Main Hall
The Main Hall was the focus of East Cliff Hall, and was designed to
impress. It features an eclectic mix of styles, taking inspiration from
Italian courtyards and Japanese aesthetics.
This room is divided into two sections: the double-height Hall and a Gallery.
The ornamental mosaic fountain was inspired by the Arab Hall in the home of
the artist, Frederic, Lord Leighton (1830-1896), which Merton visited before
building this house. The stained-glass skylight depicts the arc of the sun and the
twelve signs of the zodiac. It is a replica of the original which was destroyed
during the East Cliff bombing raid of 7 October 1941. This is the same raid
which took down the ceiling of the adjacent Morning Room.
At the far end, the Main Hall Gallery was designed to house a billiard table.
However, it soon became an extension of the Main Hall, and was filled with
paintings, ceramics, sculptures and suits of armour. The inglenook fireplace was
replaced with stained glass doors in 1916 to provide access to new Art
Galleries. The ceiling is decorated with Japanese mon (family crests) and the
pillars are made of scagliola (plaster imitating marble).
Paintings & Sculptures List – Main Hall
Selika c.1878
Luigi Pagani (1837-1904)
Marble and Bronze
SC22 BORGM
Nelusko, c.1878
Luigi Pagini (1836-1904)
Marble and Bronze
SC20 BORGM
Selika and Nelusko were both originally believed to be by Pietro
Calvi, with Nelusko dating to c.1860 and Selika to c.1881;
however, these marble and bronze sculptures were created by
Luigi Pagani c.1878.

These bronze and marble busts depict the characters Selika and Nelusko from
the opera ‘L’Africaine’ by German composer, Giacomo Meyerbeer. A
Portuguese explorer captures Queen Selika and Nelusko, as proof of his
discovery of unchartered territory. It ends with Selika and Nelusko committing
suicide.
Her First Love, 1865
George Sheridan Knowles (1863-1931)
Oil on canvas
George Sheridan Knowles was a popular genre artist who
dealt with sentimental scenes often set in the middle ages, the
18th century or the far reaches of the British Empire. These
include works such as The Wounded Knight, Home Again and
The Love Letter. Her First Love displays the characteristic sentiment. Sir Merton
Russell Cotes bought the work from the Walker Art gallery in Liverpool at the
autumn exhibition which often features work that had been shown at the Royal
Academy summer exhibition. He wrote: ‘I invariably visited the Walker Art Gallery
there [Liverpool] and made purchases of one, two, three or even more pictures at the
autumn exhibition…’
BORGM 01224
Pharaoh’s Daughter, 1865
John Adams-Acton (1830-1910)
Marble
This sculpture is engraved with the date 1865 and is executed
in Rome. It has a bas relief of the scene depicting the events of
Exodus 2 v 5: When the Pharaoh’s daughter went down to
the Nile to bathe and saw a basket which contained a baby
among the reeds. The story continued as Pharaoh’s daughter
arranged for a Hebrew woman to nurse the baby and when
the child grew older he became her son. She named him Moses (Exodus 2 v 10),
saying ‘I drew him out of the water’. This biblical story is particularly poignant
because the Israelites were oppressed by the Pharaoh at the time (Exodus 1)
who gave the order to his people, ‘Every boy that is born you must drown in the
Nile, but let every girl live.’
John Adams-Acton excelled chiefly in portrait work and in Graves List of
Exhibits you will discover many famous sitters such as Gladstone, Dickens,
Cobden, Beaconsfield, Spurgeon and no less that 8 of his brother artist
members of the Royal Academy. The same artist executed the bust of John
Landseer, also seen in the Main Hall.

SC47 BORGM
Approaching Thunderstorm, Flocks driven
home, Picardy c.1869
Henry William Banks Davis
Oil on canvas
Henry William Banks Davis was born August
1833. He entered the Royal Academy Schools
in 1852 as a sculptor where he won medals for modelling from life and
perspective. Sculpture did not remain his primary medium however, and he has
subsequently become known for his landscapes and animal paintings of Wales,
Scotland and Northern France. His first significant paintings (2 landscapes) were
exhibited in the Royal Academy in 1855. Shortly afterwards he took a home a
few miles from Boulogne and produced many scenes of this area of France.
Approaching Thunderstorm, Flocks driven home, Picardy was painted by Davis whilst
resident in his studio at 10a Cunningham Place, sometime between 1867 and
1872. Davis came under the influence of the Pre-Raphaelites, and their approach
to landscapes. Similarly, he combined intense observation with a highly detailed
technique. The scrupulous detail and vivid colours allied with the lighting effects
in this painting give a strong sense of drama to the work.
BORGM 00647
Cleopatra, 1890-1900
Eugenio Lombardi (b.1853)
Marble
Cleopatra (69-30B.C) was the Egyptian Queen famous in
history and drama, lover of Julius Caesar and later wife of Mark
Antony. She became Queen on the death of her father,
Ptolemy XII in 51BC, ruling successfully with her 2 brothers, Ptolemy XIII (5147) and Ptolemy XIV (47-44) and her son Ptolemy XV Caesar (44-30). After the
Roman armies of Octavian (the future Emperor Augustus) defeated their
combined forces, Antony and Cleopatra committed suicide and Egypt fell under
Roman domination. It was Cleopatra’s ambition no less than her charm that
actively influenced Roman politics at a crucial period and she came to represent,
as did no other woman of antiquity, the prototype of the romantic femme fatale.
SC3 BORGM

Sir Merton Russell-Cotes (1835-1921), c.1898
Ernesto Gazzer (1866-1965)
Marble
This bust of Merton, and the bust of Annie in Gallery 1, were
commissioned by Merton during their trip to Rome.
SC4 BORGM
Memories, 1917
Thomas Shaw Wilson (1869-1937)
Bronze
Memories is a war time work designed to express the feelings
caused by the loss of kith and kin. The sculpture breathes the
spirit of the sadness and bereavement of the time; eyes gazing at
the Victoria Cross, a reminder of a loved one who had given his
life for his country. The figure was modelled by a niece of Lord Lincolnshire.
Shaw Wilson was a Scot by birth and completed his early art training in
Aberdeen and Glasgow and then the Royal College of Art in London. On his
retirement, he settled near Guildford where he was an active member of the
Guildford Art Society, and then moved to Bournemouth.
He was an exhibitor at the Royal Academy and the Glasgow Institute of Fine
Arts. This sculpture was exhibited at the 1917 Royal Academy Summer
Exhibition and presented to the Russell-Cotes after the artist’s death in 1937. It
was a marble bust but became damaged so it was cast in bronze by Mrs Wilson
in 1947 & donated to the Russell-Cotes. Unfortunately, a member of the public
managed to detach the artist’s copy of the Victoria Cross. Consequently, a great
deal of time and inconvenience was undertaken as the War Office had to be
contacted and His majesty King George VI had to approve the replacement
replica.
SC85 BORGM
The Evening Drink in the Canterbury
Meadows, 1851
Thomas Sidney Cooper (1803-1902)
Oil on canvas

This large-scale work by Cooper was exhibited at the 1851 Royal Academy
exhibition. It is an important work by the artist and was well received. ‘This is a
large picture’, wrote the Art Journal, ‘painted with a warm Cuyp-like glow; the scene
may be the meadows in the neighbourhood of Canterbury. The light as it falls on the
cows, is most beautifully managed; the whole is very carefully elaborated.’
BORGM 00541
Female Figure (Book and Basket)
Possibly Edgar George Papworth Junior
(1832-1927)
Marble
T22.6.2005.7 BORGM
Hamlet, late 19th Century
Orazio Andreoni
Marble
First performed in 1603, Hamlet, The Prince of Denmark, is
probably the best known of William Shakespeare’s works and
may well be the most famous English language play ever written.
Whilst Hamlet has been the subject of admiring critical
commentary since Elizabethan times, it has also developed a
reputation as a difficult work to analyse, one that features a very
complicated central character, addresses many complex themes and presents
the reader with a multi layered text which defies easy interpretation. The
character of Hamlet is however one of the most compelling characters ever to
rise from the pages of English literature. He has been subjected to numerous
interpretations and studies over the centuries, his actions and thoughts analysed
again and again, and this, probably more than anything else is the reason for
Hamlet’s enduring appeal.
SC56 BORGM
Pryne (Frine), 1880-1900
Ercole Rosa (1846-1943)
Marble
A marble figure consisting of a female nude standing with her right
hand covering her face which is looking downwards. Previously
believed to be titled 'The Foolish Virgin'.
SC29 BORGM

Temple Bar
Louise Rayner (1832 -1924)
Watercolour
Louise Rayner was a British watercolour painter. Rayner
studied painting from the age of fifteen, at first with her father
and later with established artist friends of the family. Her first
exhibited work, an oil painting entitled The Interior of Haddon Chapel, was shown
at the Royal Academy in 1852, the first of a series of oils. From 1860, however,
her medium was watercolour, which she exhibited for over 50 years through
organisations including the Society of Lady Artists, The Royal Academy, Royal
Watercolour Society and the Royal Society of British Artists.
BORGM 01824

The Original Study – Perseus and Andromeda
Lord Frederick Leighton Bart (1830-1896)
This work is the original study for the final painting by Lord
Frederic Leighton in 1891. In contrast to the basis on a classical
tale, Leighton used a Gothic style for the artwork, which is now
in the collection of the National Museums Liverpool and the
Walker Art Gallery. The mythological theme of Andromeda is
depicted in a dramatic manner. The scene is a representation of
the myth set on a rocky shore. Perseus is depicted flying above the head of
Andromeda, on his winged horse Pegasus. He is shooting an arrow from the air,
that hits the sea monster, who turns his head upwards, towards the hero.
Andromeda's almost naked, twisted body is shaded by the wings of the dark
creature, creating a visual sign of imminent danger. Andromeda's sinuous body is
contrasted against the dark masses of the monster's irregular and jagged body.
The white body of Andromeda is depicted in pure and untouched innocence,
indicating an unfair sacrifice for a divine punishment that was not directed
towards her, but her mother. Pegasus and Perseus are surrounded by a halo of
light that connects them visually to the white body of the princess, chained to
the rock.
BORGM 01295

Maria Virgo, 1915
May Cooksey (1878-1943)
Gouache on panel
May Cooksey was born in Birmingham into a working-class
family. She never married, devoting her life to her art rather
than a husband and family.
In 1901 she was awarded a scholarship, enabling her to explore and study in
Italy. This painting of the Virgin Mary was exhibited at the Royal Academy in
1915. It was inspired by May’s conversion to Catholicism in 1899.
BORGM 00535
If I could have that little head of hers painted on a
background of pale gold, 1900–1909
Eleanor Fortescue Brickdale (1871-1945)
Watercolour, bodycolour and gold ground
Eleanor Brickdale was an artist and illustrator influenced by the
Pre-Raphaelites and early Italian art. She studied at the Crystal
Palace School of Art and the Royal Academy Schools. In 1901 she
had an important solo exhibition for Charles and Walter Dowdeswell at their
galleries at New Bond Street, ‘Such stuff as dreams are made of!’, which
contained forty-five of her watercolours.
This painting was exhibited at another solo exhibition at the Dowdeswell
Galleries in June 1909, this time illustrating the poems of Robert Browning.
These were published in an anthology of Browning’s verse entitled Dramatis
Personae and Dramatic Romances and Lyrics in the same year. Merton RussellCotes purchased several works from the Dowdeswells’, and it is likely that they
were the source of this work. The influence of the Pre-Raphaelites is
particularly clear in the use of a nimbus in a secular subject.
BORGM 00360

Morning Prayer (Samuel), 1859
Giovanni Maria Benzoni (1809-1873)
Marble
The sculptor has depicted Samuel, Hebrew Shmu’el in the form of
a young boy kneeling in prayer. As a religious hero in the history
of Israel (11th century BC) he has been represented in the Old

Testament in every role of leadership open to a Jewish man of his day: seer,
priest, judge, prophet and military leader. His greatest distinction was the role
of the establishment of the monarchy in Israel. Information about Samuel is
contained in the First Book of Samuel (called the Roman Catholic canon, The
First Book of Kings).
SC54 BORGM

Bust of a Lady (Girl with Bows), 1890-1910
Henri Emile Allouard (1844-1929)
Marble
SC63 BORGM
The Frozen River, Flatford, Suffolk
Alfred James Munnings (1878-1959)
Oil on canvas
BORGM 01584

Summer Evening, Broad Haven Sands, 1887
David James (1853-1904)
Oil on canvas
BORGM 01148

The Silent Evening Hour, 1911
Joseph Farquharson (1846-1935)
Oil on canvas
The Scottish painter, Joseph Farquharson, was born at
Finzean in Aberdeen in 1846. He moved to Edinburgh and
was initially taught by the artist Peter Graham RA (18361921), a friend of the family. He then studied at the Board of
Manufacture School in the city under superintendent, Mr
Hodder, where he learnt the skills of life drawing and figure paintings. He began
exhibiting in the Royal Scottish Academy in 1859 and the Royal Academy from

1873. In 1880, he studied for two years under the French artist, Carolus Duran,
in Paris. His first painterly ambition was to establish himself as a figure painter
and in the 1800s he came under the influence of the social realism movement,
led in Britain by artists such as Hubert von Herkomer, Thomas Faed and Luke
Fildes. He radically underwent a change of subject, moving towards the
depiction of landscapes and more particularly the depiction of animals in the
landscape and it is within this area of painting that he is now primarily known,
developing his own distinctive style of atmospheric Scottish scenes.
BORGM 00779
The Pipe and the Bottle
Henry Gillard Glindoni (1852-1913)
Oil on Canvas
Henry Gillard Glindoni was an English painter noted for his
depiction of period costumery in historical and genre scenes.
He was one of a family of five orphans, his original surname
being 'Glindon' and later changed. Glindoni was obliged to take
care of himself from the age of 14, which he did by taking various acting and
painting jobs. He was drawn into the world of theatre and became a scenery
painter, further augmenting his finances by sketching the actors with whom he
came in contact. He also tried his hand at porcelain painting. Encouraged to
study art, he attended Maurice's Working Men's College and the Castle Street
School of Art. Glindoni's speciality was that of 17th and 18th century costume
and he was noted for his paintings of Cardinals. He settled in Chadwell
Heath sometime after 1891, living in a new cottage which still exists at the
corner of Mill Lane and Whalebone Lane North. Glindoni frequently exhibited
between 1872 and 1904, at the Royal Academy, Royal Institute of Oil
Painters, Royal Society of Painter-Etchers and Engravers, Old Water Colour
Society, the Society of British Artists in London, and the Royal Society of Artists
in Birmingham. He was accepted as a full member of the Royal Society of British
Artists in 1879 and an associate of the Royal Society of Painters in Water
Colours in 1883.
BORGM 00891

Tick Tack, 1881
Briton Riviere (1840-1920)
Oil on canvas
Briton Riviere was born in 1840. He studied at
Cheltenham College where his father, William
Riviere, was a drawing master. He was precociously
talented and sent two of his works for exhibition at
the British Institute at the age of eleven, Kitten and Tomtit, and Love at First Sight.
As early as these works were, they gave a good indication to the direction that
his painting was to take. He debuted at the Royal Academy in 1858. In the early
1860’s he came under the influence of the Pre-Raphaelites, particularly through
Millais and produced several paintings according to the principles of the
brotherhood. However, these works found no favour with the exhibition
committee of the Royal Academy and were turned away. He began exhibiting
again at the Royal Academy in 1864 when the influence of the Pre-Raphaelites
was less discernible in his painting and was elected as an ARA in 1878 and a full
Academician in 1881. As an animal painter, he was the heir to Landseer. In many
of his ambitious works, the depictions of animals were used in dealing with the
grander subjects such as Persepolis, In Manus Tuas, Domine and Daniel. His most
typical works are animals showing discernible emotions and human
characteristics such as Treasure Trove, Sympathy and An Anxious Moment. Tick
Tick, incorrectly titles by Merton as Tick Tack, depicts a miniature pug fascinated
by the noise of the pocket watch.
BORGM 01870
Feeding her pets: A peasant girl Brittany, or, The Piggies
Breakfast, 1887
Emile Bayard (1837-1891)
Oil on panel
The French artist Emile Bayard was born in 1837 and studied
under Leon Cogniet. His early work included illustrations for
journals such as Journal pour rire and Journal des voyages, as
well as illustrations for Bibliotheque rose. He also decorated
the foyer of the Palais Royal theatre in Paris. In 1870 he was
made a knight of the Legion of Honour, the same year as his renowned painting,
Sedan. He exhibited at the Salon and saw great success in 1875 with his painting
of the aftermath of the Battle of Waterloo, Apres la bataille de Waterloo. He is
known mainly for his genre scenes of intrigue infused with humour such as, Un
duel de femmes and Une affaire d’honneur.

