, after 1851
John Linnell (1792-1882)
Oil on canvas
John Linnell was one of the most highly
regarded and successful artists of his day.
He was passionate about painting
landscapes, but following his marriage and growing family
commitments, he worked as a portraitist. Linnell was able to charge
high prices for his work by taking commissions. In 1851 he was able to
relocate to the Surrey countryside, where he began to paint
landscapes again.
BORGM 01317

Glen Sannox, Isle of Arran, 1882
Sir David Murray (1849-1933)
Oil on canvas
This picture depicts the mountain
range surrounding the Scottish village
of Sannox. Situated on the Isle of Arran,
the village’s name derives from the Norse word for ‘sandy bay’. Born
in Glasgow, David Murray worked as a merchant administrator for
eleven years whilst studying at night school. Early in his career, Murray
was inspired by his native homeland but by the mid-1880s he was
drawn to the landscapes of Southern England.
BORGM 01591
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Judith, 1895
Charles Landelle (1821-1908)
Oil on canvas
Then she came to the pillar of
the bed, which was at
Holofornes head… And
approached to his bed, and took
hold of the hair of his head, and
said, Strengthen me, O Lord God
of Israel, this day. And she
smote him twice upon his neck
with all her might, and she took
away his head from him. (Judith,
13:6-8)
Judith, a biblical figure, was a rich Israelite who saved the town of
Bethulia from Nebuchadnezzars army by beheading the general
Holofornes while he slept. A popular subject for artists, Judith, was
often chosen to be depicted because of her strength and beauty.
Here she is depicted with the sword in her right hand and canopy of
the bed in her left looking defiantly out of the painting about to
decapitate the Babylonian general. Charles Landelle was born in
Laval, France in 1812 and studied under Paul Delaroche and d’Ary
Scheffer. He painted sacred subjects in an academic manner and
carried out many decorative schemes in Parisian churches such as
Saint Sulpice and Saint Nicholas des Champs and some work at the
Louvre. He travelled extensively in the Middle East which he used for
his biblical works as well as paintings of the people and scenes he
encountered. His painting of An Armenian Woman can be found in
the Wallace collection, London. He was made a Chevalier de la
Légion d’honneur.
BORGM 01244
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Chateau and Two Bridges
Isabella Dods-Withers (1876-1939)
Oil on canvas
Little is known about the life and work of
Isabella Dods-Withers. We know she was
born in Scotland and focused on painting
French landscapes.
BORGM 00693

Landscape with Bridge, about 1840
Attributed to Jean-Baptiste-Camile Corot
(1796-1875)
Oil on canvas
Born in Paris, Corot was a pivotal and
highly influential figure in landscape
painting. His intense studies on the effects of light were highly
influential to the French Impressionists. Claude Monet even
remarked: ‘There is only one master here—Corot. We are nothing
compared to him.’ The popularity of Corot’s works resulted in a large
number of forgeries being produced from the 1880s onwards. Corot
also allowed his students to copy his works and sign them as his own.
BORGM 00552
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Cherubs, 1899
Edward Atkinson Hornel (1864-1933)
Oil on panel
During the latter part of his career Hornel made a
speciality of pictures of young girls in woodland and
floral landscapes. His use of colours and texture meant
that the children seem to blend in with their
surroundings. These paintings were extremely popular,
because of their sentimentality. Hornel made a great
deal of money and eventually bequeathed his large
house in Kirkcudbright, Scotland as a Library and Art
Gallery for the town.
BORGM 01105

The Land's End, Cornwall or The
Black East Wind,1880
John Brett 1831–1902
Oil on canvas
BORGM 00356
On the Cornish Coast or
Porthcurnow, Sept 13. 80, 1880
John Brett 1831–1902
Oil on Canvas
BORGM 00357
John Brett was born in 1831 and was a regular exhibitor at the Royal
Academy. His early work was strongly influenced by the PreRaphaelite movement and he was well acquainted with members of
the Pre-Raphaelite brotherhood. In fact, Brett is deemed to be the
‘John’ in Christina Rossetti’s 1860 poem ‘No thank You, John’. William

Russell-Cotes Paintings – The Balcony

Rosetti identified his sister’s suitor as ‘the marine painter John Brett,
who (at a date antecedent, say 1852) had appeared to be somewhat
smitten by Christina’. This was despite the fact that Christina, in a
letter written in 1875 to her older brother Dante Gabriel Rossetti,
stated that ‘that no such person (as John) exists of existed’.
Under the guidance of John Ruskin, the powerful art critic of the time,
Brett began to paint coastal scenes of England, Scotland and Wales.
Ruskin believed that artists should depict earth, water and air, as these
elements were the manifestation of God’s creation.
By the 1890’s, Brett had become successful and somewhat eccentric.
He brought one of London’s first centrally heated houses and
discouraged his seven children from wearing clothes indoors.

A Grecian Girl, 1887
Edward Radford (1831-1920)
Oil on canvas
This is a small neo-classical genre painting of a Grecian
girl. The accession register states that this painting
was displayed in Lady Russell-Cotes’ bedroom (now
the Red Room – Annie moved into this room during
her final illness) Radford uses the same model as
Weary (located on the Irving corridor) to very
different effect.
BORGM 01781

Rising Tide - Coast of Scilly, 1885
David James (1860-1913)
Oil on canvas
The Victorian art critic, John Ruskin,
believed that artists should work
direct from nature to record precise details and reveal the beauty of
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God’s creation. This work is filled with minutely observed details
including the mossy rocks, spray from the crashing waves and gusting
winds. The low viewpoint of this scene makes it appear as though the
viewer is about to be engulfed by the incoming wave.
BORGM 01147

A Breezy Day, Cornwall, 1880
David James (1860-1913)
Oil on canvas
David James was a pseudonym for
the artist, Joseph Donahue. At a
young age, his creative talent was recognised by a German-born
picture dealer who supported his training. James specialised in studies
of the sea, in particular waves, rather than coastal views. Many of his
works were painted on location in Cornwall. For many Victorian
marine artists, Cornwall was a popular destination due to its easy
access by train.
BORGM 01149

An Autumn Morning, 1900
James Aumonier (1832 – 1911)
Oil on canvas
Sent out to work at the age of 14, Aumonier
was largely self-taught, learning to paint
from nature. He also funded his own way
through evening art classes. He initially worked as a textile designer
but was able to make his living selling his landscape paintings.
BORGM 00170
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Piazza San Marco, 1830-1840
Edward Pritchett (1808-1898)
Oil on canvas
Little is known about Edward
Pritchett‘s life and career. We do
know, however, that he specialised in
capturing the buildings and canals of Venice. Described by Napoleon
as ‘the drawing room of Europe’, this work shows the hustle and
bustle of Piazza San Marco (St Mark’s Square). On the right-hand side
of the picture is the side of the Doge’s Palace and to the left are the
Campanile (bell tower) and a column topped by a winged lion - the
symbol of San Marco.
BORGM 01758

The Shiva Slave (original title possibly The Greek
Slave), 19th Century
Girolamo Oldofredi (19th century)
Marble
This white marble nude figure, entitled Shiva
Slave, is sculpted on a Sienna marble circular
base. It is possible that the “Shiva Slave” is an
Italian word. In the 17th century, the Doge’s
Bodyguard was composed of Schiavoni or Slaves,
who were armed with a backed, hilted
broadsword of peculiar design. We may
therefore assume that this sculpture depicts a Slave Girl. Girolamo
Oldefredi was a Milanese sculptor of figures and portraits. He
exhibited in Milan, Rome and Venice in the last quarter of the 19th
century.
SC50 BORGM
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Little One Who Straight Has Come Down the
Heavenly Stairs, 1888
Arthur Hughes (1832-1915)
Oil on canvas
This painting represents the birth of a child. The
mother and father wait at the bottom of the stairs
following the safe delivery of a baby by a group of
angels. Despite an increase in medical knowledge
during the 1880s, over 10% of mothers and babies
died during childbirth. This painting was probably
inspired by the birth of Hughes’ first grandchild, Dorothy. She was
used as the model for the baby.
BORGM 01113

Home from Work or Evening, 1870-1871,
reworked in 1913
Arthur Hughes (1832-1915)
Oil on canvas
This painting depicts a father and son
returning home after a long day’s work in
the fields. An elder daughter and baby are waiting in the garden.
Hughes was often dissatisfied with his completed works and would
make periodic amendments. This work was no exception. Hughes
undertook significant alterations to the work including the
repositioning of the calf and the addition of a cottage. The figure of
the mother has also been painted over; originally, she was lifting up
the younger child. The elder daughter still gazes up at her absent
mother’s face.
BORGM 01112
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An Autumn Morning, Ancarncan, 1883
Trevor Edwards (1856-1885)
Oil on canvas
Unfortunately, we do not know the
location of the beach resort,
Ancarncan. It is probable that the title
has been altered at some point and the
place name incorrectly spelt. Very little is known about the Shropshire
born artist, Trevor Edwards. We do know that he was inspired by the
landscapes of Cornwall, France and Italy.
BORGM 02118