This painting depicts a Britany girl who has poured out the contents of her milk
churn and is watching with pleasure as the animals devour their treat. The Art
Journal of 1895, titled the painting ‘the Piggies breakfast’, although it has acquired
a more descriptive title in the Russell-Cotes collection. Bayard, in his
voluptuous portrayal of a farm girl alludes to a sensuous and slightly comic
comparison with the piglets.
BORGM 00242
Cows, 1881
Thomas Sidney Cooper (1803-1902)
Thomas Sidney Cooper was born
in Canterbury, Kent, and as a small child
began to show strong artistic inclinations,
but the circumstances of his family did not
allow him to receive any systematic training.
By the time he was twelve years old, he was
working in the shop of a coach painter. Later
he obtained a job as a scene painter; and he alternated between these two
occupations for about eight years. At the age of twenty he went to London and
was admitted as a student of the Royal Academy, where he showed his first
picture in 1833. He is mainly associated with pictures of cattle or sheep, a fact
that earned him the epithet 'Cow Cooper'. He was elected an Associate of the
Royal Academy (ARA) in 1845 and Royal Academician (RA) on 22 June
1867. The oldest member of the Royal Academy of Arts at the time of the
accession of King Edward VII in 1901, Cooper was in July 1901 received by the
King in audience and appointed a Commander of the Royal Victorian
Order (CVO).
BORGM 00542
Oliver Cromwell (1599-1658), 19th Century
After Louis François Roubiliac (1695/1702-1762)
Marble
Oliver Cromwell (1599-1658) was an English soldier and
statesman who led parliamentary forces in the English Civil
Wars; he was Lord Protector of England, Scotland and Ireland
from 1653 to 1658 during the republican Commonwealth. As
one of the general on the parliamentary side in the English Civil
War against King Charles I, Cromwell helped to overthrow the Stuart
monarchy, and as Lord Protector, he raised his country’s status once more to

that of a leading European power from the decline it had gone through since the
death of Queen Elizabeth I. A man of outstanding gifts and a forceful character,
he was one of the most remarkable rulers in modern European history, for
although a convicted Calvinist, he believed deeply in the value of religious
toleration. At the same time, Cromwell’s victories at home and abroad helped
to enlarge and sustain a Puritan attitude of mind, both in Great Britain and in
North America, that continued to influence political and social life until recent
times. Francois Roubiliac was born in France but came to London in 1720, and
subsequently became the most popular portrait sculptor of his day.
SC37 BORGM
W.H. Smith Esq (1792-1865), 1856
Joseph Durham (1814-1877)
Marble
In 1792 Anna Smith, the owner of a small newspaper round
business called HW Smith in Little Grosvenor Street, Mayfair,
London, found herself left to run a business and bring up a
family by herself after her husband, Henry Walton Smith, died
from influenza. When she died in 1816, she could pass on a
prosperous concern to her 2 sons – Henry Edward and
William Henry Smith. They moved their premises to nearby
Duke Street and two years later they opened offices at 192 Strand.
Henry Edward was less interested in the business and retired in 1828; the
business then became known as WH Smith after William Henry Smith, who
wanted to provide the fastest and most efficient newspaper delivery service in
the country. The firm became known as WH Smith & Son when William
Henry’s son was brought into partnership. It was William Junior who promoted
the first WH Smith railway bookstall at Euston in 1848, seeing this as a huge
business potential. By 1906, 150 of these bookstalls had a WH Smith bookshop.
Events in recent years have proved that this was very farsighted as today WH
Smith has developed into one of the largest retail and distribution groups in the
UK, a far cry from the small store in Little Grovesnor Street earning a profit of
£58 a year.
Joseph Durham (1814-1877) worked in the studio of E.H.Baily and first
exhibited at the Royal Academy in 1835 and was associated with the preRaphaelites. Durham exhibited no less than 128 works at the Royal Academy
between 1835 and 1878, the last being shown after his death. He was made
Associate of the Academy in 1868 and died in London after a long illness in
1877.
SC120 BORGM

Benjamin Disraeli (1804-1881),
1st Earl of Beaconsfield, c.1847
William Behnes (1795-1864)
Marble
Benjamin Disraeli was a British Statesman and novelist who was
twice Prime Minister (1868, 1874-80), who provided the
Conservative Party with a two-fold policy of Tory democracy
and imperialism.
The artist has executed a remarkable study of this empire builder in whose
memory the Primrose League was founded. Although it is a comparatively early
portrait (he was only 38), it faithfully conveys his strength of character and his
dominant personality. We can claim a local link with him because he held his
cabinet meetings at the Royal Bath Hotel. According to 'Home and Abroad', Sir
Merton Russell-Cotes purchased this bust from the sale of items from the
Beaconsfield Club in London during the 1880s. William Behnes was born in
London in 1800. His father was a Hanoverian piano forte maker who had settled
in London. They moved to Dublin, where it was intended to train him for his
father’s business, but he displayed such a talent for design that he gave up this
occupation and became a pupil in the School of Design of the Royal Dublin
Society. On returning to London, his first efforts were in the field of portrait
painting and one of his first works, a portrait of Lord Eldon sitting in court, was
pronounced an admirable likeness. He continued this line of art with great
success for a time and then turned his talent to sculpture. The first bust he sent
to the Exhibition of the Royal Academy was greatly admired and placed
between the 2 busts of Chantrey’s and he quickly became known as one of the
most skilful bust sculptors of the period.
SC65 BORGM
Female Bust, 1897
C. E. Devenish Walshe
Marble
T22.6.2005.8 BORGM

John Landseer, 1882
John Adams-Acton (1830-1910)
Marble
This engaging half-length portrait of the father of Sir Edwin
Landseer, the animal painter, was executed in 1882, long after
the sitter’s death. Adams-Acton has depicted him wearing
early Victorian clothing – a cravat and stiff collar.
John Adams-Acton was born in Acton, London, and studied
under Timothy Butler before enrolling at the Royal Academy,
where he was awarded a gold medal. Part of the prize was a
travelling scholarship which enabled him to study in Rome under John Gibson
for 10 years. In 1851, he began exhibiting at the Royal Academy under his
original name John Adams but adopted the hyphenated name in 1868 to
distinguish himself from the painter John Adams. He continued to exhibit at the
Academy until 1892. As a member of the Society of the British Artists he
participated regularly in their exhibitions and specialised in marble and bronze
statues and busts of famous contemporaries. His works include busts of Queen
Victoria, the Prince Consort, Edward VII and Sir Titus Salt.
SC58 BORGM

Horatio Nelson, 1st Viscount Nelson (1758-1805), 19th
Century
After John Flaxman OR Matthias Ranson (active
c.1800-1801) (after) and Franz Thaller (1759-1817)
(after)
Marble
Horatio Nelson was born in the village of Burnham Thorpe in
Norfolk, England on 29th September 1758. He rose to
become Britain’s most famous Admiral at the time of the
Napoleonic Wars. He was killed at the Battle of Trafalgar on the 21st October
1805. His colourful private life, coupled with his genius and daring as a naval
commander, seem to make Nelson’s story very irresistible to every generation.
(John Flaxman, born in York, was an infant prodigy winning the Society of Arts
medal at the age of 12, and began exhibiting at the Royal Academy at the age of
15. In the same year, he won the silver medal. In 1775 he entered the
employment of Josiah Wedgwood and eventually became chief sculptor in
basalt’s and jasperware. At the same time, he also sculpted large scale memorial
bas reliefs in marble and plaster. In 1787, he and his wife went to Rome to
supervise the Wedgwood works there. He stayed for 7 years, mainly copying

antique statuary. He became A.R.A in 1779 and R.A. in 1782. In 1810, he was
appointed Professor of Sculpture at the Royal Academy. Apart from his
portraits, the themes of his work are largely allegorical and classical.)
SC38 BORGM
Lord George Bentinck (1802-1848), 1842
Edward Hodges Baily (1788-1867)
Marble
William George Frederick Cavendish- Scott (1802-1848),
Lord Bentinck was a British Politian who in 1846-1847
articulately led the protective tariff advocates who opposed
the free trade policy of the Prime Minister Sir Robert Peel.
The second son of the 4th Duke of Portland, Bentinck served
in the army before entering the House of Commons. Initially
a moderate Whig, he voted for the emancipation of Roman
Catholics in 1829 and for the Reform Bill of 1832, but subsequently he became
more conservative. In 1846, when Peel declared in favour of free trade and
against Corn Laws, Bentinck devoted himself completely and effectively to the
leadership of the protectionists.
Apart from the tariff question, Bentinck’s views proved too independent for the
comfort of most of his colleagues. In opposition to the rest of his party, and to
please his chief advisor, Benjamin Disraeli, he supported a bill for removing
Jewish political disabilities. The result was that in December 1847 he resigned
his leadership of the protectionist opposition. Edward Hodges Baily was born in
Bristol on the 10th March 1788 and is perhaps best known for his statue of Lord
Nelson on the column of Trafalgar Square. He modelled the portraits of many
famous contemporaries between 1810 and 1862 and exhibited many examples
at the Royal Academy for 45 years and was an elected member of the Academy.
SC39 BORGM
Phyllis, 1883
Louise Jopling (nee Goode) (1843-1933)
Oil on canvas
Louise Goode was born in Manchester on 16 November
1843, the daughter of a railway contractor. She married in
1861 and had three children before beginning her art
education in Paris in 1867 on the encouragement of the
Baroness de Rothschild. She was outraged by the exclusion
of women from the life room at the Royal Academy and joined Leigh’s School of

art in London in 1869 instead. She separated from her first husband in 1871 and
remarried Joseph Jopling in 1874, a less successful watercolour artist than her.
Louise Jopling became known for her portraiture and figure paintings depicting
fiction and domestic scenes that pivoted on the depiction of women often
modelled by family and friends. The Joplings were associated with Oscar Wilde,
Whistler and Tissot, and Louise Joplings inclusion in the Grosvenor Gallery
exhibitions, where Phyllis was exhibited in 1883, was reflective of her association
with the aesthetic movement.
BORGM 01167
Casque D’or
Kate Elizabeth Olver (1881 – 1960)
Oil on board
Kate Elizabeth Olver was a British artist born in 1881 and
studied at the Royal Academy Schools, exhibiting in both
London and Paris. Olver was also a successful illustrator
and illustrated an edition of Robert Louis Stevenson’s ‘A
Child’s Garden of Verses’ with several colour and black and
white illustrations, whilst Laurence Alma Tadema wrote a
14-page introduction for the edition. Casque D’or depicts a
local ballerina and was gifted to the Russell- Cotes art Gallery and Museum in
1961.
BORGM 01685
Bacchante Riding on a Lion or
Ariadne on the Panther, late 19th Century
Jean Baptiste Clesinger (called Auguste)
(1814-1883)
Bronze
The bronze group of Bacchante Riding on a Lion is
signed J. Clesinger, Rome 1866 and cast by
Marnyhac, 1 Rue de la Paix. The other title ‘Una and
a Lion’ was probably given by Sir Merton Russell Cotes, due to a coin showing
Queen Victoria as Una and a Lion, which was a famous subject in Victorian
times. Una, the heroine of Edmund Spenser’s, ‘The Fairy Queen’ (1590),
embarks upon a series of symbolic adventures with St George during which she
is attacked by a lion. On the coins the Queen is elegantly dressed in a longsleeved dress and wears a small coronet decorated with fleur de lys. In her right
hand, Una holds a sceptre with an eagle crest in front. She has a shawl draped

over her arm and holds an orb in her left hand. Clesinger was the son and pupil
of Georges Philippe Clesinger, a monument sculptor and stone mason. He was
taken to Rome by his father in 1832 and worked briefly in Thorvaldsens studio.
Vain and ambitious but unsteady, he spent the next dozen years moving about
Europe before settling down in Paris. In 1843 he began exhibiting at the Salon
making his debut with a marble bust of the ‘Viconte Jules de Valdahon’ with
indifferent success while cultivating the critics in the hope of favourable notice.
He finally achieved his goal in 1847 with a life size marble of ‘A Woman Bitten
by a snake’. He specialised in portrait sculpture and is best known for the large
size bust of ‘Liberty’ on the Champ de Mars. He won numerous medals and was
elected as an Officer on the Legion of Honour in 1864. Commissions for
portrait busts of famous personalities were numerous; most of his work was
sculpted in marble although a minority were cast in bronze.
SC16
The Beggar, 1886
Henry Gillard Glindoni (1852-1913)
Oil on canvas
Henry Gillard Glindoni was a London painter who
studied at the Working Men’s College and Castle
Street of Art. Like many artists who did not have
independent means, he worked for photographers,
printmakers, touching up, colouring and painting designs. He did, however,
succeed in surviving as an artist and became known for elaborate and detailed
costume genre scenes, set mainly in the 18th century. The Victorian period saw
a renewed enthusiasm for the works of William Hogarth whose strong
narratives and moral tales appealed to the age of visual storytelling and rigid
morality. Glindoni was fascinated by the artist whose influence can be found in
The Beggar, which adopts Hogarth’s caricatures, in particular his self-portrait, in
which he compares himself to his pet pug. In this painting the dog reflects the
characters of their owners and the beggar’s dog, sly looking with it tail between
its legs as the pug imitates the pompous face of its owner.
BORGM 00892

Horses, c.1870
Richard Beavis (1824-1896)
Oil on canvas
Richard Beavis was born in Exmouth in 1824 but
spent most of his childhood in Sidmouth. In
these formative years, the artist learnt to draw
and built up a strong affinity with the sea which
appears in many of his works. He joined the Royal Academy as a student of
painting in 1846, although he found it difficult to support himself financially. His
paintings gained recognition and he became an independent artist, moving to
Boulogne between 1867-8. His paintings of the late 1860’s and early 1870’s was
like this painting of Horses and included his Drawing Timber of Picardy (1866) and
Autumn Ploughing Showery Weather (c.1868). He was influenced by Millet and the
Barbazon painters to some extent although he remained independent of any
artistic allegiances. In 1875, he travelled to Venice, Alexandria, Cario, Jaffa and
Jerusalem, which provided new material for his work. He was extremely prolific
and drawn by his own observations rather than by any genre of painting.
BORGM 00247
Caledonia, Stern and Wild, 1907
Louis Bosworth Hurt (1856 – 1929)
Oil on canvas
Louis Bosworth Hurt was born in Ashbourne,
Derbyshire in 1856. He studied art in London and under
the Derbyshire landscape artist George Turner (18431910) and was influenced by the animal paintings of Sir
Edwin Landseer and the Scottish landscapes of Peter
Graham RA (1836 – 1921), to whom his work is often
compared. His was fascinated with the mountainous
glens of Scotland and the highland cattle which he regularly depicted in their
atmospheric settings. Despite the subject, most of his paintings were executed
in his studio Ivonbrook in Darley Dale, Derbyshire.
The title of this painting, Caledonia, Stern and Wild is taken from a quote by Sir
Walter Scott and is indicative of the artist’s subjects in general. His paintings
were extremely popular, particularly this one, of which he painted three
versions, this being the original. One was painted for the Sydney Gallery in
Australia in 1907 and the other version is in a private collection in the United
States.

Sir Merton and Lady Annie Russell-Cotes were friends of Louis Hurt and stayed
at his Derbyshire studio, purchasing many of his works for the collection. Sir
Merton wrote: ‘Among all of my artistic friends, I esteem none more than my old
friend, Louis B. Hurt, for whom, and his charming wife, I have the deepest affection.’
BORGM 01132
Sleeping Ariadne, late 19th Century
Sculptor unattributed
Marble
SC59 BORGM

The First Funeral, c.1890-1900
Louis Ernest Barrias (1841-1905)
A replica of the work in marble for which this French
sculptor received his Academy’s Medal of Honour in 1878.
This bronze group represents Adam and Eve mourning
their son Abel, who was killed by his brother Cain. As that
was the first murder, this shows the first funeral. Adam
attempts to repress his grief for Abel and his anger at the
unseen fratricide. Eve gives vent to her feelings in tears and
kisses. It is well conceived and ably accomplished. The
tense, muscular figure of Adam as he bears the full weight
of his dead son is well modelled in a more difficult posture.
Louis Ernest Barrias was born in Paris in 1841. He was brought up in an artistic
household, his father being a miniaturist and ceramic decorator, and his brother
a painter. After studying at the Ecole des Beux Arts, he exhibited at the Paris
Salon. In his day, Barrias was regarded as the greatest French sculpture in the
classical style. He won many awards including, in 1884, officer of the Legion of
Honour and member of the Academy. He died in 1905 in Paris.
SC2 BORGM

Venus Verticordia, 1864–1868
Dante Gabriel Rossetti (1828-1882)
Oil on canvas
The title of the painting refers to a quotation from the Roman
poet Ovid, who describes one of Venus’ attributes as being
able to assist Roman women to turn their hearts towards
virtue and modesty. This does seem somewhat contradictory
for such a heavily sensual and sexual image, but perhaps it is a warning of the
dangers of sexual obsession.
The painting is heavy in symbolism. Richly-scented roses and honeysuckle are
symbols of love and lust. The golden fruit may be seen as the fruit that tempted
Eve and led to Adam’s downfall in the Garden of Eden. Alternatively, it may be
interpreted as the Apple of Discord from the Greek myth of the Judgement of
Paris. In this myth Paris chose Aphrodite (the Greek equivalent of Roman
Venus) as the most beautiful of three goddesses. As his reward for choosing
Aphrodite, Paris was presented with Helen of Troy, the most beautiful mortal
woman. In retaliation, Helen’s husband King Menelaus initiated the bloody
Trojan war. In both stories, the presence of a tempting fruit in the company of
a beautiful women leads to the downfall and death of men.
If the apple can be seen as a symbol of femininity, then Cupid’s arrow could be
perceived as masculine, although the bow and Cupid himself are missing. Venus
points the arrow at her own breast to show how she will inflict its power over
others. A blue bird in the top right corner foretells doom. The moths or
butterflies drawn to the light of Venus’ halo, only to perish, illustrate the brevity
of life.
Several of these symbolic and mythological elements appear in the sonnet
(reproduced below), that Rossetti wrote when he had finished the painting.
Like the painting of ‘Jezebel’ in Gallery IV, Venus has red hair, a colouring
favoured by Rossetti, the other Pre-Raphaelites and their followers. Red hair
was chosen because of its rarity, and associations with excessive emotions;
sexual desire; the devil; witchcraft; Venus; and St. Mary Magdalen, the ‘repentant
prostitute’ who was forgiven by Jesus.
The themes of sex and death, and the possibility of being reunited with a dead
lover appear elsewhere in Rossetti’s art. He may have been influenced by the
suicide of his wife and muse Elizabeth Siddal. Rossetti’s later relationships with
the beautiful women who modelled for him (including William Morris’ wife Jane)
also influenced his work. There is an air of ambiguity, attraction, and inner
conflict in this painting.
The existence of the sonnet, the four years that Rossetti took to complete this
painting, and the number of surviving sketches and versions using different

models all indicate its personal importance to the artist. It is also significant that
this is Rossetti’s only nude painting in oil.
She hath the apple in her hand for thee,
Yet almost in her heart would hold it back;
She muses, with her eyes upon the track
Of that which in thy spirit they can see.
Haply, ‘Behold, he is at peace,’ saith she;
‘Alas! the apple for his lips,—the dart
That follows its brief sweetness to his heart,—
The wandering of his feet perpetually!’
A little space her glance is still and coy;
But if she give the fruit that works her spell,
Those eyes shall flame as for her Phrygian boy.
Then shall her bird's strained throat the woe foretell,
And her far seas moan as a single shell,
And through her dark grove strike the light of Troy.
BORGM 01897
King Ahab’s Coveting, 1879
Thomas Matthews Rooke, RWS
(1842-1942)
Oil on canvas
This was exhibited at the Royal
Academy as six separate pictures
depicting Ahab’s coveting. They read
from top to bottom and left to right.
Number 4 is a variant of an earlier work painted by Rooke in 1875 for a
student’s competition at the Royal Academy and exhibited there the following
year.

Mary Herbert, (1849-1935), Baroness von Hugel, 1853
Possibly Giovanni Dupre (1817-1882)
Marble
Baroness von Hugel was the wife of Baron Anatole von Hugel,
curator of the University of Cambridge Museum of
Archaeology and Anthropology. Giovanni Dupre studied at the
academy in Florence and was taught by Bartolini. His career
began in 1842 with the life size Dead Abel, of which many replicas were made
into bronzes and marble. The original plaster is now in the Louvre, where its
physical detail and realism of death shown in the face is praised. Dupre was a
pioneer of verismo or realism but he abandoned it by the middle of the century.
He was regarded as the greatest Italian sculptor of his day – although popularity
waned after he produced his sculpture of Cavour commissioned for Turin (for
the reunification of Italy). Dupre also executed various religious subjects
especially for funerary monuments.
SC124 BORGM
Dying Gaul
Sculptor unattributed
Marble
This statue is a scaled down copy of the ancient Greek
figure known as the Capitoline Dying Gaul. It depicts a
dying man seated on a shield, his sword and trumpet
next to him. This is a copy of the lost original, probably
by Epignos, which came from a monument erected at
Pergammon in 220BC.
T22.6.2005.6 BORGM
Mrs St. Barbe Sladen (1819-1868), 1845-1855
Baron Carlo Morochetti, (1805-1869)
Marble
The sitter, Mrs Margaret St Barbe Sladen (1819–1868), was
the first wife of Mr Frederick St Barbe Sladen (1817–1899),
a solicitor. She was Scottish and married in 1842. Her
husband married again and had a son who was killed at
Passchendale during the First World War. He himself had a
daughter, Margaret St Barbe Sladen, later Margaret St
Barbe West (1903–1988), who appeared in a number of
films in the late 1950s. The sculptor Carlo Marochetti was
born in Turin, Italy but lived for a time in Paris, where he made one panel for

the Arc de Triomphe. At the onset of the revolution of 1848, he settled in
London. One of his earliest and most impressive works in this country is his
Richard the Lionheart. This was shown at the Great Exhibition (placed outside
as it was too large to enter the building) and a bronze version of 1860 is outside
the House of Lords. His most important later work is the Albert and Victoria
Tomb, Frogmore, with effigies of Albert (1868), Victoria (1901) and four angels.
Marochetti’s other works in London include Brunel, Stephenson (outside Euston
station), Lord Clyde (Sir Colin Campbell) at waterloo Place, the monument to
Bazalgatte, who built the Victoria Embankment, and various busts in the
National Portrait Gallery.
SC122 BORGM
Bringing Home the Deer, 1867
Charles Jones (1836-1902)
Oil on canvas
Charles Jones was a London painter of
sheep, cattle and deer in landscape settings.
He was of Welsh extraction, born near
Cardiff and was affectionately known as
‘Sheep Jones’ due to his skilful and realistic
portrayal of sheep. Jones exhibited between 1860 and 1891 at the Royal
Academy and between 1861 and 1883 at the British Institution. He also
exhibited at Suffolk Street and the New Watercolour Society as well as other
venues. He was a member of the Royal Cambrian Academy, Manchester and
circa 1890 was awarded a gold medal at the Crystal Palace. It is this
meticulousness of Jones’ work which appeals most to the contemporary
imagination.
BORGM 01165
Cockatoos, Toucan, Macaw and Parrot, 1889
Henry Stacy Marks (1856 – 1929)
Oil on canvas
1871 was an important year for Marks in providing him with
another great success through his painting, St Francis Preaching to
the Birds, exhibited at the Royal Academy. It secured his election
as an Associate of the Royal Academy and established him as a
leading animal painter, particularly of birds. Austin Chester later
wrote: ‘Stacy Marks found in birds the link which united his special talents to the
decorative. No one before or since his time has touched with an exactly right amount

of emphasis on the human qualities which his observation saw in birds. He pointed out
similitudes which one feels should, to the meanest intelligence, have been obvious.’
This carefully observed work was painted in 1889. Between May 1889 and
October 1889, the artist spent much of his time studying birds at the zoo. His
time spent sketching in the parrot house resulted in this work which was first
exhibited in the Fine Art Society from October 21st to 2nd December 1889.
BORGM 01477
Main Stairs
As you move up the grand staircase, look to the left and you will see the original
entrance. Merton’s guests entered the building from the roadside, and the first
thing that they would have seen would have been the wonderful stencils and
tiles decorating the entranceway. On the floor you will see a motif bearing
Annie’s initials in the mosaic, celebrating the fact that this building was created
for her.
Paintings and Sculptures List – Main Stairs
The Bathers, late 19th Century
Orazio Andreoni
Marble
This anonymous piece of sentiment is characteristic of the
Victorian period. Former curator Norman Silvestor wrote: “It
would have been more effective had the sculpture disregarded the code
of prescription of his generation and rendered both figures in the nude.
Marble is not a suitable medium upon which to portray the intricacy of
the knitted garment.” However, if this sculpture is viewed from
either the foot or the top of the staircase, the eye is no longer distracted by this
detail. It is worth noting the contrasting quiet half smile of confidence conveyed
by the female figure and the consternation of the infant.
SC42 BORGM

Diana with Bow, 19th Century
Sculptor unattributed
Marble
Diana was the Roman goddess of hunting. The Ancient Greeks
knew her as Artemis. According to legend she was the daughter of
Jupiter (or Zeus to the Greeks), the most powerful of all the
ancient Gods. Just as Apollo, her twin, was the god of day, so
Diana was also regarded as the goddess of the moon and night. She
disliked the idea of marriage and was therefore given permission by Jupiter to
remain celibate. In order to avoid men, she lived in the forests, along with a
following of nymphs, or female wood spirits, devoting herself to the hunting and
the welfare of women. Diana, or Artemis, was a popular subject for 19th century
sculptors, who often depicted her naked except for a moon shaped tiara
identifying her as the Moon Goddess. In this case she is fully clothed which, in
that respect, is closer to ancient depictions for, to them, Diana was a proud and
powerful goddess who did not usually wander around undressed - in fact, the
penalty for seeing her naked was often death.
SC44 BORGM
Sappho (Hope), 1850-1860
Carlo Marochetti (1805-1867)
Marble
This sculpture offers an entrancing blend of authority and grace.
The sculptor has introduced an essential solemnity of pose and
grace to the subject that dignifies his conception of an ancient
deity which is also one of the fundamental Christian virtues.
SC43 BORGM
Subsiding the Nile, 1873
Frederick Goodall (1822-1904)
Oil on canvas
Frederick Goodall was born in London in
1822. Goodall's first commission,
for Isambard Brunel, was six watercolour
paintings of the Rotherhithe Tunnel. Four
of these were exhibited at the Royal Academy when Frederick was 16. His first
oil won a Society of Arts silver medal. He exhibited work at the Royal Academy

27 times between 1838 and 1859. He was elected an Associate of the Royal
Academy (ARA) in 1852 and a full Royal Academician (RA) in 1863.
Goodall visited Egypt twice; in 1858 and again in 1870, both times travelling and
camping with the nomadic Bedouin people. On his first visit to Egypt, he shared
a house and studio with artist, Carl Haag and the pair often sketched together,
both in the streets and outside Cairo, especially in the area around the
Pyramids. On his second visit in 1870, he lived at Saqqara, near the Pyramids
with the aim of directly observing Bedouin lifestyles. After his return to England,
Goodall painted many variations of the same Eastern themes. In order to
provide authentic detail to his paintings, Goodall brought back sheep and goats
from Egypt. The Egyptian theme was prominent in his work, with 170 paintings
being exhibited at the Royal Academy over 46 years.
Subsiding the Nile was one of the most famous paintings produced by Frederick
Goodall and shows the Giza Plateau from the south east with the Great
Pyramid of Khufu on the right and the Pyramid of Khafra on the left behind the
palm trees with the Sphinx just visible in the centre. The sheep in the
foreground were painted from a flock he bought in Egypt and sent to England to
be used as models for this picture. The original painting was the largest painting
Frederick Goodall produced and is 3m in length and 1.6m high and exhibited at
the Royal Academy, London.
BORGM 00908
Lorenze Herkomer, Siegfried and Elsa, 1887-88
Hubert von Herkomer (1849-1914)
Hubert von Herkomer was born in Waal, Bavaria, but
spent most of his working life in Britain. His family had
emigrated first to America and then to Britain. He
distinguished himself as a stylish portraitist and set up
an important School of Art at Bushey, Hertfordshire,
even making films with the advent of early cinema. He
was an important figure within Victorian art, replacing
John Ruskin as Slade Professor of Art at Oxford.
The subject of his painting is a portrait of his father, Lorenz Herkomer (18251888), a Bavarian wood carver, and Hubert’s 2 eldest children by his first wife
Anna (died 1884); Siegfried (1874-1939) and Elsa (1877-1938). The painting was
set in the garden of Herkomer’s home at Bushey.
Hubert von Herkomer visited Bournemouth in January 1914 when suffering
from an illness that was to prove fatal and died in Devon on 31st March 1914.
Whilst visiting Bournemouth he stayed at the Royal Bath Hotel and was invited

to visit East Cliff Hall. In Sir Merton Russell-Cotes’ autobiography, Home and
Abroad, he devotes 2 pages of illustrations to Herkomer.
BORGM 01066
The sailor boy’s return from a prosperous
voyage, 1792
William Redmore Bigg (1755-1828)
Oil on canvas
William Redmore Bigg was born in 1755. He
studied at the Royal Academy, entering as a
student on 31st December 1778. He exhibited
regularly at the Royal Academy from 17801827, mainly rustic genre subjects centred
around village life. He was elected an Associate of the Royal Academy on 3rd
December 1787 and a full Academician on 10th February 1814. Several of his
paintings were made into prints including this one, which was paired with
another painting by Redmore of 1790, entitled, A shipwrecked sailor boy telling his
story at a cottage door.’ In a third version of the 2 prints engraved by Daniel
Orme and published by Boydell & Co., Cheapside, London, verses have been
appended:
The Shipwrecked Sailor Boy:
‘While memory dicates, this sad shipwreck tell,
And what distress thy wretched friend befell;
Then, while in streams of soft compassion drownd;
The swains lament, & maidens weep around;
While lisping children, touchd with infant fear,
With wonder gaze, & drop thunconcious tear.’
The Sailor Boys Return:
‘Twas at that Season when the fields resume
Their loveliest hues arrayd in Vernal bloom;
Yon ship rich frieghted from the Italian shore,
To Thames fair banks her costly tribute bore,
While thus my Mother saw her ample hoard,
From this Return, with recent treasures stord.’
BORGM 02351

A Moorish Girl with Parakeet, 1875
Henriette Browne (1829-1901)
Oil on canvas
Henrietta Browne was a pseudonym adopted by Sophie
Boutellier in 1853. She was born on the 16th June 1829
in Paris and later received drawing lessons from Emilie
Perrin and studied at the female classes of Charles
Chaplin (1825-1891) from 1851. She achieved an artistic
reputation in both England and France and exhibited
regularly at the Paris Salon and the Royal Academy. She
received the patronage of Emperor Napoleon III and
Empress Eugenie, a reflection of her fashionable status.
In the 1860s, she had become known for her orientalist
paintings which were inspired by her travels in the East. A Moorish Girl with
Parakeet is typical of her orientalism. It is interesting to note, however, that the
tonal qualities of the face are unconvincing. It appears that the face has been
darkened after it was painted from the model, for it is not in shadow and should
have highlights as the hands do. This seems to suggest that the model was not
Moorish.
BORGM 00374
Three Score Years and Ten
Henry John Yeend King (1855-1924)
Henry John Yeend King was a British artist best known
for his paintings of rustic English farms and young women
strolling in the countryside. His technique was influenced
by Impressionism, but is notably more restrained,
detailed and realistic in its application. Born on August
21st, 1855 in London, King went on to study as a glass
painter, later traveling to Paris to study under Leion
Joseph Florentin Bonnat and Fernand Cormon where he
learned Impressionist techniques. His works are in the collections of the
Manchester Art Gallery, the New Walk Museum and Art Gallery in Leicester,
and the Brampton Museum in Newcastle-under-Lyme, among others. King died
on June 10th, 1924 in London. The span of a life in the days that this was
coined was seventy years. Threescore used to be used for sixty, in the way
that we still use a dozen for twelve, and (occasionally) score for twenty. It has
long since died out in that usage but is still remembered in this phrase.
Threescore goes back to at least 1388 and there are numerous uses of

'threescore' in the Bible. Most of them refer to its simple meaning as the
number sixty.
BORGM 01201

Henry Irving (1838-1905) as Charles I
James Archer (1822-1904)
Archer was a Scottish painter in Edinburgh in 1822. He was
educated at the Royal High School and studied at the Trustee's
Academy in Edinburgh under Sir William Allan and Thomas
Duncan (painter). In 1840 he was accepted as a student at
the Royal Scottish Academy and first exhibited there in 1842,
with the biblical painting, ‘The Child St John in the Wilderness’. He
became an associate of the academy in 1850, and in 1858 an
Academician (RSA). In 1844 he is listed as living at 21 York Place in Edinburgh's
New Town. .Archer worked in oils, pencil and chalk, and at the beginning of his
career specialised in portraiture. His best-known work includes children and
people in costume as its subjects - in fact, he was the first Victorian painter to
do children's portraits in period costume. In 1849 he exhibited his first historical
picture 'The Last Supper' at the Royal Scottish Academy. His work after that
mostly consisted of scenes taken from literature or legends that were popular
at the time, such as Shakespeare and King Arthur. In about 1859 he began to
paint a series of Arthurian subjects, including 'La Morte d'Arthur' and 'Sir Lancelot
and Queen Guinevere'. In 1864, he moved to London. He then moved to the USA
in the 1880’s where he painted Andrew Carnegie's portrait, and to India, where
he painted landscapes and people in costume.
BORGM 00160
Jolly Strollers, 1888
Richard Ellis Wilkinson (active 18741890)
Oil on canvas
Richard Ellis Wilkinson’s paintings consist of
landscape and genre scenes characterised by
their plein air approach. At this time, artists
following the French example lived in communities and painted in the open air
as opposed to a studio to give a greater realism and real sense of light to their
work. Wilkinson lived in Devon, Bath and St Ives and painted the landscape and
people around him. This painting, which was exhibited at the Royal Academy in

1888 was painted whilst the artist was living in St Ives, Cornwall, near to the
Newlyn School of artists, an important colony of plein air painters. A photograph
from 1888 shows this painting being worked upon. It depicts the models in
costumes in a barn by the window with the canvas on an easel to the right of
the scene.
BORGM 02375
Girl Peeling Potatoes
Lucien Gerard (1852-1935)
Oil on canvas
Lucien Gerard was a Belgian visual artist who was born in
1852. Several works by the artist have been sold at
auction, including ‘The Fabric Seller’ sold at Christie’s
South Kensington ‘Impressionist and 19th Century Art’ in
2000. This particular painting is a gentle French genre
painting.
BORGM 00879
The Balcony
Before the addition of the art galleries, this was where Annie and
Merton displayed their paintings, frequently changing them to
highlight their latest purchases.
The glass dome above the staircase depicts a wonderful extravaganza of the
night sky, with bats, owls, stars and comets, in contrast to the skylight and the
fountain in the Main Hall, which both depict the daily transition of the sun, from
sunrise to dusk.
As well as many custom-designed decorations, East Cliff Hall is also full of
upmarket off-the-shelf décor. For example, the ceiling above the staircase is
framed by a gilded plaster panel reproduction of the Parthenon Frieze. This
piece was bought from the Tynecastle Co. Ltd, a company which produced
wallpapers and mouldings for fashionable interiors of the day.
Unfortunately, the decorators installed the panel incorrectly, so the sacrificial
procession is walking away from the seated Greek deities. Perhaps not quite the
impressive décor that Merton was hoping for!

Paintings & Sculptures List – The Balcony
Nymph and Cupid, or Morning, late 19th
Century
James Pradier (1790-1852)
Marble
SC48 BORGM
Nymph and Cupid, or Night, late 19th
Century
James Pradier (1790-1852)
Marble
SC49 BORGM
Morning depicts a woman with floral wreath
on her head and holding flowers in her raised
left hand. Cupid is at her feet.
Night shows a woman with her hair loose and holding her arms above her head.
A shawl is held in her right hand, which drapes down around her feet and legs.
Where the shawl is above her head, there are a number of stars, indicating that
this is ‘Night’. Cupid is again at her feet.
According to Greek mythology, nymphs were usually associated with fertile,
growing things, such as trees or water. They were not immortal but extremely
long-lived and were on the whole kindly disposed toward men. They were
distinguished according to the sphere of nature with which they were
connected. The Ocenaids, for example, were sea nymphs; the Nereids inhabited
both saltwater and freshwater; and the Naiads presided over springs, rivers and
lakes. The Oreads (oros, “mountain”) were nymphs of mountains and grottoes;
the Napaeae (nape, “dell”) and the Alseids (alsos, “Grove”) were nymphs of the
glens and groves; Dryads or Hamadryads presided over forests and trees.
Repose or The British Lion, 1899
Géza Vastagh (1866 -1919)
Oil on canvas
This painting was first purchased by Pears Soap to
be used as one of their annual promotional prints
for sale. The company released three prints a year,
the most famous being J.E.Millais' Bubbles. For 2s/6d
(about £7 in today’s money), Pears’ customers could buy their own copy of The
British Lion. The painting’s original title, Repose, was changed in order to appeal
to a patriotic public audience.
BORGM 02169

The New Model, 1883
Döme Skutezeski (1850-1921)
Oil on canvas
This painting shows a nervous peasant girl being
brought to an artist’s studio for the first time by
her elderly father. The viewer is invited to
emphasise with the new arrival, especially as the
two more experienced girls are laughing at her. The Hungarian painter, Döme
Skutezeski, trained at Vienna and Venice. During the early part of his career he
painted where he produced picturesque scenes of everyday Venetian life. In
1885 he moved to Slovakia and his paintings began to reflect the hard workingclass life of peasants and labourers.
BORGM 01990

Girl Knitting, 1874
Théodore Gérard (1829-1895)
Oil on panel
Théodore Gérard was a Belgian painter who specialised in
genre scenes. He was inspired by scenes from the everyday
life he observed in Belgium, Netherlands and Luxemburg.
This intimate view of a young girl knitting is filled with
exquisite details – the patterning on the vase, the cat with
its claws out and the carved design on the cupboard. The
scene represents the untroubled contentment of youth,
while details such as the birdcage, often a symbol of passion, hint at the troubles
of adulthood.
BORGM 00880
Venetian Scene, about 1860 -1870
Henry Selous (1811-1890)
Oil on canvas
This view of Venice looks down the Grand Canal
with Santa Maria Della Salute (Basilica of St Mary
of Health) on the right-hand side. The growth of
the tourist industry, from the 1700s, meant that
visitors wanted reminders of their European

adventures. Paintings, such as this one, were the modern-day equivalent of the
postcard or guidebook.
BORGM 01956
A Tempting Bait, 1906
Arthur John Elsley (1861 – 1952)
Oil on canvas
Elsley’s idyllic images of childhood became the icons of the Edwardian era. His
paintings were often reproduced as engravings or used for advertisements.
Bovril made promotional prints of this painting, which costumers could own in
exchange for Bovril labels. This ‘chocolate box’ image has an ominous
undertone. The young boy holds out an apple to entice the pony and distract it
from the bridle he holds behind his back. The viewer can see the trick, but the
pony cannot. Arthur Elsley’s daughter, Marjorie, was the model for the young
girl holding the collie.
BORGM 00751
Study for Boulter’s Lock, Sunday Afternoon, from 1882
John Gregory (1850-1909)
Oil on board
This painting of Boulter’s Lock, near Maidenhead, is a study
for the finished painting, which is on display at the Lady
Lever Gallery, Liverpool. Gregory began the work in 1882
but it was not exhibited until 1897. He produced over
seventy studies for the painting, including this one, as he
struggled with the composition and details of the scene.
Boating on the Thames was a very popular late Victorian
and Edwardian pastime. On just one Sunday in 1888 around 900 boats passed
through Boulter’s Lock.
BORGM 00924

Scene in Rotterdam, 1869
Pieter Dommershuijzen (1834-1928)
Oil on canvas
This view of Rotterdam is full of snapshots of everyday life:
a woman hanging her washing out to dry, labourers
carrying their wares in wheelbarrows and shopkeepers
opening their stores. Looming over the scene is the
medieval church of St. Lawrence. Dommershuijzen was
born into a highly artistic family; his brother, Christian, was
a marine painter and his son, Raymond, painted Dutch waterways. The family
originally came from Holland but moved to England in 1861, where they
anglicised their name to Dommerson.
BORGM 00697
How the Danes came up the Channel a Thousand
Years Ago, 1890
Herbert Bone (1853-1931)
Oil on canvas
This painting is an imaginative Victorian reconstruction
based on an account in the Anglo-Saxon Chronicle of
a naval battle between Alfred the Great and the
Danish fleet of King Guthrum. According to the Chronicle, the Danes were
seeking to invade at Swanage but were foiled when their fleet of 120 ships was
wrecked and sank off Peveril Ledge.
BORGM 00300
Harvest Time, about 1810-1840
William Collins (1788-1847)
Oil on canvas
As a boy, Collins studied briefly under the artist,
George Morland, a family friend whose paintings of
gypsies, tinkers and smugglers had become popular in
the 1790s. Sentimental rural scenes with children
were a staple of Collins and he achieved great success
in his own lifetime. Fans of his work included the
Duke of Devonshire, Sir Robert Peel and King George
VI. Collins was the father of Wilkie Collins, the author of the Victorian mystery
stories, The Moonstone and The Woman in White.