A Shady Retreat, 1834
Thomas Creswick (1811-1869)
Oil on canvas
Thomas Creswick was born in Sheffield
and studied in Birmingham. It was
here that he began to paint the British
landscape. Streams and woodlands, as
in this picture, were his favoured
subjects. Paintings of Britain’s unspoilt countryside were extremely
popular amongst rich city dwellers. To keep up with demand, Creswick
was extremely active, producing numerous illustrations as well as
paintings.
BORGM 00582
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Good News and Bad News, 1876
John Bagnold Burgess (1830-1897)
Oil on canvas
The contrasting fortunes of two young
Portuguese girls in a post office are shown in
this painting. Both have received letters – the
lady on the left received good news; the
seated lady’s correspondence contained bad
news. Clues to the contents of the letters are
hidden in the painting. A black edged envelope is at the feet of the
seated lady. In the background, an anxious group scrutinises a list of
printed names, as the post office clerk waits nervously to hand out
further letters.
BORGM 00392

Study for Reclining Nude, about 18201840
William Etty (1787-1849)
Oil on canvas
William Etty was a pioneer of the female
nude. As a student at the Royal Academy,
he caused shock by drawing nude female models from life. Moral
decency dictated that only male models were used, even for female
subjects.
BORGM 00765

Cattle by the Water’s Edge, about 1870-1880
William Frederick Hull (1852-1906)
Oil on canvas
William Hulk was the son of the artist Abraham
Hulk, whose painting is hung to the left of this
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work. William specialised in small scale rural scenes depicting cattle
and sheep. Based in Surrey, he used the surrounding landscape for the
rural backdrop to his paintings.
BORGM:1995.33

The Awakening: Reading Galileo, about 18801980
Reginald Arnold (1853-1938)
Oil on canvas
Arnold specialised in dramatic genre paintings. In
this work a young priest is reading Dialogue, the
radical teachings of Galileo. With his hand resting
on his cheek, the priest appears to be in turmoil.
Printed in 1632, Dialogue presented evidence
that the Earth orbited the sun. This was in direct
opposition to the Catholic Church’s teachings. Galileo was thrown into
jail and was only pardoned by Pope John Paul II in 1992.
BORGM 00167

A Woodland Ride, after 1834
Abraham Hulk Snr. (1813-1897)
Oil on canvas
Abraham Hulk was the senior and bestknown artist in a family of painters. He
studied portraiture at the Amsterdam
Academy from 1828-1834. His first love, however, was marine
paintings, for which he is best known. This painting was produced
directly after his studies in Amsterdam and is a charming departure
from his better-known marine paintings.
BORGM 01120
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The Waterfall, 1840
Alfred Woolmer (1805-1892)
Oil on canvas
Sir Merton and Lady Russell-Cotes must have
been great admirers of Alfred Woolmer since
they owned fourteen paintings by him.
Woolmer was a painter and sculptor of
figurative scenes. He studied in Italy and was
inspired by the work of the French artist, Antoine Watteau (16481721), who was revolutionary with his use of colour and light. These
influences combined to produce Woolmer’s distinctive style – soft and
detailed brushwork with a riot of colours and gentle lighting.
BORGM 02417

Monte Carlo and Monaco from Cap
Martin, about 1910
Lauritz Holst (1848-1934)
Oil on canvas
Lauritz Holst was born in a small fishing
village in Denmark. As a marine painter,
he worked in such diverse locations as
Denmark, Norway, England, the Côte d’Azur, Gibraltar and Egypt. In
1896 he finally settled in Bournemouth. In this painting, he captures
the unspoilt beauty of the French Riviera, as it was before hotel and
casino complexes began to be built.
BORGM 01099
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Barges on the Thames, 1891
Charles Wyllie (1853-1923)
Oil on canvas
Charles Wyllie was a landscape and marine
painter and illustrator from a family of gifted
artists. His elder brother, William, is regarded as
Britain’s leading marine artist. Charles combined
his talent for painting with his love of sailing. He
gained much of his inspiration from his observations of everyday life
on the River Thames.
BORGM 02428