BORGM 00518
Landscape, about 1860 -1870
Joseph Thors (active 1863 -1900)
Oil on canvas
Joseph Thors specialised in depicting the rural
English landscape so popular with the wealthy urban
elite. His favoured views were of rustic cottages,
with winding paths and wooded countryside.
Despite being a prolific and popular painter, very little is known about Thor’s
life. We know that he was based in London, but analysis of his works shows that
he travelled widely through the English countryside, finding inspiration in the
woodlands of the Midlands and Home Counties.
BORGM 02102
Seascape, 1873
Joseph Henderson (1832-1908)
Oil on canvas
Joseph Henderson initially made his living and
reputation as a portrait painter, capturing the
likenesses of wealthy Scottish gentlemen and
ladies. Once he had established himself, he
began to diversify as a painter of landscapes, seascapes and house interiors.
According to his posthumous 1909 ‘Who’s Who’ entry, Henderson was a keen
golfer and angler.
BORGM 01049
Venetian Water-Carrier, 1890
Eugene de Blaas (1843-1932)
Oil on canvas
Based in Venice, Eugene de Blaas specialised in painting
beautiful Italian women at work. He wanted to capture the
essence of female beauty but his works are also filled with
precisely observed details. Venice had been an essential stop
on the Grand Tour since the 1700s. Past visitors had
returned home with views and portraits, but the late 1880s
tourists wanted more. The cheeky, flirtatious girls painted by
de Blaas proved to be very popular with European buyers.

BORGM 00014
The Love Message, 1876
Lot Torelli (1835-1896)
Marble
The Love Message is a skilfully carved marble statue,
representing a figure of a semi-nude girl with both arms
raised above her head, holding a dove with a letter
inscribed All’ Amor Mio. It is widely thought that the work
suffers from the sculptor’s acquiescence to the fashion
for prudery prevalent at the time. The fallen garment, in
which there is perhaps little intrinsic beauty, was thought
to have caused the attention to wander from the
romantic impulse of the moment.
The Victorian sculptor Lot Torelli (1825-1896) was an
Italian who studied at the Academia delle Belle Arti in Florence. He also studied
in Paris and took part in The War of Independence in Italy. In 1862-65 he
attended the Academia delle Belle Arti for a second time. His works include
many monuments and portrait busts such as those of Shakespeare as a Youth,
Evangeline, and Lord Byron. The Love Message was exhibited at the Royal
Academy in 1876.
SC61 BORGM
Driving Sheep, Surrey, after 1851
John Linnell (1792-1882)
Oil on canvas
John Linnell was one of the most highly regarded
and successful artists of his day. He was passionate
about painting landscapes, but following his marriage
and growing family commitments, he worked as a
portraitist. Linnell was able to charge high prices for his work by taking
commissions. In 1851 he was able to relocate to the Surrey countryside, where
he began to paint landscapes again.
BORGM 01317

Glen Sannox, Isle of Arran, 1882
Sir David Murray (1849-1933)
Oil on canvas
This picture depicts the mountain range
surrounding the Scottish village of Sannox.
Situated on the Isle of Arran, the village’s name
derives from the Norse word for ‘sandy bay’.
Born in Glasgow, David Murray worked as a merchant administrator for eleven
years whilst studying at night school. Early in his career, Murray was inspired by
his native homeland but by the mid-1880s he was drawn to the landscapes of
Southern England.
BORGM 01591
Judith, 1895
Charles Landelle (1821-1908)
Oil on canvas
Then she came to the pillar of the bed, which was
at Holofornes head… And approached to his bed,
and took hold of the hair of his head, and said,
Strengthen me, O Lord God of Israel, this day. And
she smote him twice upon his neck with all her
might, and she took away his head from him.
(Judith, 13:6-8)
Judith, a biblical figure, was a rich Israelite who
saved the town of Bethulia from Nebuchadnezzars
army by beheading the general Holofornes while he
slept. A popular subject for artists, Judith, was often chosen to be depicted
because of her strength and beauty. Here she is depicted with the sword in her
right hand and canopy of the bed in her left looking defiantly out of the painting
about to decapitate the Babylonian general. Charles Landelle was born in Laval,
France in 1812 and studied under Paul Delaroche and d’Ary Scheffer. He
painted sacred subjects in an academic manner and carried out many decorative
schemes in Parisian churches such as Saint Sulpice and Saint Nicholas des
Champs and some work at the Louvre. He travelled extensively in the Middle
East which he used for his biblical works as well as paintings of the people and
scenes he encountered. His painting of An Armenian Woman can be found in
the Wallace collection, London. He was made a Chevalier de la Légion
d’honneur.
BORGM 01244

Chateau and Two Bridges
Isabella Dods-Withers (1876-1939)
Oil on canvas
Little is known about the life and work of Isabella
Dods-Withers. We know she was born in Scotland
and focused on painting French landscapes.
BORGM 00693
Landscape with Bridge, about 1840
Attributed to Jean-Baptiste-Camile Corot
(1796-1875)
Oil on canvas
Born in Paris, Corot was a pivotal and highly
influential figure in landscape painting. His intense
studies on the effects of light were highly influential
to the French Impressionists. Claude Monet even remarked: ‘There is only one
master here—Corot. We are nothing compared to him.’ The popularity of Corot’s
works resulted in a large number of forgeries being produced from the 1880s
onwards. Corot also allowed his students to copy his works and sign them as
his own.
BORGM 00552
Cherubs, 1899
Edward Atkinson Hornel (1864-1933)
Oil on panel
During the latter part of his career Hornel made a speciality of
pictures of young girls in woodland and floral landscapes. His use
of colours and texture meant that the children seem to blend in
with their surroundings. These paintings were extremely popular,
because of their sentimentality. Hornel made a great deal of
money and eventually bequeathed his large house in
Kirkcudbright, Scotland as a Library and Art Gallery for the town.
BORGM 01105

The Land's End, Cornwall or The Black East
Wind,1880
John Brett 1831–1902
Oil on canvas

BORGM 00356
On the Cornish Coast or Porthcurnow, Sept
13. 80, 1880
John Brett 1831–1902
Oil on Canvas
BORGM 00357
John Brett was born in 1831 and was a regular exhibitor at the Royal Academy.
His early work was strongly influenced by the Pre-Raphaelite movement and he
was well acquainted with members of the Pre-Raphaelite brotherhood. In fact,
Brett is deemed to be the ‘John’ in Christina Rossetti’s 1860 poem ‘No thank
You, John’. William Rosetti identified his sister’s suitor as ‘the marine painter John
Brett, who (at a date antecedent, say 1852) had appeared to be somewhat smitten by
Christina’. This was despite the fact that Christina, in a letter written in 1875 to
her older brother Dante Gabriel Rossetti, stated that ‘that no such person (as
John) exists of existed’.
Under the guidance of John Ruskin, the powerful art critic of the time, Brett
began to paint coastal scenes of England, Scotland and Wales. Ruskin believed
that artists should depict earth, water and air, as these elements were the
manifestation of God’s creation.
By the 1890’s, Brett had become successful and somewhat eccentric. He
brought one of London’s first centrally heated houses and discouraged his seven
children from wearing clothes indoors.
A Grecian Girl, 1887
Edward Radford (1831-1920)
Oil on canvas
This is a small neo-classical genre painting of a Grecian girl. The
accession register states that this painting was displayed in Lady
Russell-Cotes’ bedroom (now the Red Room – Annie moved
into this room during her final illness) Radford uses the same
model as Weary (located on the Irving corridor) to very
different effect.
BORGM 01781

Rising Tide - Coast of Scilly, 1885
David James (1860-1913)
Oil on canvas
The Victorian art critic, John Ruskin, believed
that artists should work direct from nature to
record precise details and reveal the beauty of
God’s creation. This work is filled with minutely observed details including the
mossy rocks, spray from the crashing waves and gusting winds. The low
viewpoint of this scene makes it appear as though the viewer is about to be
engulfed by the incoming wave.
BORGM 01147
A Breezy Day, Cornwall, 1880
David James (1860-1913)
Oil on canvas
David James was a pseudonym for the artist,
Joseph Donahue. At a young age, his creative
talent was recognised by a German-born
picture dealer who supported his training. James specialised in studies of the sea,
in particular waves, rather than coastal views. Many of his works were painted
on location in Cornwall. For many Victorian marine artists, Cornwall was a
popular destination due to its easy access by train.
BORGM 01149
An Autumn Morning, 1900
James Aumonier (1832 – 1911)
Oil on canvas
Sent out to work at the age of 14, Aumonier was
largely self-taught, learning to paint from nature. He
also funded his own way through evening art classes.
He initially worked as a textile designer but was able to make his living selling
his landscape paintings.
BORGM 00170

Piazza San Marco, 1830-1840
Edward Pritchett (1808-1898)
Oil on canvas
Little is known about Edward Pritchett‘s life and
career. We do know, however, that he
specialised in capturing the buildings and canals of
Venice. Described by Napoleon as ‘the drawing
room of Europe’, this work shows the hustle and bustle of Piazza San Marco (St
Mark’s Square). On the right-hand side of the picture is the side of the Doge’s
Palace and to the left are the Campanile (bell tower) and a column topped by a
winged lion - the symbol of San Marco.
BORGM 01758
The Shiva Slave (original title possibly The Greek
Slave), 19th Century
Girolamo Oldofredi (19th century)
Marble
This white marble nude figure, entitled Shiva Slave, is
sculpted on a Sienna marble circular base. It is possible that
the “Shiva Slave” is an Italian word. In the 17th century, the
Doge’s Bodyguard was composed of Schiavoni or Slaves,
who were armed with a backed, hilted broadsword of
peculiar design. We may therefore assume that this
sculpture depicts a Slave Girl. Girolamo Oldefredi was a
Milanese sculptor of figures and portraits. He exhibited in
Milan, Rome and Venice in the last quarter of the 19th century.
SC50 BORGM
Little One Who Straight Has Come Down the Heavenly
Stairs, 1888
Arthur Hughes (1832-1915)
Oil on canvas
This painting represents the birth of a child. The mother and
father wait at the bottom of the stairs following the safe
delivery of a baby by a group of angels. Despite an increase
in medical knowledge during the 1880s, over 10% of mothers
and babies died during childbirth. This painting was probably
inspired by the birth of Hughes’ first grandchild, Dorothy.
She was used as the model for the baby.

BORGM 01113

Home from Work or Evening, 1870-1871,
reworked in 1913
Arthur Hughes (1832-1915)
Oil on canvas
This painting depicts a father and son returning
home after a long day’s work in the fields. An
elder daughter and baby are waiting in the garden. Hughes was often dissatisfied
with his completed works and would make periodic amendments. This work
was no exception. Hughes undertook significant alterations to the work
including the repositioning of the calf and the addition of a cottage. The figure of
the mother has also been painted over; originally, she was lifting up the younger
child. The elder daughter still gazes up at her absent mother’s face.
BORGM 01112
An Autumn Morning, Ancarncan, 1883
Trevor Edwards (1856-1885)
Oil on canvas
Unfortunately, we do not know the location of
the beach resort, Ancarncan. It is probable that
the title has been altered at some point and the
place name incorrectly spelt. Very little is known
about the Shropshire born artist, Trevor
Edwards. We do know that he was inspired by the landscapes of Cornwall,
France and Italy.
BORGM 02118
A Shady Retreat, 1834
Thomas Creswick (1811-1869)
Oil on canvas
Thomas Creswick was born in Sheffield and
studied in Birmingham. It was here that he began
to paint the British landscape. Streams and
woodlands, as in this picture, were his favoured
subjects. Paintings of Britain’s unspoilt
countryside were extremely popular amongst

rich city dwellers. To keep up with demand, Creswick was extremely active,
producing numerous illustrations as well as paintings.
BORGM 00582
Good News and Bad News, 1876
John Bagnold Burgess (1830-1897)
Oil on canvas
The contrasting fortunes of two young Portuguese
girls in a post office are shown in this painting. Both
have received letters – the lady on the left received
good news; the seated lady’s correspondence
contained bad news. Clues to the contents of the
letters are hidden in the painting. A black edged
envelope is at the feet of the seated lady. In the
background, an anxious group scrutinises a list of
printed names, as the post office clerk waits nervously to hand out further
letters.
BORGM 00392
Study for Reclining Nude, about 1820-1840
William Etty (1787-1849)
Oil on canvas
William Etty was a pioneer of the female nude. As
a student at the Royal Academy, he caused shock
by drawing nude female models from life. Moral
decency dictated that only male models were
used, even for female subjects.
BORGM 00765
Cattle by the Water’s Edge, about 1870-1880
William Frederick Hull (1852-1906)
Oil on canvas
William Hulk was the son of the artist Abraham Hulk,
whose painting is hung to the left of this work. William
specialised in small scale rural scenes depicting cattle and
sheep. Based in Surrey, he used the surrounding landscape for the rural
backdrop to his paintings.
BORGM:1995.33

The Awakening: Reading Galileo, about 1880-1980
Reginald Arnold (1853-1938)
Oil on canvas
Arnold specialised in dramatic genre paintings. In this work
a young priest is reading Dialogue, the radical teachings of
Galileo. With his hand resting on his cheek, the priest
appears to be in turmoil. Printed in 1632, Dialogue
presented evidence that the Earth orbited the sun. This was
in direct opposition to the Catholic Church’s teachings.
Galileo was thrown into jail and was only pardoned by Pope
John Paul II in 1992.
BORGM 00167
A Woodland Ride, after 1834
Abraham Hulk Snr. (1813-1897)
Oil on canvas
Abraham Hulk was the senior and best-known
artist in a family of painters. He studied
portraiture at the Amsterdam Academy from
1828-1834. His first love, however, was marine
paintings, for which he is best known. This painting was produced directly after
his studies in Amsterdam and is a charming departure from his better-known
marine paintings.
BORGM 01120
The Waterfall, 1840
Alfred Woolmer (1805-1892)
Oil on canvas
Sir Merton and Lady Russell-Cotes must have been
great admirers of Alfred Woolmer since they owned
fourteen paintings by him. Woolmer was a painter and
sculptor of figurative scenes. He studied in Italy and was
inspired by the work of the French artist, Antoine
Watteau (1648-1721), who was revolutionary with his
use of colour and light. These influences combined to
produce Woolmer’s distinctive style – soft and detailed brushwork with a riot
of colours and gentle lighting.

BORGM 02417
Monte Carlo and Monaco from Cap Martin,
about 1910
Lauritz Holst (1848-1934)
Oil on canvas
Lauritz Holst was born in a small fishing village in
Denmark. As a marine painter, he worked in
such diverse locations as Denmark, Norway,
England, the Côte d’Azur, Gibraltar and Egypt. In 1896 he finally settled in
Bournemouth. In this painting, he captures the unspoilt beauty of the French
Riviera, as it was before hotel and casino complexes began to be built.
BORGM 01099
Barges on the Thames, 1891
Charles Wyllie (1853-1923)
Oil on canvas
Charles Wyllie was a landscape and marine painter and
illustrator from a family of gifted artists. His elder brother,
William, is regarded as Britain’s leading marine artist.
Charles combined his talent for painting with his love of
sailing. He gained much of his inspiration from his
observations of everyday life on the River Thames.
BORGM 02428
Griselda, 1874
David Watson Stevenson (1842-1904)
Marble
The Decameron, by the Italian writer Giovanni Boccaccio (13131375), is a collection of one hundred stories told, over ten
days, by ten young people who have fled to the countryside to
escape plague ridden Florence. Griselda appears in the tenth
story of the tenth day - the final tale of the book. Griselda was
put through a series of humiliating tests by her husband,
Gualtieri, a young Marquis, all of which she bore with good
humour and patience. Her final trial was to be thrown out of
the house with nothing but what she came with - which was
literally nothing. To save herself having to leave naked, Griselda made her only

demand, which was to be able, at least, to take a shift to cover herself. The
story ends happily, however, with the two reconciled and Gualtieri convinced
he has the most loyal and perfect wife in the world.
Born in Edinburgh, D.W. Stevenson studied under William Brodie and attended
classes at the modelling school of the Royal Scottish Academy. He exhibited at
the Royal Scottish Academy, becoming Associate of the R.S.A. in 1877 and
Royal Scottish Academician in 1886. His best-known work consists of the
hunting scenes that decorate the Queensberry Memorial in Edinburgh. His
lesser known work includes preliminary studies for the Albert Monument, and
consist of classical groups, such as Nymph by the stream, Echo and Galatea, and
genre figures, such as Young Scottish Girl at the Edinburgh Gallery. He died in
1904.
SC41 BORGM
Landscape, Autumn Blue and Gold, 1894
Sir David Murray (1849-1933)
Oil on canvas
This is one of a number of paintings by David Murray
collected by Sir Merton and Lady Russell-Cotes. In his
autobiography, Sir Merton writes of his close
friendship with the artist and how he commissioned
works from Murray. It is unknown whether this painting was one of these
orders.
BORGM 01587
The Cowl Maketh Not the Monk, 1889
George Frederick Watts (1817-1904)
Oil on canvas
The painting’s title is based on a medieval proverb which
warns that a person’s appearance is not an indication of
their true character. This painting, of Cupid disguised as a
monk, symbolises how deceptive appearances can be. Love
can easily be concealed or forged, often with disastrous
consequences. Frederick Watts shocked Victorian society
by marrying the 16-year-old actress, Ellen Terry, who was
thirty years his junior. She was the theatrical partner of
Henry Irving and a number of her personal effects and
props are displayed in the Irving Room just off this gallery.
BORGM 02316

River with Barges and a Windmill, about
1880-1890
Jan ver der Linde (1864-1946)
Oil on canvas
The Dutch artist, Jan ver der Linde, specialised in
painting traditional landscapes of his homeland. In
this work, Holland’s flat horizon enabled van der
Linde to concentrate on the study of the sky and the light reflections in the
water.
BORGM 02155
Fisherwomen at Scheveningen, about 1875
Edith Hume (active 1843-1906)
Oil on panel
The picturesque Dutch fishing village, Scheveningen,
was immortalised in paint by a number of Victorian
artists. Idealised images of rolling landscapes and
rosy-cheeked peasants were in huge demand by rich
city dwellers. In this painting, Hume captures the herring catch being sorted.
The fish are laid out and divided up by the women, who would then have loaded
up their baskets to take the fish into town to sell.
BORGM 01123
La Fumeur, 1881
Reginald Arnold (1853-1938) after Jean-Louis-Ernest
Meissonier (1815-1891)
Oil on canvas
La Fumeur (The Smoker) is based on a painting of the same
name by the French artist, Jean-Louis-Ernest Meissonier. He
specialised in military paintings, documenting battles and
sieges. In 1859, he was employed by Napoleon III to
accompany the French Imperial army and capture battles in
action. In contrast, Reginald Arnold was based in Surrey and
excelled in genre scenes, such as this painting.
BORGM 00168

Pereat, 1895
Andreoni Orazio (active 19th Century)
'Pereat' is the Latin for ‘let him die’. This statue shows two
female spectators intently watching a gladiatorial contest at
the Colosseum in Ancient Rome. The relief on the righthand side of the plinth shows the full picture - the two
female spectators are clearly the ones in the top right-hand
corner.
SC51 BORGM

Irving Room
A museum within a museum, this room pays homage to Merton’s
friend and one of the biggest names of the Victorian stage, Sir Henry
Irving (1838-1905).
Irving was an actor-manager who enjoyed huge success, particularly at London’s
Lyceum, alongside the actress Dame Ellen Terry (1847-1928). Famous for his
acting style in plays such as ‘The Bells’ and ‘Hamlet’, he was also a theatrical
innovator, being the first person to dim the auditorium lights to highlight the
stage. He is also reputed to be the inspiration behind ‘Dracula’, which was
written by his stage manager, Bram Stoker (1847-1912). The actor was a
frequent visitor to Bournemouth and stayed at the Royal Bath Hotel on a
number of occasions.
Merton acquired a collection of memorabilia, from the human skull used in
‘Hamlet’, to Irving’s stage make-up. A large proportion of the collection was
obtained from Christie’s auction of ‘theatrical relics’ in 1905. Merton converted
his library into the Irving Museum, attracting donations of more Irving related
objects.