Griselda, 1874
David Watson Stevenson (1842-1904)
Marble
The Decameron, by the Italian writer Giovanni
Boccaccio (1313-1375), is a collection of one
hundred stories told, over ten days, by ten young
people who have fled to the countryside to
escape plague ridden Florence. Griselda appears
in the tenth story of the tenth day - the final tale
of the book. Griselda was put through a series of
humiliating tests by her husband, Gualtieri, a
young Marquis, all of which she bore with good
humour and patience. Her final trial was to be thrown out of the house
with nothing but what she came with - which was literally nothing. To
save herself having to leave naked, Griselda made her only demand,
which was to be able, at least, to take a shift to cover herself. The story
ends happily, however, with the two reconciled and Gualtieri
convinced he has the most loyal and perfect wife in the world.
Born in Edinburgh, D.W. Stevenson studied under William Brodie and
attended classes at the modelling school of the Royal Scottish
Academy. He exhibited at the Royal Scottish Academy, becoming
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Associate of the R.S.A. in 1877 and Royal Scottish Academician in
1886. His best-known work consists of the hunting scenes that
decorate the Queensberry Memorial in Edinburgh. His lesser known
work includes preliminary studies for the Albert Monument, and
consist of classical groups, such as Nymph by the stream, Echo and
Galatea, and genre figures, such as Young Scottish Girl at the
Edinburgh Gallery. He died in 1904.
SC41 BORGM

Landscape, Autumn Blue and Gold, 1894
Sir David Murray (1849-1933)
Oil on canvas
This is one of a number of paintings by
David Murray collected by Sir Merton and
Lady Russell-Cotes. In his autobiography, Sir
Merton writes of his close friendship with the artist and how he
commissioned works from Murray. It is unknown whether this
painting was one of these orders.
BORGM 01587

The Cowl Maketh Not the Monk, 1889
George Frederick Watts (1817-1904)
Oil on canvas
The painting’s title is based on a medieval
proverb which warns that a person’s appearance
is not an indication of their true character. This
painting, of Cupid disguised as a monk,
symbolises how deceptive appearances can be.
Love can easily be concealed or forged, often with
disastrous consequences. Frederick Watts
shocked Victorian society by marrying the 16-
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year-old actress, Ellen Terry, who was thirty years his junior. She was
the theatrical partner of Henry Irving and a number of her personal
effects and props are displayed in the Irving Room just off this gallery.
BORGM 02316

River with Barges and a Windmill,
about 1880-1890
Jan ver der Linde (1864-1946)
Oil on canvas
The Dutch artist, Jan ver der Linde,
specialised in painting traditional
landscapes of his homeland. In this work, Holland’s flat horizon
enabled van der Linde to concentrate on the study of the sky and the
light reflections in the water.
BORGM 02155

Fisherwomen at Scheveningen, about
1875
Edith Hume (active 1843-1906)
Oil on panel
The picturesque Dutch fishing village,
Scheveningen, was immortalised in paint
by a number of Victorian artists. Idealised images of rolling landscapes
and rosy-cheeked peasants were in huge demand by rich city dwellers.
In this painting, Hume captures the herring catch being sorted. The
fish are laid out and divided up by the women, who would then have
loaded up their baskets to take the fish into town to sell.
BORGM 01123
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La Fumeur, 1881
Reginald Arnold (1853-1938) after Jean-LouisErnest Meissonier (1815-1891)
Oil on canvas
La Fumeur (The Smoker) is based on a painting of
the same name by the French artist, Jean-LouisErnest Meissonier. He specialised in military
paintings, documenting battles and sieges. In 1859,
he was employed by Napoleon III to accompany the
French Imperial army and capture battles in action. In contrast,
Reginald Arnold was based in Surrey and excelled in genre scenes,
such as this painting.
BORGM 00168
Pereat, 1895
Andreoni Orazio (active 19th Century)
'Pereat' is the Latin for ‘let him die’. This statue
shows two female spectators intently watching a
gladiatorial contest at the Colosseum in Ancient
Rome. The ‘thumbs down’ on the outstretched
arm shows that she wants the loser to be killed.
The relief on the right-hand side of the plinth
shows the full picture - the two female spectators
are clearly the ones in the top right-hand corner.
The two combatants are shown bottom left and
there seems to be a large consensus amongst the rest of the
audience that the loser should Indeed die...
The relief contains the words ‘LVDI GLADIATORII’ - ‘The Gladiator
Games’
SC51 BORGM