Paintings, Sculptures & Object List - Irving Room

David Garrick (1717-1779)
Nathaniel Dance-Holland (1735-1811) (after)
Oil on canvas
BORGM 00609
Landscape with a Cow by Water
Joseph Jefferson (1829-1905)
Oil on canvas
BORGM 01151
Sir Henry Irving
William Nicholson
Print
Irving is shown with a coat over his right arm and holding a hat in one hand. The
print has been endorsed 'To My Old Friend Merton Russell Cotes from Henry
Irving'.
Sir Henry Irving, Study for ‘The Golden Jubilee Picture’, 1887
William Ewart Lockhard (1846-1900)
Oil in canvas
BORGM 01330
Sir Henry Irving in Various Roles,
1891
Frederick Barnard (1846-1896)
Ink on paper
RC1142.1
Sara Bernhardt (1824-1923), 1897
William Nicholson (1872-1949)
Woodblock print on paper
The image shows her wearing a long black coat/dress with a
walking stick (or possibly an umbrella) in her right hand.
Underneath the image in blue ink is written 'To Sir Merton
Russell Cotes with the kind wishes of Sara Bernhardt'.
:T8.8.2005.26

Miss Ellen Terry, Study for ‘The Golden Jubilee Picture’,
1887
William Ewart Lockhart (1846-1900)
Oil on canvas
BORGM 01329
Theatre Poster, 1895
A theatre poster from the Borough Theatre Stratford, dated
September 6th, 1895. Sir Henry Irving played Mathias in The Bells
and Corporal Brewster in A Story of Waterloo.
:T23.11.2000.26
Henry Irving, All the World’s a Stage
A print showing a profile portrait of Henry Irving entitled ‘Henry Irving with a
central emblem of a globe on the frame with the wording ‘All The World’s A
Stage’
:T8.8.2005.27
Casket
This silver casket contains an illuminated scroll which was
presented to Sir Henry Irving by his friends and admirers
from Wolverhampton, in 1905.
Snuff Box
This brass snuff box, is Dutch in origin and was utilised in
various plays.
Cigar Case
A silver cigar case engraved “To Sir Henry Irving from A.
Melville Low, 6th Feb, 1902.”

Silver Flask
This silver flask was used by Sir Henry Irving and is
engraved with the initials ‘H.I.’

Costume
Henry Irving’s Hamlet costume
Ellen Terry as Lady Macbeth, 1889
Henry William Bateley
An etching of a portrait entitled ‘Ellen Terry as Lady Macbeth’ by Henry William
Batley, published by E. Leggatt of 62 Cheapside, London. The print is signed by
Ellen Terry, dates 1889.
BORGM 00239
Photograph
A framed black and white studio portrait photograph by Herbert Rose Barraud
of the American actress Mary Anderson in costume as Rosalind in ‘As You Like
It’
Sir Henry Irving as Richard III
John Bernard Partridge (1861-1945)
A black and white print of Sir Henry Irving as a Shakespearian character,
possibly Richard III.
:T8.8.2005.12
Postcards
Eight portraits of actors in character including Sir Henry Irving and Ellen Terry
in a frame.
:T23.11.2000.60
The Sale Room at Christies, 1905
Sidney Paget
An Indian ink drawing by Sidney Paget for The Sphere newspaper of the sale of
Henry Irving's property at Christies in December 1905.

:TT9.1.2001.1
Photograph
A photograph of Sir Henry Irving in “Cardinals Robes”, playing
Cardinal Wolsey in Henry VIII by William Shakespeare.
Rosalind (from ‘As You Like It’ by William
Shakespeare), 1882
John Maclure Hamilton (1853-1936)
Oil on Panel
BORGM 00981

Theatre Poster
A poster from Theatre Royal and Opera House Bradford captioned
‘Farewell of Henry Irving; 9 October 1905’

A Sketch of Ellen Terry (1847-1928), at Halliford, 1881
Edward Matthew Hale (1852-1924)
Oil on canvas
This portrait of stage actress Ellen Terry by Edward
Matthew Hale was painted in 1881. In 1878, she had joined
Henry Irving's company as his leading lady. Two of her most
famous roles were Portia in The Merchant of Venice and
Beatrice in Much Ado About Nothing. Married briefly to the
artist, GF Watts, at the age of 16, Terry was known as the Painters' Actress due
to her brilliant sense of colour and costume. Her illustrious fans included
Edward Burne-Jones and the architect/ designer Edward Godwin, the father of
her children, and writers Henry James, George Bernard Shaw and Oscar Wilde.
Her great-nephew was the great Shakespearean actor, Sir John Gielgud (19042000).
BORGM 00966
Caricature

A colour print showing a caricature of Henry Irving entitled 'The Bells' taken
from Vanity Fair, 19.12.1874
Theatre Programme
Theatre Programme for Drury Lane, where Sir Henry Irving played
Shylock in the Merchant of Venice.
Photograph
A photograph of Mary Anderson, a friend of Sir Henry Irving
Photograph
A framed and signed photograph of the Victorian actress Ellen
Terry. She came from a theatrical family and began to act at
the age of nine. When she joined Sir Henry Irving in 1878 to
become the leading lady at the Lyceum Theatre, she was
already an established actress.
Photograph
A black and white framed photo of an unidentified young actress, possibly
dressed as Peter Pan.
David Garrick (1717-1779), Reading ‘Macbeth’
Robert Edge Pine (c.1720-30-1788)(after)
Oil on panel
BORGM 00041
Frank Tyars (1848-1918), as Borachio (from
‘Much Ado About Nothing’ by William Shakespeare)
Johnstone Forbes-Robertson (1853-1937)
Oil on panel
BORGM 01881

Charles Kemble (1775-1854), c.1884
Timothy Butler (1806-1885) (attributed to)
Plaster
It was originally thought that this was the bust of John Philip
Kemble, an actor executed by the sculptor Edwin Hodges
Baily. However a historical list of Royal Academy Exhibitors
dated 1844 reveals that Timothy Butler exhibited a plaster
bust of Charles Kemble that fitted the same description. As
there is no evidence that a bust of John Philip Kemble was
exhibited at the Royal Academy at this time we must assume this new evidence
is accurate.
Charles Kemble (1775-1854) was a successful actor who played a very wide
range of roles. He debuted as Malcom in Macbeth at the Drury Lane Theatre on
April 21, 1794 and although he played many Shakespearean roles, he was at his
best in comedies. He married the dancer Marie Therese de Camp (1774-1838)
and their two daughters Fanny and Adelaide both became famous actresses as
well.
From 1822 onwards, Kemble was the manager of the Covent Garden Theatre.
He nearly went bankrupt, but his daughter Fanny’s appearance on the stage in
1829 saved him from ruin. In 1832 he travelled to America to tour the main
cities with Fanny and then said farewell to the public at Haymarket in 1836.
:190.28.52 BORGM
Henry Irving (1838-1905) as Shylock, 1883
Thomas Barnard
Plaster
:221.29.75 BORGM
Miniature portraits
A small metal stand with two parakeets with miniature portraits
of Ellen Terry and Sir Henry Irving.

Photograph
A red framed black and white portrait photograph of Henry
Irving signed to Sir Merton Russell-Cotes, 8.5.1905. According
to an article in Bournemouth Graphic, the photo was a
birthday gift from Henry Irving to Merton Russell-Cotes and
was given to Merton as a birthday gift on his last visit with
Irving on 10/5/1905.
Photograph
A photograph of Sir Henry Irving in small wooden frame.
Framed Postcards
Framed postcards of Sir Henry Irving and Ellen Terry, signed
‘Ellen Terry’, dated 12.10.1905 (after Henry Irving’s death)
Duelling swords
This pair of duelling swords have ‘brass regulation
hilts’ and blunt blades. They were used by Sir
Henry Irving and Sir Squire Bancroft in The Dead Heart, a tale about the French
Revolution.
Fan
A paper fan used by the actress Julia Neslon in the
role of Nell Gwyn in the play ‘Sweet Nell of Old
Drury’. She married her fellow actor Fred Terry
(brother of Ellen Terry)
Casket
An ebony casket, inlaid with ivory panels and engraved with
classical subjects. It was used by Ellen Terry when she played
Portia in the Lyceum production of The Merchant of Venice.
The play also starred Sir Henry Irving as Shylock and ran for
250 nights in 1879.

Hamlet, 1890-1910
Niccolò Bazzanti (1802-1869) (posthumous cast)
Marble
:537.40.170 BORGM

Sir Henry Irving (1838-1905), 1850-1913
Courtenay Pollock (1877-1943)
Bronze
Today Sir Henry Irving is regarded as the archetype of the
old-time actor, but in his own time he was regarded as a
great theatrical innovator. Even George Bernard Shaw, who
attacked him pitilessly, until his death, called him ‘modern’
when he first saw him act. He was, in fact, a typical
Victorian, especially with his indomitable will-power and in his unfaltering belief
of himself.
The Birmingham born sculptor Courtney Pollock has provided us with a firsthand glimpse into the strong character of a man who practiced the precept of
Solomon, “whatsoever thing hand findeth to do, do it with all thy might”. By
leaving the surface broken, the artist has compelled us to feel the strength of
the character of his sitter.
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Thank you letter
Framed thank you letter from the Lyceum Theatre.
The Tippler (?), 1887
Philibert Claitte (1859-1938)

Metal
A metal statuette by Philibert Claitte of either the actor
Edward Askew Sothern or his son George Evelyn Augustus T.
Sothern (who used the stage name Sam Sothern). The figure
plays the role of David Garrick from the play written by
Thomas William Robertson by the same name and possibly
titled 'The Tippler'. He is shown wearing eighteenth century
period clothing, sitting on a decorated table with his right arm
held up in the air. This hand is possibly now missing the wine
glass it would have been holding. The work is mounted onto a four sided base
which is decorated with a scored line design and items placed on to it including
bottles. The accession register entry identifies this statuette as being of Sam
Sothern.
RC1150 BORGM
Books:
Sir Henry Irving by Percy Fitzgerald
Sir Henry Irving by Gordon Craig
Sir Henry Irving Twenty Years at the Lyceum by P.Fitzgerald
Sir Henry Irving by Mortimer Mendes
Ingomar the Barbarian: A play in five acts
Sir Henry Irving by Eric Jones-Evans
The Henry Irving Shakespeare: The Complete Works of Shakespeare in Eight
Volumes, William Shakespeare, edited by Henry Irving and Frank Marshall
William Shakespeare (1564-1616), 1850-1900
John Cheere (1709-1787) (after)
Marble
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Skull
This human skull was used as a prop by Sir Henry Irving in a
production of Hamlet.
Postcard

A sepia cabinet card photograph of a painting of the actor Sir Henry Irving as
Mephistopheles. The photograph was produced by the Stereoscopic Company,
London.
Sir Henry Irving as Beckett, 1890-1905
Walter Duncan (1848-1932)
Watercolour
BORGM 00723
Postcard
A sepia cabinet card studio portrait photograph of the actor Gordon Craig in
costume. It is signed 'yours sincerely Gordon Craig' across the top. On the
front at the photographer is given as 'Window & Grove 63A Baker Street W'.
On the reverse handwritten at the bottom is 'Clara W Bagshawe'. Edward
Gordon Craig was the son of Ellen Terry and Edward William Godwin and used
the surname Craig, it is suggested to avoid the stigma of illegitimacy. He was
also known as Gordon Craig and was involved in the theatre in many roles
including that of an actor.
Postcard
A signed sepia cabinet card photograph showing a studio
portrait of Ellen Terry as 'Margaret'. The image was taken by
Window and Grove, Baker Street, London.
Meerschaum pipe
This Meerschaum pipe was originally present to the
tragedian William Creswick in 1878, but later
became the property of Sir Henry Irving in 1879.
The bowl is carved with royal arms, and a long
piece of curved amber forms the mouthpiece, with
silver mounts. The inscription on the silver band of the pipe reads “William
Creswick. In friendly remembrance. Brisbane, 1st Dec. 1879”. On the other
silver band: “Sir Henry Irving”.
The silver plate on the pipes red case is inscribed with: “Will you play upon this
pipe? Hamlet. Presented to the Eminent Tragedian, William Creswick, Esq. by a
few friends and admirers. (Brisbane, Queensland) 1st Dec., 1879”. The other
plate depicts his crest.

Silver sugar bowl
This silver sugar bowl is fluted, has a handle and is engraved:
“Mr. and Mrs. J.L.Toole, with Sir Henry Irving’s love, 27th
April, 1879.”
Silver cup
This silver cup, with two handles, dragon flies in repose, was
used by Sir Henry Irving when he was playing Malvolio in the
Twelfth Night in July 1884. It is inscribed: “Sir Henry Irving.
From the ladies of his Company with much affection. January
1st, 1885.”
Book
Henry Irving book, with ‘One Shilling’ written in the bottom right corner.
Telegram case – Lewis Waller
A leather telegram case, mounted in silver with initials “L.W.”
used by Lewis Waller.
Silver matchbox
A silver match box belonging to the actor Lewis Waller. Inscribed:
‘The White Man. 100th night, April 7th, 1908.To Lewis Waller from
Nora Lancaster’.
Theatre Programme, 1890
A theatre programme for a production of Ravenswood at the Lyceum Theatre.
in frame with leather edging, dated 3rd November 1890

Suit of armour
This suit of armour is made of blued steel, with gilt roped borders
and the sword and scabbard it was used by Sir Henry Irving to play
Charles I. It was designed by Seymour Lucas, R.A. after the Van Dyke
portrait of Charles I, and made by Kennedy of Birmingham in 1891.
Print
A black and white print by Frederick L. Barnard showing Henry Irving as Hamlet
with captioned 'Hamlet. Portrait of Mr H. Irving, drawn by F Barnard... Two
Hundred Performances.'
Theatre Programme
A framed programme from the Theatre Royal, Bradford, featuring Sir Henry
Irving on the front cover. Dated Monday 9.10.1905.
Caricature
Framed caricature of Henry Irving
Photograph
A framed photograph of Sir Henry Irving with a copied signature which reads
'Gentleman Copywrite'.
Death Mask
Sir Henry Irving’s death mask. He died on 13 October 1905,
following a stroke after finishing a performance of Becket at the
Theatre Royal, Bradford. Irving’s death mask was commissioned
by the actor-manager, Sir George Alexander (1858-1918), who
was employed by Irving and accompanied him to America in 1884-5. The
sculptor Sir James Frampton (1860-1928) produced the death mask.
Sword and scabbard
This sword and scabbard has a silver plated hilt and
hinged blade (the blade was hinged in the centre to
enable it to be broken). Sir Henry Irving used it in Peter
the Great and the Corsican Brothers.

Pistol
This Pistol was used by the actor Dubosc in The Lyons
Mail.
Bag and girdle
This leather bag and girdle, was worn by Ellen Terry when she
played Lady Macbeth.
Jewelled dagger and scabbard
Jewelled dagger with suede scabbard.
Chatelaine
A silver chain, a necklace or a chatelaine, with two shell design brooches in
green enamel that form a clasp. Worn by Sara Bernhardt.
Circassian dagger
This dagger was supposedly worn by Lord Byron and
went through a succession of owners before coming
into Sir Henry Irving’s possession in 1882.
Portfolio
A leather portfolio with an embossed tin cover with the words ‘Henry V
Lyceum Theatre’ which was presented to Lewis Waller by his company, with 12
photos of actors in costume inside.
Stomacher
Julia Neilson used this stomacher in her play Sweet Nell of Old Drury,
in which she made her first appearance with her husband, Fred
Terry. Later she used them as Lady Blakely in the highly successful
play Scarlet Pimpernel.

Snuff box
This snuff box used by Fred Terry, the younger brother of
the great actress Ellen, in the play Scarlet Pimpernel in 1907.
Dagger and scabbard
A dagger with curved blade and leather scabbard.
Donated to the museum by the actress Ellen
Terry. They were used by Ellen Terry and Sir
Henry Irving in several productions at the Lyceum
Theatre.
Cross and Chain
A gilt metal chain and silver cross worn by Sir Henry Irving as
Cardinal Richelieu a production of Lytton’s play, ‘Richelieu’ at the
Lyceum Theatre in 1892.
Bronze gilt paper knife
A bronze gilt paper knife used by Sir Henry
Irving and engraved with ‘To H.I. in Memoriam,
29th June 1875’.
Silver trowel
A silver trowel with ivory handle and red case presented to Sir
Henry Irving by Annie and Merton Russell-Cotes on 5 January
1905. It was a souvenir of his laying the first stone of the marble
fountain in the grounds of the Royal Bath Hotel.
Duelling pistols
A pair of duelling pistols, that Sir Henry Irving used with Sir
Squire Bancroft in The Dead Heart, in 1889. The barrels are
engraved ‘C.L.v.d. Fecht, Berlin.’

Makeup Box
Sir Henry Irving’s makeup box from the Lyceum Theatre
Iron turn key
Used by Sir Henry Irving to turn on the water to the
fountain in the grounds of the Royal Bath Hotel, in 3
February 1905.
Miniature
A miniature painting of Sir Henry Irving as a young man.
Cufflinks
This pair of gold cufflinks or sleeve links were
used by Sir Henry Irving.
Belt clasp
Sir Henry Irving used this belt clasp set with heart shaped
coloured stones, in a production of the Corsican Brothers
in 1880.
Silver broach
A silver broach depicting a flower with a semi-precious stone.
Locket
This gold locket contains a photograph of the actress Ellen
Terry.
Knee Buckles
A pair of knee buckles, presented to Sir Henry Irving by
Ellen Kean in memory of her husband, the actor, Charles
Kean.

Lock of hair
Locks of Sir Henry Irving’s hair in a small square packet tied with
ribbon.
Book
Hamlet, by William Shakespeare
The book contains pencilled annotations used as a prompt book by H.B. Irving,
Sir Henry Irving’s son, who was also an actor.
Belt
Belt ornament worn by Henry Irving as Othello.
Gilt fibulae shoulder ornaments
Sir John Harvey wore these gilt fibulae shoulder ornaments for
the role of Oedipus of Sophecles. They were presented to Sir
Henry Irving in 1912.
Circular snuff box
This circular snuff box was used by Sir Henry Irving at the
Lyceum Theatre in 1879. Irving took the part of Claude
Malnotte in a production of ‘The Lady of Lyons’.
Memorial Medals
These memorial medals were made by F.Bowcher.
One side portrays Irving as Beckett, from Alfred
Tennyson’s play of that name. The other side is
engraved, ‘Mighty magician, master of the speclls that
move grief of pity, love or scorn.’
Papier Mache snuff box
This papier mache snuff box was used by Sir Henry Irving
as Corporal Brewster, in the tale of Waterloo at the Theatre
Royal Bristol 1894.

Cosmetic box
“Clarkson’s Water Cosmetique” Box.
Chatelaine
A chatelaine worn by Sir Henry Irving.
Bedside Table
Mahogany octagonal tripod used by Henry Irving as his bedside table,
label attached to surface.
Chair
Carved oak Chair, with scroll patter stretcher, high back and
damasked seat and back.

The Study
Despite being referred to as the Study, this is not where Merton liked
to work – he preferred to do his paperwork downstairs in the Dining
Room. Here Merton relaxed, read and smoked cigars, surrounded by
some of his favourite paintings, furniture and ceramics. The blue and
white china was particularly fashionable at the time.
Merton’s coat of arms can be seen above the doorway, while the tiles
surrounding the fireplace were specially commissioned by Carter’s of Poole
(later Poole Pottery) to show his monogram, motto and the motif from his
crest.
The Tynecastle wallpaper is embossed flax. It is in the Stuart pattern, whilst the
frieze, also Tynecastle, shows the fleur-de-lys, the English rose and Scottish
thistle, possibly intended to represent Merton and Annie’s nationalities. The
ceiling mural shows Japanese influences and a repeating bird motif, which is
echoed throughout the house.
Paintings & Sculptures List – The Study

Proserpine, 19th Century
Hiram Powers (1805-1873)
Marble
Proserpine was the daughter of Ceres and the wife of Hades.
In Greek myth she is known as Persephone. As Queen of the
underworld, she received the gift of a golden bough from
Aeneas. Known as one of the pre-eminent Neo-classical
American sculptors of the nineteenth century, Hiram
Powers is perhaps best known for his sculptures The Greek
Slave (1850) and The Closing Era (1898) (Denvers State
Capitol Grounds). Born in Vermont in 1805, Powers had a background
described as mechanical in nature, which would later lend to his sculpting
abilities. His career was launched with his completed sculpture of The Jackson
(Andrew Jackson) in 1835. Inspiration for American artists in the early
nineteenth century radiated from Europe. At that time it was popular to
classicise political figures and American presidents. Powers bust of George
Washington, represented an icon of American ideals and beliefs and sought to
embody the ancient spirit of democracy. In 1837 Powers moved to Italy hoping
to have a greater access to marble and better trained Italian workmen. He later
produced The Greek Slave, which is perhaps the best-known marble sculpture of
the nineteenth century. It was commissioned the railroad magnate James Robb
of New Orleans in 1846. Immediate notoriety surrounded Powers, as the piece
was that of a nude woman with her hands in chains.
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The Sea Cave
William Edward Frost (1840-1877)
Oil on canvas
William Edward Frost was an English painter of
the Victorian era. Virtually alone among English
artists in the middle Victorian period, he
devoted his practice to the portrayal of the
female nude. Frost was educated in the schools
of the Royal Academy, beginning in 1829; he
established a reputation as a portrait painter before branching into historical and
mythological subjects, including the subgenre of fairy painting that was
characteristic of Victorian art. In 1839 he won the Royal Academy's gold medal
for his ‘Prometheus Bound’, and in 1843 he won a prize in the Westminster Hall

competition for his ‘Una Alarmed by Fauns’ (a subject from Spenser's ‘The Faerie
Queene’). He was elected an associate member of the Royal Academy in 1846,
and a full member in 1870.
Frost is widely recognized as a follower of William Etty, who preceded him as
the primary British painter of nudes in the second quarter of the nineteenth
century. Despite the prudishness of the Victorian era, Frost's relatively chaste
nudes were popular, and his career was financially successful.
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Cleopatra and the asp
John Edward Poynter (1836-1919)
Sir Edward John Poynter, 1st Baronet GCvo PRA was an
English painter, designer and draughtsman who served as
President of the Royal Academy. He was born in Paris,
though his parents returned to Britain soon after. He was
educated at Brighton College and Ipswich School, but left
school early for reasons of ill health, spending winters
in Madeira and Rome. In 1853 he met Frederick
Leighton in Rome, who made a great impression on the 17-year-old Poynter.
On his return to London he studied at Leigh's Academy in Newman Street and
the Royal Academy Schools, before going to Paris to study in the studio of
the classicist painter Charles Gleyre, where James McNeill Whistler and George
du Maurier were fellow students. In 1866 Poynter married the famous
beauty Agnes MacDonald, daughter of the Rev G B MacDonald of
Wolverhampton, and they had three children. Her sister Georgiana married the
artist Edward Burne-Jones; her sister Alice was the mother of writer Rudyard
Kipling; and her sister Louisa was the mother of three-times Prime Minister of
the United Kingdom Stanley Baldwin. Poynter held a number of official posts: he
was the first Slade Professor at University College London from 1871 to 1875,
principal of the National Art Training School from 1875 to 1881 and director of
the National Gallery from 1894 to 1904. He became a Royal Academician in
1876. In 1896, on the death of Sir John Millais, Poynter was elected President of
the Royal Academy. He received a knighthood in the same year and
an honorary degree from Cambridge University in 1898. It was announced that
he would receive a baronetcy in the 1902 Coronation Honours list published on
26 June 1902 for the (subsequently postponed) coronation of King Edward VII,
and on 24 July 1902 he was created a Baronet, of Albert gate, in the city of
Westminster, in the county of London.
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Mariola, 1905-1907
Edward Grenet (1857-1914)
Oil on canvas
This bust length portrait of a woman called Mariola,
brightly lit from above and turned to the left, is a bold
psychological portrait of the sitter and a striking image of
beauty. The sitter’s informal dress, in a light chemise and
collarless brown tunic top contrasts gracefully with the
painting’s formal energy of compositional restraint. The
pose recalls late fifteenth century portrait bust sculpture
while the choice of palette, restricted to browns and greys, reveals the artist’s
knowledge of the Aesthetic Movement’s principles of design. The painting’s
ornate frame is possibly originally Italian from the 17th century. The painting
was bought by its donor to the museum, Joseph Lucas, from the Paris Salon of
1906, where it won a prize.
Not much is known of Edward Grenet, beyond the fact that he was born of
French parents at San Antonio, Texas, in November 1857. He later moved to
Paris and became a student of William Adolphe Bourguereau and Tony RobertFleury. He exhibited at the Paris Salon for the first time in 1884, and
subsequently also exhibited in Munich, Berlin, Vienna and London. From 1909 to
1014 he was a member of the Societe Nationale des Beaux-Arts.
BORGM 2007.94.304

Athena
Unknown Artist
Marble
A marble bust of the Greek goddess Athena, wearing a closefitting helmet which covers the back of her neck. There are owl
feathers on her armour.
T25.7.2005.2

A Capri Girl
Charles Edward Perugini (1839-1918)
Oil on canvas
Charles Edward Perugini, originally Carlo Perugini, was an
Italian born English painter of the Romantic and Victorian
era. Perugini was born in Naples but lived with his family in
England from the ages of six to 17. He trained
in Italy under Giuseppe Bonolis and Giuseppe Mancinelli,
and in Paris under Ary Scheffer. He became a protégé
of Lord Leighton, who brought him back to England in 1863. Perugini may at
first have worked as Leighton's studio assistant. Under Leighton's influence, he
began as a painter of classical scenes; then "he turned to the more profitable
pastures of portrait painting, and genre pictures of pretty women and children”.
In 1874, he married the youngest daughter of novelist Charles Dickens, who
as Kate Perugini pursued her own artistic career, sometimes collaborating with
her husband. Perugini's 1878 picture ‘A Girl Reading’, perhaps his best-known
single work, is in the collection of the Manchester Art Gallery. It was
bequeathed by James Thomas Blair in 1917.
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The Cabbage Patch
John Robertson Reid (1851-1926)
Oil on canvas
John Robertson Reid was a Scottish painter who spent his
early working life in Surrey, and then from the early 1880s
in Cornwall in the wild south-west of England. He became
the president of the Society of British Artists in 1886 and
the Society of Sculptors, Painters and Gravers in 1898.
These posts gave him an entree into London society, and
from the early 1900s he made his home in London. In Reid's later years, the
young Sir Winston Churchill used to paint outdoors in the company of Reid.
He trained under George Chalmers and William MacTaggart. His mature style
was influenced by the move in painting toward rural Naturalism (Sir George
Clausen) and the French Realists (Jules Bastien-Lepage) and also owes a little
to Impressionism. He first found success with natural outdoor scenes of the
Surrey countryside and was notable at the time for painting his scenes entirely
on location, with the use of hired local people posing in the scene. He also
painted notable rural cricket match scenes, one of which now contain details
of interest to cricketing historians. This is ‘A Country Cricket Match’, painted in
the grounds at the rear of The Well House, West Sussex. His sisters, Lizzie

Reid and Flora MacDonald Reid (1879-c.1929), were also exhibiting artists.
Reid was the great-uncle of Sir Norman Reid, Director of the Tate Gallery.
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The Dawn of Love, 1828
William Etty (1787 – 1849)
Oil on canvas on panel
The painting was originally titled ‘Venus now wakes
and wakens love’, when it was exhibited at the British
Institution in 1828. The lines are from Milton’s
Comus:
‘Night hath better sweets to prove,
Venus now wakes, and wak’ns Love.
Come let us our rights begin,
‘Tis onely day-light that makes sin
Which these dun shades report.
Hail goddesse of Nocturnal sport’
The sensual subject of this and many other subjects that Etty painted scandalised
many Victorians. He died in 1849, only 12 years after Victoria’s ascension to the
throne, and with his neo classical imagery and frank nudes, he belongs in many
ways to an earlier age. The outrage that this work caused when it was exhibited
in Glasgow in 1899 is gleefully recorded by Merton in his autobiography: ‘The
above picture, however, created quite a furore when exhibited in the Glasgow
Corporation Gallery….’ It may interest some art lovers to glance through the
correspondence showing how divergent criticisms on art may be. Especially
when portraying ‘the human form divine’
‘The Dawn of Love’ is one of Etty’s most important paintings and is typical of his
nudes in its sensual and voluptuous representation of classical imagery. A small
study of the work which sketches out the composition and positioning of the
two figures is in the Victoria and Albert Museum, London.
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Landscape with poultry
William Baptist Baird (1847-1917)
Oil on canvas board
William Baptiste Baird was born in Chicago, Illinois, in
1847. As an adult, he moved to Paris to perfect his painting
technique. In Paris, Baird studied under Adolphe Yvan, and
exhibited extensively at the Paris Salon from 1872 until
1899. Baird was a painter of farm animals, rural subjects,
and small animals. In 1872, he exhibited in a formal gallery
in Paris, and was represented there through 1899, during
which time the gallery became the Salon des Artistes Français in 1881. Baird
worked in various parts of France, in Paris, and Switzerland. In his painting of
the countryside of Paris, Barbizon, Brittany and Lake Geneva, he primarily
focused on local rural scenes and farmyard animals such as cows, chicks, hens
and rabbits.
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Sun Steep’d Noon
Sir David Murray (1849-1933)
Oil on canvas
Sir David Murray RA was a Scottish landscape painter.
He was the son of a shoemaker, James Murray. He
worked for eleven years for two mercantile firms, while studying in the evenings
at the Glasgow School of Art under Robert Greenlees, finally devoting himself
full-time to an artistic career from about 1875. He became an Associate of
the Royal Scottish Academy in 1881, moving to London in 1882 where he was
an immediate success. His 'My Love has gone a-Sailing' exhibited in 1884 was
purchased by the Chantrey Trustees for the Tate Gallery.
In 1891 Murray was elected an Associate of the Royal Academy, and a full
member of the Royal Academy in 1905. About 1886 he broadened his horizons
and travelled to the continent, but all his more characteristic work was done in
Scotland or England. Murray was a member of Glasgow Art Club and exhibited
in the club's annual exhibitions. He became president of the Royal Institute of
Painters in Water Colours in succession to Sir James Linton in 1917; the year
before he was knighted in 1918. Murray did not marry and during the whole of
his life in London he occupied the same bachelor's quarters - the studio
of Millais in Langham Chambers, Portland Place.
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Ehrenbreitstein, from Coblenz on the Rhine,
1864
James Baker Pyne (1800-1870)
Oil on canvas
Pyne was born on 5 December 1800 in Bristol,
England and taught himself to paint. He took part in
the sketching activities of the Bristol School in the
1820s, exhibiting for the first time in Bristol in 1824. His style and subject
matter, namely the atmospheric depiction of local landscapes and imaginary
scenes, were those of Danby and the Bristol School, among whom he was one
of the most able oil painters. Examples were Imaginary Scene (1828) and View of
the Avon from Durdham Down (1829). In the mid-1830s, he moved to London
where he developed his mature style. His landscapes now followed Turner in
their colours and style of composition. Turner's influence can be seen for
example in ‘Clifton, Near Bristol, from the Avon’ (1837), which was exhibited at
the Royal Academy. Pyne exhibited at the British Institution during 1833–44 at
the Royal West of England Academy in Bristol, and at the Royal Academy during
1836–41. He became Vice-President of the Society of British Artists.
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An Autumn Idyll, 1885
John Atkinson Grimshaw (1836-1893)
Oil on canvas
John Atkinson Grimshaw was born in Leeds on the 6th
September 1836. In 1861, at the age of 24, and to the
dismay of his parents, he left his job as a clerk for
the Great Northern Railway to become a painter. He
first exhibited in 1862 under the Patronage of the
Leeds Philosophical and Literary Society, and gained
popularity through the 1870’s. Grimshaw’s primary
influence was the Pre-Raphaelites and true to the Pre-Raphaelite style, he
created landscapes of accurate colour and lighting, vivid detail and realism, often
typifying seasons or a type of weather. Moonlit views of city and suburban
streets and of the docks in London, Hull, Liverpool and Glasgow also figured
largely in his art. His careful painting and his skill in lighting effects meant that he
captured both the appearance and the mood of a scene in minute detail.
Grimshaw's accuracy and drive for realism was criticised by some
contemporaries, with one critic claiming that his paintings ‘showed no marks of
handling or brushwork’ meaning that ‘not a few artists were doubtful whether they

could be accepted as paintings at all’. However, other contemporaries recognised
his mastery of lighting and technique, and James McNeill Whistler, whom
Grimshaw would go on to work with in his Chelsea studios, stated, “I considered
myself the inventor of nocturnes until I saw Grimmy’s moonlit pictures.” Today, he is
considered one of the most renowned painters of the Victorian era, as well as
one of the best and most accomplished nightscape and townscape artists of all
time.
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The Bathers Alarmed
Soloman J Soloman (1860-1927)
Oil on canvas
Soloman Joseph Soloman studied at the
Munich Academy, and at the Beaux Arts, Paris
under Cabanel. He exhibited at the Royal
Academy from 1881 and is known mainly for
his prolific output of portraiture. His other
works are mythological and biblical scenes, such as this distinguished nude
scene.
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Bournemouth from the Sea
John Wilson Carmichael (1800-1868)
Oil on canvas
John Wilson Carmichael was born in
Newcastle upon Tyne, Northumberland on 9th
June 1800 and was the son of a ship’s
carpenter. He was sent to sea at an early age and spent 3 years on board a
vessel sailing between Spain and Portugal. On his return, he was apprenticed to
a shipbuilding firm but after completing his apprenticeship he devoted all his
time to art and set himself up as a drawing master and miniature painter,
painting maritime based scenes. He started to exhibit in 1838 and showed both
oil paintings and watercolours at the Royal Academy, his contributions
including ‘The Conqueror towing the Africa off the Shoals of Trafalgar’ (1841)
and ‘The Arrival of the Royal Squadron’ (1843). In 1855, during the Crimean
War he was sent to the Baltic to make drawings for The Illustrated London News.
His painting of the bombardment of Sveaborg, which he witnessed during this
assignment, was exhibited at the Royal Academy and is now in the collection of
the National Maritime Museum.

BORGM 00434
Harvesting (The Haymakers)
Joshua Anderson Hague (1850-1916)
Oil on canvas
Joshua Anderson Hague (1850-1916) was a
landscape painter and watercolourist who
specialised in quiet pastoral scenes. He was born
in Rusholme, Manchester, and at 16 he joined the Manchester School of Art and
studied under its Head, Mr Buckley.
Hague became the leader of a group of young artists known as the ‘Manchester
School’. Nearly all these artists had been trained at the Manchester Academy of
Fine Art and they met at the Manchester studio of the self-taught Joseph Knight
(1837-1909) in the early 1870’s.
In 1884, Hague was elected a member of the Society of British Arts and in 1887
he became a member of the New English Art Club. He was elected to the Royal
Institute of Oil Painters in 1892. He exhibited at the Royal Academy, Royal
Institute of Oil Painters, Royal Institute of Painters in Watercolour, Grosvenor
Gallery, New Gallery, Baillie Gallery, Dowdeswell Galleries, New English Art
Club and the Society of British Artist in London, as well as the Royal Society of
Artists in Birmingham, Glasgow Institute of Fine Arts, Royal Cambrian Society,
Walker Art Gallery in Liverpool and Manchester City Art Gallery.
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Juliette Recaimer (1777-1849), 18th Century
After Antonio Canova (1757-1822)
Marble
Juliette Recamier (1777–1849) née Jeanne Françoise Julie
Adelaïde Bernard was a celebrated French beauty and social
figure. At 15 she married Jacques Récamier, a wealthy,
middle-aged banker; although their marriage was a mere
formality. Her fashionable salon was, from the Consulate to
the end of the July Monarchy, a gathering place for some of
the most influential political and literary figures. Although
many men fell in love with her, Mme Récamier, whose
nature was ineffably gentle and unpassionate, probably
never had any but platonic attachments. The most
celebrated of her liaisons was that with Chateaubriand, to
whom she devoted the later part of her life. Among her friends were Mme de
Staël, Sainte-Beuve, and Benjamin Constant. The famous portrait of her by

Jacques Louis David hangs in the Louvre. It won the grand prize at a show by
The Western Art Union, perhaps the most successful art union in America,
which had been established in 1847 in Cincinnati.
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Penthesilea, Queen of the Amazons, early 20th
Century
Samuel William Ward Willis (1870-1948)
Bronze
This sculpture is a copy of a well-known classical
statue based on the original of the 5th century BC by
the Athenian sculptor Pheidias, who designed the
Parthenon frieze (a gilded cast is above the main
staircase of East Cliff Hall). This bronze represents one of the legendary warrior
women against whom many Greek heroes fought. In Greek mythology an
Amazon was a member of a race of women warriors. The story of the Amazons
probably originated as a variant of a tale recurrent in many cultures.
Traditionally, one of the labours required of the Greek hero Heracles was
leading an expedition to obtain the girdle of the Amazons’ Queen, during which
he was said to have conquered and expelled them from their district. Ancient
Greek works of art often depicted combats
between Amazons and Greeks. As portrayed in these works, the Amazons
were similar in model to the goddess Athena, and the weapons they often held
in their arms were the bow, spear, light double axe, a half shield, and in early
art, a helmet. In later art they were more like the Goddess Artemis and wore a
thin dress, girded high for speed.
SC107 BORGM
An Italian Girl’s Head, 1902
John William Godward (1861-1922)
Oil on canvas
John William Godward was an English painter from the
end of the Neo-Classicist era. He was a protégé of
Sir Lawrence Alma-Tadema, but his style of painting fell
out of favour with the rise of modern art. He
committed suicide at the age of 61 and is said to have
written in his suicide note that "the world is not big
enough for myself and a Picasso". His already estranged
family, who had disapproved of his becoming an artist, were ashamed of his

suicide and burned his papers. No photographs of Godward are known to
survive.
From 1887 he exhibited at the Royal Academy and he moved to Italy with one
of his models in 1912, when his family broke off all contact with him and even
cut his image from family pictures. Godward returned to England in 1921, died
in 1922 and is buried in Brompton Cemetery, west London.
One of his best-known paintings is ‘Dolce far Niente’ (1904), which was
purchased for the collection of Andrew Lloyd Webber in 1995.
BORGM 00895
Sir Frederick Leighton, 1892
Thomas Brock (1847-1922)
Bronze
Frederick Leighton was perhaps the greatest English
painter of the Victorian period. His richly coloured,
technically brilliant work typifies late 19th century British
art. The bulk of his work takes classical mythology as its
source and he was the leading exponent of what is often
referred to as Victorian Classicist or Olympian art, which
drew inspiration from the art of the High Renaissance as
well as from the classical art of Greece and Rome. The Russell-Cotes Art
Gallery and Museum owns a small colour study by him for Perseus and
Andromeda (the finished painting is now in the Walker Art Gallery, Liverpool)
bought by Merton directly from Leighton. There are also parallels between the
decor of Leighton´s home and East Cliff Hall – the use of Islamic design, for
instance, and the previously mentioned copy of the Parthenon Frieze. Leighton
was in all senses an eminent Victorian, President of the Royal Academy and still
the only British artist to be elevated to the peerage (as Lord Leighton of
Stretton). After his death a memorial, the work of Thomas Brock, was erected
in St. Paul´s Cathedral. It was from work for the memorial, that small busts such
as this one were produced. Brock was born in Worcester in 1847. He exhibited
regularly at the Royal Academy and became a Royal Academician in 1891. In
1911 he was knighted. During the latter years of the 19th century he began a
stylistic shift away from classicism, in which he had been trained, towards the
New Sculpture. Perhaps his most notable public monument is the Victoria
Memorial, opposite Buckingham Palace.
SC123 BORGM

Brother of the Artist, c.1930
Arthur George Walker (1861-1939)
Bronze
A.G. Walker, R.A was born in London and taught sculpture
at the Goldsmith College. Florence Nightingale, John Wesley,
and Emiline Pankhurst were amongst many well-known
people he modelled. His talent was recognised by election to
the Royal Academy in 1925 and when his ‘Christ at the
Whipping Post’ was purchased for the Tate Gallery by the
Chantrey Trustees. He produced a marble bust of the
Queen Mother when she was the Duchess of York and was
content to follow traditional subjects and techniques. This bust of his brother
shows his work at its best. He eventually retired in Bournemouth.
SC99 BORGM
Bust of an Old Man, c.1900
William Nelson McLean (active at turn of 20th
Century)
This sculpture is a remarkably virile attempt at male
portraiture which emphatically portrays the care-worn
features of ‘an ancient of days’ by the wrinkled forehead and
the protruding veins in the neck. At first glance, it suggests a
likeness to Delius who was one of the most distinctive figures
in the revival of English music at the end of the 19th century.
However, as the artist ceased to exhibit at the Royal
Academy in 1912 when the great composer was only fifty,
and as the latter is not known to have worn a moustache, this suggestion may
be readily dismissed. Mclean exhibited at the Royal Academy from 1897 to 1912
and it was during this time (1908) that he exhibited Bust of Old Man.
SC79 BORGM

Edward VII (1841-1910), 1901-1910
Sydney March (1876-1968)
Bronze
Albert Edward (1841-1910) was the King of the Great
Britain and Ireland and of British dominions and the
Emperor of India from 1901. He was an immensely
popular and affable sovereign and leader of society. The
second child and eldest son of Queen Victoria and the
Prince Consort Albert of Saxe-Coburg-Gotha, Albert
Edward, created Prince of Wales and Earl of Chester by
his mother when he was one month old, attended the
universities of both Oxford and Cambridge. His dalliance with an actress while
serving with an Army unit in Ireland (June-September1861) caused Victoria to
hold him partly responsible for the death of the Prince Consort, and
subsequently, Victoria excluded her heir from any real initiation into the affairs
of state. In 1863, The Prince of Wales married Alexandra, eldest daughter of
Prince Christian (later King Christian IX) of Denmark. Five children of this
union survived to maturity and whilst Alexandra was preoccupied with her
immediate family the princes social activities involved him in several scandals. He
succeeded to the throne as Edward VII following Victoria’s death on 22nd
January 1901, and was crowned on August 9th, 1902. His reign did much to
restore lustre to a monarchy that had shone somewhat dimly during Victoria’s
long seclusion as widow. His geniality and felicitously worded addresses
(conducted in French) during a state visit to Paris in 1903 helped to pave the
way, winning popularity among French citizens of all ranks, for the Anglo-French
Entente Cordiale of 1904.
T1.3.2001.19 BORGM
An Egyptian Water Carrier, 1881
Arthur Hill (c.1829-1894)
Oil on canvas
The Russell-Cotes Art Gallery and Museum contained two
unabashed nudes by Arthur Hill in its collection. An Egyptian
Water Carrier depicts a female figure wearing a diaphanous
gown, which makes it inconceivable as a piece of standard
genre.
BORGM 01074

The Butterfly (Ariel), 1893
Luis Riccardo Falero (1851-1896)
Oil on canvas
Falero was born in Spain in 1851. His first career was in the
Spanish navy which he abandoned to pursue a career in art,
studying in Paris and finally moving to London where he
eventually died in 1896. From 1883 he had a studio in
fashionable Hampstead and regularly exhibited at the Royal
Academy. He is known for his highly detailed and smooth
depictions of naked female flesh tied with his great interest
in astronomy.
BORGM 00777

A Grecian Girl, 1887
Edward Radford (1831-1920)
Oil on canvas
This is a small neo-classical genre painting of a Grecian girl. The
accession register states that this painting was displayed in Lady
Russell-Cotes’ bedroom (now the Red Room – Annie moved into
this room during her final illness) Radford uses the same model as
Weary (located on the Irving corridor) to very different effect.
BORGM 01781
The Moorish Alcove
The elaborate decoration of this alcove was inspired by Annie and
Merton’s visit to the Moorish Palace of Alhambra, Granada, Spain, in
1910.
The alcove features trompe l’oeil decoration. Trompe l’oeil, meaning ‘trick of the
eye’, is a technique which creates the illusion of three dimensions through
decorating a two-dimensional surface. The yellow jug is an example of this
technique. When you visit the neighbouring Yellow Room, see if you can spot
the real jug which provided the inspiration for this decorative feature.
The Arabic script written below the dome translates as ‘There is no Victor but
God’ repeated twelve times. Originally, the fully glazed dome was not intended

to house a central light. However, Annie and Merton may have realised that at
night, or on dark winter days, this area was too gloomy and added a light.
Sculpture List – The Moorish Alcove
Il Moro di Venezia (Othello), c.1881
Pietro Calvi (1833-1884)
Marble and Bronze
SC21
This bust, inscribed with ‘Calvi Milano’, was originally
exhibited at the Paris Salon in 1881. The plinth bears the Lion of St Mark,
alluding to the setting of Shakespeare’s play.
The likeness is said to be of Ira Frederick Aldridge, an African/American actor
renowned for his portrayal of Othello across Europe in the late 19th Century.
Calvi was probably inspired by Aldridge’s fame for ‘Moro Di Venezia’.
Aldridge is also rather interesting. The son of a liberated slave, he grew up in
Manhattan inspired by Shakespeare, but faced prejudice when he became an
actor. He sailed to Britain in 1824, where his stage debut was in Coventry, aged
17. He performed Othello to sell out audiences and used his fame to address
audiences on slavery and prejudice. He was the first black actor to perform at
Stratford in 1881.
Born in Milan in 1833, Pietro Calvi studied and worked there until his death in
1884. He also trained under the renowned sculptor Gioncani Seleroni. His
work was exhibited in America, Europe and London’s Royal Academy between
1872 and 1883. Calvi was renowned for working in bronze and marble to
striking effect. He specialised in subjects from the arts, including several
Shakespearean characters. Calvi also worked with another Milanese sculptor,
Constantino Corti, on a number of figures in Milan’s Cathedral.
The Boudoir
The Boudoir was Annie’s private room. Here she would relax, write
letters and read. In contrast to the masculine dark colours or
Merton’s Study next door, the Boudoir’s pink walls and delicate
decorations mark it as a feminine space.
Annie’s interest in flora and fauna is highlighted by the beautiful butterfly fire

screen. The collection and display of natural specimens - fossils, shells, animals
and insects - was extremely popular in fashionable Victorian homes. It
demonstrated scientific interest, as well as bringing nature inside and showcasing
wealth.
Princess Beatrice (1857-1944), the youngest daughter of Queen Victoria, took
tea here after formally opening the art galleries in February 1919. Unfortunately,
Annie had been too ill to attend the ceremony that took place downstairs. The
Davenport tea service they used is displayed on the top shelf of the large
rosewood display cabinet.
Paintings & Sculptures List – The Boudoir
Blossoms, 1881
Albert Joseph Moore (1841-1893) (after)
Oil on canvas
Albert Moore, was a leading figure of the aesthetic movement and a
great favourite of Sir Merton and Lady Annie Russell Cotes. They
owned several works by the artist, although the only original oil in
the collection is Midsummer (1887) found in Gallery I.
“My profound admiration for my late dear friend’s pictures” Merton
Russell-Cotes wrote, “was only exceeded by that for himself.”
Indeed, he devotes twelve pages of his autobiography to him and
recalls Moore, as he was apt to do with artists and people of
distinction, “a great friend”.
It is no surprise to find that a copy of Blossoms (1881), now in the
Tate Gallery, was commissioned by Sir Merton so it could be hung in East Cliff
Hall. Moore was a wonderful portrayer of beautiful women. His models were
mostly Yorkshire girls, all the same type, tall, well formed, with charming oval
faces, beautiful hair and blue eyes, perfect types of English womanhood.
BORGM 00034
The Garden of the Cardinal
John Fulleylove (1845-1908)
Oil on canvas
John Fulleylove was born in Leicester. He originally
trained as an architect with local firm "Shenton
and Baker", before becoming an artist
in watercolours and oils. He exhibited widely in England from 1871 at venues in
London such as the Royal Academy, Royal Society of British Artists, Fine Art
Society, Royal Institute of Painters in Water Colours, Royal Institute of Oil

Painters, and in many other regional towns and cities. He became a member of
the RI in 1879 and the ROI in 1883. Abroad, he painted in France, Italy, Greece
and the Middle East. His watercolour illustrations appeared in several travel
books, such as those by A & C Black.
BORGM 00854
Princess Pauline Borghese, 19th/20th
Century
Sculptor Unattributed
Parian
Pauline Bonaparte (20 October 1780 – 9 June 1825) was an Italian noblewoman,
the first sovereign Duchess of Guastalla in Italy, an imperial French Princess and
the Princess consort of Sulmona and Rossano. She was the sixth child of Letizia
Ramolino and Carlo Buonaparte, Corsica's representative to the court of
King Louis XVI of France. Her elder brother, Napoleon, was the first Emperor
of the French. She married Charles Leclerc, a French general, a union ended by
his death in 1802. Later, she married Camillo Borghese, 6th Prince of Sulmona.
Her only child, Dermide Leclerc, born from her first marriage, died in
childhood. She was the only Bonaparte sibling to visit Napoleon in exile on his
principality, Elba.
Study of a Girls Head, 1890
Reginald Edward Arnold (1853-1928)
Oil on panel
Reginald Edward Arnold was a Surrey based painter who
primarily focused on dramatic genre scenes. Some of his
other work, La Fumeur and The Awakening: Reading Galileo
can be found on the Balcony above the doorways on the
East Wall.
BORGM 00166

The Smoker, 1890
Jose Benlliure y Gil (1855-1937)
Oil in panel
José Benlliure y Gil was one of the most successful Spanish
painters of his day. He trained at the Academy in Valencia,
and after living in Madrid, he moved to Italy where he
resided between Rome and Assisi from 1879 to 1912. He
was director of the Spanish Academy in Rome from 1903
and exhibited throughout Europe and in South America,
being honoured with numerous awards. Despite gaining
critical success as an innovator for his grandiose historical
scenes with symbolist content, inspired by his friend Domenico Morelli, he
remained a prolific painter of anecdotal scenes typical of commercial genre
painting. These included Spanish costume subjects, tavern scenes with
picturesque ‘cavaliers' mostly set in the seventeenth century, and oriental
subjects which show the influence of his compatriot Mariano Fortuny (18381874). The Russell-Cotes painting The Smoker is a typical example of such work
produced throughout his career. This small cabinet picture shows a self-satisfied
buccaneer type, hand on hip, legs apart, sword slung over his shoulder as he
enjoys a pipe. His breeches are viridian and his sash and garters tawny red. His
wide white shirt collars draw attention to his bearded face. Behind him, hidden
by the gloom, are a crudely carved wooden chair and chest draped with
garments, above which, in the manner of seventeenth-century Dutch genre
painting, hangs a caged canary, alluding here to the subject's bondage to the
narcotic of his pipe.
BORGM 00267
Woman playing a Lyre, 1890
Cesare Saccaggi (1869-1934)
Oil on canvas
Cesare Saccaggi was an Italian painter and pupil of
Andrea Gastaldi and Pier Celestino Gilardi. In 1895
he took part in the Permanente in Milan and
appeared in three successive editions of the Venice
Biennale. At the beginning of the Twentieth century
he stayed in Paris where he took part in the
Universal Exposition and exhibited in three editions of the Salon, devoting
himself to graphic activity in collaboration with the Maison Goupil.
BORGM 01917

A Girl’s Head, 1875
Charles Sillem Lidderdale (1830-1895)
Oil on canvas
Charles Sillem Lidderdale was a British artist whose work
often focused on portraits of young women in outdoor
settings. Lidderdale exhibited 36 paintings at the Royal
Academy between 1856 and 1893, with other work shown
extensively at the British Institute, and Suffolk Street. His
career was marred by eyesight trouble, and although
lengthy treatment allowed him to continue his work, he had to give up
watercolour, a medium which required a more precise eye than oils.
Nonetheless, his watercolours were admired both for their technique and
colour.
BORGM 01313

Nude Baby Boy on a Cushion, before 1860
Vincento Gajassi (1801-1860)
Marble
Originally on display in the Royal Bath Hotel, this
sculpture was bequeathed to the Museum by Phyllis
Lee-Duncan, Merton and Annie’s grand-daughter. She
was the last member of the Russell-Cotes family to manage the Royal Bath
Hotel.
BORGM: 2010.71
Yellow Room
This light and airy room was originally Annie’s bedroom. Inspired by
her passion for natural history, the coving decoration features
delicate depictions of British flora and fauna.
We have no photographic record of Annie and Merton’s bedrooms, so have
used photographs of their suite in the Royal Bath Hotel as the inspiration for
the reimagining of these rooms. This room features objects and paintings from
our world cultures collection, in homage to Annie and Merton’s love of travel.

Annie was interested in world cultures and natural history and acquired
collections of curios during her world travels. She was fascinated by indigenous
cultures, particularly the traditions of the Aboriginal Australians and Maoris,
showing empathy and respect for their culture.
Paintings & Sculptures List – Yellow Room
Suspicion: A Māori Chief, 1906
Charles Frederick Goldie (1870-1947)
Oil on board
New Zealander Charles Goldie, along with Gottfried Lindauer
(1839-1929), helped define how the Maori people of New
Zealand were seen by the outside world. After showing artistic
talent at school and training under Louis John Steele (18421918) he went to the Académie Julian and visited art collections across Europe
before returning home.
He became devoted to Maori portraiture, developing friendships with his sitters
and recording their culture. After his death, Goldie’s reputation suffered from a
new focus on Modernism in New Zealand. He was also incorrectly perceived as
a patronising imperialist, despite the Maori people always valuing his depictions
of them, until the pioneering work of art historian Roger Blackley (1953-2019).
Although respectful of the Maori, Goldie's portraits were intended for the art
market. As well as painting Maori leaders and elders, he also produced paintings
like this. Here the sitter is expressing a specific emotion for the appreciation of
a European viewer. This sitter is unknown, but he wears a shark's tooth earring
and a Huia bird feather. The now-extinct Huia was a songbird that the Maori
regarded as most sacred.
BORGM 00900
A Māori Chieftainess (Harata Rewiri Tarapata, 18311913), 1906
Charles Frederick Goldie (1870-1947)
Oil on canvas
Goldie called his portraits of Maori sitters 'Ethnographs' and
he concentrated on high status individuals such as Harata
Rewiri Tarapata of the Ngāpuhi people.

She is shown wearing various items which indicate her rank. The Hei Tiki
pendant she is wearing is made from Greenstone (pounamu) which the Maori
regard as a supernatural substance superior to anything else.
She is also wearing a shark's tooth earring (mako) which is fixed with red sealing
wax. The Maori associate sharks with strength and ferocity while red signifies
sacredness and value.
The real signifiers are her facial tattoos (moko) which are confined to her
mouth and chin. Such tattoos went out of fashion in the 1920s but are now
seeing a resurgence.
BORGM 00899
Te Aho Te Rangi Wharepu (1811-1910), 1907
Charles Frederick Goldie (1870-1947)
Oil on canvas
Te Aho Te Rangi Wharepu was a warrior of the Ngati
Mahuta who posed regularly for Goldie from 1902 onwards.
This powerful portrait shows him aged 97 and manages to
convey a sense of both dignity and melancholic wisdom. He
had survived defeat at the Battle of Rangiriri in 1863 when
the Colonial Government and its Maori allies invaded the Waikato region of
North Island. Like Harata Rewiri Tarapata, he is adorned with symbols of his
rank and status: a fine flax tasseled cloak and a Hei Tiki. He is also wearing two
Greenstone ear pendants (kuru). The Maori consider items made from
Greenstone to increase in value as they are handed down the generations.
BORGM 00901
The Crater of Kilauea, Island of
Hawaii, 1885
Jules Tavernier (1844-1889)
Oil on canvas
BORGM 02088

Red Room
This room was originally Merton’s bedroom. Merton and Annie had
separate but interconnected bedrooms with single beds. This was a
common practice amongst middle-class Victorian couples.
The ceiling mural depicts the birth of the Roman goddess, Venus, and was

intended to be viewed whilst lying in bed. A fretwork screen separated the
room, creating a sitting area in the bay window, giving views across the Bay
from Old Harry Rocks on the Isle of Purbeck to the Needles on the Isle of
Wight.
The bedrooms were extensively remodelled after the couple’s deaths, in
preparation for opening the house as a museum. This included the removal of
the screens and fireplaces. There are no photographs of the room as it used to
look, so we have filled it with some of Merton’s favourite paintings and objects.
Photographs of the Royal Bath Hotel show that the couple slept surrounded by
their collection.
Paintings & Sculptures List – Red Room
Study for Helios
Lucy Elizabeth Kemp-Welch (1869-1958)
BORGM 2006.15
The Orchard
James Aumonier (1832-1911)
Oil on canvas
BORGM 00175
Kenilworth, Warwickshire, 1880
J. Laurence Hart (c.1830-1907)
Oil on canvas
BORGM 2001.26
Coastal Scene, 1889
William Raymond Dommersen (1850-1927)
Oil on panel
BORGM 1995.42.1

Vegetable Patch with a Duck
Francesco Vinea (1845-1902) (attributed to)
Oil on board
T20.2.2007.4
Love Locked Out, 1889 (copy of Anna Lea Merritt)
Henry Justice Ford (1860-1941)
Oil on canvas
The American artist, Anna Lea Merritt, made history when her
painting, Love Locked Out, became the first painting by a female
artist to be purchased for the nation. It is now held at Tate Britain,
London.
Painted as a memorial to her recently deceased husband, Anna’s
portrayal of a naked Cupid caused a sensation when it was shown in at the
Royal Academy in 1890. In Victorian society, the depiction of a male nude by a
female artist was highly contentious. She only escaped censorship by choosing
to paint a child, rather than a man.
Despite being a champion for women artists, Merton Russell-Cotes
commissioned Henry Justice Ford to produce a copy of the most infamous work
by a female artist.
BORGM 00033

Reflections at the Spring, 1884
Lionel Percy Smythe (1830-1918)
Oil on canvas
Perhaps pausing from a walk, the subject stands bare-footed in a
brook, lost in her thoughts. The flaxen colour of her hair is
complemented by the brilliant blue of her dress, making the
subject distinct from the landscape. Although the model is
unknown it is likely to have been Smythe’s daughter, Minnie, who also became a
painter.
Smythe, who painted rural landscapes, people, animals, genre and maritime
scenes, became associated with a group of painters called the ‘Idyllists’. The
Idyllic school was a British 19th century art movement whose rural landscapes
combined elements of social realism and idealism. Vincent Van Gogh (18531890) admired the group, writing about them in letters to his brother, Theo.

Today the Idyllists are seen as one of the earliest manifestations of the social
realism movement in art.
BORGM 02002

Study of a Highland Cow, 1915
Louis Bosworth Hurt (1856-1929)
Oil on board
This delightful image of a highland cow is likely to have
been a study for one of Hurt’s larger works. Hurt lived in Derbyshire with his
wife, Harriet, where the couple kept their own highland cattle. Hurt depicted
these animals in his paintings as well as the cattle he saw in Bettwys-y-Coed,
Wales, where he had a second home.
BORGM 2001.18
Ethel, 1898
John William Godward (1861-1922)
Oil on canvas
BORM 00894
Always Welcome, 1887
Laura Teresa Epps Alma-Tadema (1852-1909)
Oil on canvas
Always Welcome shows a young Dutch girl at her
mother’s sickbed.
We believe that this was one of Merton’s favourite
paintings. Despite this he sold it in 1905 but bought it
back five years later.
Merton was very shrewd at selling paintings when an artist as popular and
buying works back as they fell out of fashion.
Laura Alma-Tadema’s work was often overshadowed by that of her husband,
Lawrence. This piece was considered to be one of her finest and was loaned by
Merton for her memorial exhibition in 1910.
BORGM 00112

The Finishing Touch
William Bromley (c.1818-1888)
Oil on canvas
AH149
River of Lava Issuing From Mauna Loa,
Hawaii, USA, 1880-1881
Charles Furneaux (1835-1913)
Oil on Board
BORGM 00785

Voltaire, 1781
After Jean-Antoine Houdon (1741-1828)
Bronze
Francois-Marie Arouet (1694-1778), otherwise known as
Voltaire, is one of the greatest figures of French literature.
He was educated in Paris and expected by his father to
pursue a legal career. However, the young Voltaire was
more interested in writing and quickly began to make a
name for himself in intellectual circles.
He was chiefly known as a satirist and, as such, was
imprisoned in the Bastille on several occasions. His plays, beginning with Oedipe
in 1718, earned him great success and esteem, although he was never too
popular with the French Government.
Between 1726-9 he lived in England, where he fled to escape the intolerance of
the authorities. After his return to France he continued to direct his energies
against the tyranny of Church and State, as well as what he considered
fashionable but ill thought out philosophies. His output took many forms
including poetry, drama, satire, philosophy and fiction, such as Candide. For the
last three decades of his life, Voltaire was regarded as probably the greatest
writer in Europe. He died shortly after the premiere of his final play, aged 84.
Houdon was born in 1741, in France, and was something of a child prodigy. At
the age of twelve he entered the Ecole Royale de Sculpture and in 1761 became
the youngest ever winner of the Prix de Rome.

After a period of time in Italy, where he sculpted many religious statues, he
began to specialise in portraiture, using the most eminent Europeans of the time
as his sitters. The work he produced during this period reveals him as perhaps
the greatest portrait sculptor of the period. Although he was not often
commissioned during the Napoleonic Period, he did sculpt both Napoleon and
Empress Josephine and was made a Chevalier of the Legion of Honour.
71.38.9 BORGM

The Mikado’s Room
In 1885 Annie and Merton Russell-Cotes set off on an 18-month round-theworld trip. Although they visited many countries, Japan had the greatest impact
on them and inspired the purchase of many artefacts.
The couple had already commissioned a Japanese Drawing Room at the Royal
Bath Hotel, decorated with murals inspired by the country. When they returned
from their trip, they added to this with their new collection.
Annie intended to create a similar display in East Cliff Hall and after her death
Merton fulfilled her wishes, turning the Blue Bedroom into the Mikado’s Room.

The Russell-Cotes’ A-Z
Here you can explore the quirks of the Russell-Cotes’ collection in just 26
objects.

The Print Room
This room, which was originally where Merton’s secretary slept, now features
changing displays.

The Galleries
In 1916 Annie commissioned an art gallery extension. This was to
create more space for their ever-growing collection and to prepare

for transition to a public museum. It also allowed the proper display
of many of their larger works. Construction was slow as there were
severe labour shortages due to the First World War.
Galleries I-III were officially opened by Princess Beatrice on Merton and Annie’s
59th Wedding Anniversary in 1919. Unfortunately, Annie was unable to attend
the formal opening downstairs due to ill health, however, she took tea with
Princess Beatrice (1857-1944) directly after the formal ceremony in
her Boudoir.
Original plans show that the intention was for the fourth gallery to feature an
observatory and visitor entrance. Annie’s ill health, along with other issues,
meant that this was never realised by the couple. In 1926, a simpler version of
Gallery IV was built, funded by Herbert (1870-1932) and Ella (1860-1954), the
surviving children of Merton and Annie, to carry out their parents' wishes.
Merton had an interest in collecting art from an early age. Most of his collection
focused on work by major contemporary British artists, including Edwin Long,
John Brett and William Etty. In addition to some notable Pre-Raphaelite
paintings, the Russell-Cotes art collection reflects the popular themes of the
time such as portraits, animals, children, landscapes and history paintings. Whilst
he clearly favoured works associated with the establishment, particularly the
Royal Academy, he also collected a surprisingly large number of paintings by
pioneering female artists.
Following Annie and Merton’s deaths in 1920 and 1921, East Cliff Hall opened
fully to the public in 1922 as the Russell-Cotes Art Gallery and Museum. Since
then, the collections have continuously grown, thanks to the Russell-Cotes
family and the efforts of succeeding generations of curators, the generosity of
donors, art collectors, funders and artists and their families.

Paintings & Sculptures List – Gallery I

The Reception, late 1880s-early 1900s
Unknown Sculptor
Marble
The sculpture depicts a woman attending a ball. In her left hand
is a dance card, which would have been used to record
partners for dances. Merton originally placed this piece in the
Main Hall, at the entrance into the galleries.
SC1

Winter, 1872 and Summer, 1873
Pietro Calvi (1833-1884)
Marble
These busts represent the female
personification of the seasons, winter and
summer. Winter is wrapped in a shawl to
protect her against the elements. Summer’s
shawl is loosely draped around her shoulders
and fastened by a spray of flowers. Pietro Calvi studied at the Milan Academy.
He worked in bronze and marble, combining both to great effect. The bust of
Othello in the Moorish Alcove is also by Calvi.
SC7 & SC8
Lady Russell-Cotes, after 1894
Ernest Gazzeri (1866-date of death unknown)
Marble
Merton and Annie personally commissioned this bust on a
visit to Rome. In his autobiography, Home and Abroad, Sir
Merton records ‘We … made the necessary arrangements with
Signor Gazzeri, a sculpture of considerable fame to execute the
work for us.’
SC5
Anno Domini or The Flight into Egypt, 1883
Edwin Long (1829-1891)
Oil on canvas
Anno Domini shows the moment that the Holy
Family arrives in Egypt, as described in the New

Testament. It shows the contrast between the humble Holy Family and the
exotic, pagan world of Egypt. When exhibited in Bond Street, London, this
painting caused a sensation. People queued around the block, paying a shilling
(approximately £2.50 in today’s money) to view the gigantic painting.
BORGM 01344
Daedalus and Icarus, 1895
Francis Derwent Wood (1871-1926)
Plaster
This statue is a maquette or preparatory model for the final
bronze sculpture which is on display in Bristol Museum. It is
based on the Greek myth of Daedalus and Icarus. Daedalus is
shown trying artificial wings to his son, Icarus to help them flee
from the Labyrinth. Daedalus managed to escape, but Icarus
flew too close to the sun. The wax on his wings melted and Icarus plummeted
to his death. This sculpture recently underwent two years of intricate
conservation work, costing over £8,000.
SC83
The Chosen Five, 1885
Edwin Long (1829-1891)
Oil on canvas
This painting shows the studio of the Greek artist,
Zexious. The people of Crotona commissioned him
to produce an image of the legendary beauty, Helen
of Troy, for their temple. The five most beautiful maidens of the town were
chosen to act as models for the work. Studies of Helen are scattered on the
studio floor. The unfinished canvas leans against the wall on the left.
BORGM 01348

Psyche at the Throne of Venus, 1883
Edward Hale (1852-1924)
Oil in canvas
Psyche was a princess who was so beautiful that she almost
overshadowed Venus, the Roman goddess of love and beauty.
Venus spitefully instructed her son, Cupid, to make Psyche fall in
love with a monster. Cupid, however, was unable to complete his
task as he fell in love with Psyche himself. In this scene, Psyche has
lost the love of Cupid. She is begging Venus for mercy so that
they can be reunited.
BORGM 00967
A Girl’s Head, late 1800s-early 1900s
William Couper (1853-1942)
Marble
The American sculptor, William Couper, studied in both Munich
and Florence. He returned to New York in 1897, where he
established himself as a sculptor of Italian-style busts. A
photograph from 1907 shows that Merton displayed this statue
in the picture galleries.
SC52
The Bathers or One More Step And In We Go, 1878
Edward Stephens (1815-1882)
Marble
This sculpture was exhibited at the Royal Academy in 1878.
It depicts a tender image of a mother and child, preparing to
take a paddle. Edward Stephens was brought up in Exeter.
He was a pupil of E. H. Bailey, who created Nelson’s Column
in Trafalgar Square, London.
SC24

Female Figure, 1866
Benjamin Spence (1822-1866)
Marble
Benjamin Spence was born in Liverpool and gained success
as a teenage sculptor. He then settled in Rome. Spence was
best known for his sculpture of females. These share a
similar style: semi-clothed and head turned to the side.
SC78
The Messenger or Girl With a Carrier Pigeon, 1833
Lawrence MacDonald (1799-1878)
Marble
The theme of love was popular with the Victorians. Here a
young woman is carefully untying a love letter, sent by
carrier pigeon. Lawrence MacDonald trained at the Trustees’
Academy, Edinburgh. He then moved to Rome to continue
his studies. In 1823 he helped set up the British Academy of
Arts.
SC25
The Lion Hunt, late 1800s
Aimé Millet (1819-1891)
Bronze
This sculpture captures a hunting scene. The man on
the horse reaches desperately to help his fallen
comrade. The stricken man possibly fell from the
horse during the frenzy of the hunt. Aimé Millet was a
popular French painter and sculptor. The majority of
his works are public statues, displayed throughout France.
SC15
Clytie, mid 1800s-late 1800s
H. Guirlandi (1800-date of death unknown)
Marble
In Greek mythology Clytie was a water nymph, who fell
passionately in love with Apollo, the sun god. Every day she
would gaze longingly as Apollo drove his chariot of light across
the sky. Sadly, Apollo did not return Clytie’s love and instead

continued to watch the progress of the sun, just as real sunflowers do. The
leaves at her base of the statue and the flower in her hair allude to Clytie’s fate.
She is still looking towards her lost love.
SC8

Miranda, 1869
Stephen Gattley (mid 1800s-early 1900s)
Marble
Very little is known about this work. The sculpture probably
depicts Miranda from Shakespeare’s play The Tempest. In the
play, Miranda and her father, Prospero, are stranded on a
rocky island for 12 years. Prospero is a powerful magician
and summons a huge storm to wreck a passing ship. Miranda
falls madly in love with Ferdinand, a passenger from the
shipwreck. The stormy setting for the play does not explain
Miranda’s near naked form.
SC26
Jephthah’s Vow, 1885-1886
Edwin Long (1828-1891)
Oil on canvas
This painting is the first in a trilogy of works which
depict the Old Testament story of Jephthah. The
sources for the paintings are Judges XI 30-40, and
were commissioned by the fine arts publisher,
Fairless and Beeforth (establishers of the Dore and Lawrence Gallery). This
trilogy of paintings was first exhibited in 1886 at the Lawrence Gallery, and for
the next ten years at the Dore Gallery (renamed the Gallery of Sacred Art in
1892) as ‘The story of Jephthah’. The first depicts Jephthah’s return after defeating
the Ammonites. This was achieved through his vow with God in which he
agreed to sacrifice the person to greet him on his return. Tragically, this was his
only daughter.
BORGM 01349

In the Wilderness, 1885-1886
Edwin Long (1829-1891)
Oil on canvas
Jephthah’s daughter (she remains nameless) accepted the
terrible part she was to play in the fulfilment of her father’s
vow. In order to prepare herself for death, she spent two
months in the wilderness. She is shown here with her
companions, contemplating her fate. She looks heavenwards
as her companions cast their eyes downwards, and doves
hover to the left of the painting.
BORGM 01346
The Martyr, 1885-1886
Edwin Long (1829-1891)
Oil on canvas
The final painting of the series shows Jephthah’s despair at
the death of his daughter, caused by his terrible oath to
God. In the top left corner, angels are carrying the body of
Jephthah’s daughter to heaven.
BORGM 01347

Queen Victoria, after 1893
Princess Louise, Duchess of Argyle (1848-1939)
Bronze
Queen Victoria and Prince Albert were enthusiastic collectors
and commissioners of fine art. Their daughter, Princess
Louise, was a talented artist and sculptor. In 1893, she
produced a marble sculpture of the young Queen Victoria.
The marble version was used to produce smaller bronze
versions, like this example.
SC36

Midsummer, 1887
Albert Moore (1841-1893)
Oil on canvas
The luxurious mood of Midsummer is achieved by the bright
colours and exotic items included in the painting. Albert
Moore never signed his works. Instead he preferred to use
a Greek-style motif of palm leaves, known as an anthemion.
This symbol is on the vase, on the left of the painting.
BORGM 01536
Blood, Tears, Toil, Sweat
Samuel William Ward Willis (1870-1948)
Bronze
The title of this work refers to the famous speech given
by Prime Minister Winston Churchill, and the model was
a soldier stationed near to where the sculptor was living
at the time. This bronze is cast from a plaster model,
which itself was lent as part of the 1943-1944 Exhibition
of Sculpture by Living Artists and Miniatures, by Members of the Society of
Miniaturists. Samuel William Ward Willis studied at the Royal Academy and is
known for his sculptures of dogs and racehorses. When he retired, he lived in
Parkstone and, being local, he gave a demonstration of modelling in clay for the
exhibition. Writing in the Russell-Cotes Art Gallery & Museum Bulletin of
December 1943-March 1943 Norman Silvester states that ‘Under protest, the
curator acted as his model, and vented his spleen by interrupting the modeller
with many questions relating to his art’.
SC92
Jezebel, 1896
John Byam Liston Shaw (1872-1919)
Two women called Jezebel appear in the Old and New
Testaments of the Bible, and in Virgil’s Aeneid. The Old
Testament Jezebel is a Phoenician princess who married King
Ahab of Israel.
She appears four times in ‘King Ahab’s Coveting’ by Thomas
Matthews Rooke (1879), which hangs in the Main Hall. She is
depicted persuading her husband to order the death of a
farmer for his vineyard. The prophet Elijah predicted death as
divine punishment for covetousness (desiring another’s
possessions). Jezebel is later thrown from a window by her own sons. Her

corpse was left to be devoured by dogs in the street, which is depicted at the
bottom of Byam Shaw’s picture frame. Like many of the Pre-Raphaelites, Byam
Shaw often designed specific frames for his paintings. The New Testament
Jezebel is a prophetess who encouraged worshippers to commit immoral acts
and desecrate altars. She is associated with prostitution and witchcraft. This
somewhat misogynist (woman-hating) interpretation still reflected in the phrase
‘Painted Jezebel’: a scheming and corrupt woman who seeks to control men
through seduction.
Like the painting of ‘Venus Verticordia’ nearby, Jezebel has red hair, a colouring
favoured by the Pre-Raphaelites and their followers. Red hair was chosen
because of its rarity, and because its associations with excessive emotions,
sexual desire, the devil, witchcraft, Venus and St. Mary Magdalen.
Byam Shaw’s ‘Jezebel’, like many of the earlier Pre-Raphaelite paintings, includes
exotic and luxurious textiles and flowers. Jezebel wears a Chinese-style robe;
the orange tiger lilies symbolise death to their recipient, and the peacock is a
symbol of vanity. Jezebel admires herself in a hand-mirror with a serpent motif.
There are further reflections in the pool or bath at the bottom of the painting.
A large predatory black cat or panther leans against Jezebel’s leg, which may be
suggestive of witchcraft. An alternative interpretation could be a confusion of
Baal (the god worshipped by Jezebel) with Bast, the Egyptian goddess
symbolised by a cat. Byam Shaw’s own upbringing in Madras (now known as
Chennai) in India may also have influenced his aesthetic tastes.
The painting originally depicted Jezebel completely naked. However, this was
perceived as being too provocative and it remained un-sold. It is not clear if it
was Sir Merton Russell-Cotes who ordered the clothes to be painted on top.
We do know that he was a regular customer of the art dealers Dowdeswell &
Dowdeswells of New Bond Street, London, from where the painting was sold.
BORGM 01968
La Siréne or The Siren, 1879
Charles Landelle (1821-1908)
Oil on canvas
In early Greek art sirens were portrayed as creatures with
the heads of women and the bodies of birds. In later art
sirens were shown as mermaids with seductive bodies and
alluring voices. People believed that sirens would sing
enticingly to passing sailors and lure them to their death on
the rocks.
BORGM 01245

Sir Merton Russell-Cotes, after 1894
Oscar Spalmarch (dates of birth and death
unknown)
Marble
In 1894, Merton was made Mayor of Bournemouth. This
statue was commissioned to mark the occasion. this piece is
not the companion to the bust of Annie (on the right). The
pair to that is in the Main Hall.
SC127
Paintings & Sculptures List – Gallery II
The Dancing Faun, 1901-1904
The Company of Foundrie De Tusey (1832-1961)
Bronze
In Roman mythology, fauns were depicted as creatures with
the heads and bodies of men and the legs of goats. As
followers of Bacchus, the Roman god of wine, fauns loved
drinking, dancing and having fun. Following vandalism in 2005,
The Dancing Faun was restored at a cost of more than £10,800.
The base of the statue was recast, as the original was too
fragile to support the sculpture. The original base is alongside.
SC14
Saint Francis of Assisi, 1930-1940
Winifred Godbold Leveritt (1879-1969)
Stone
Born c.1181 in Assisi, Italy; St Francis was known as a spoilt
child and teenager who indulged in fine foods, wine and wild
celebrations, often breaking the cities curfews. His father was
a wealthy cloth merchant who owned farmland around Assisi
and it was expected that Francis would follow in his father’s
footsteps, however, Francis’ ambitions were focused towards
being a Knight. In 1202 war broke out between Assisi and
Perugia and Francis took his place among the cavalry; Francis
was quickly captured by enemy soldiers and dressed like an
aristocrat in expensive new armour he was considered
worthy of a ransom and held prisoner for nearly a year. Francis later reported

that during his time in prison he had begun to receive visions from God who
told him to repair the Christian Church and live a life of poverty; Francis obeyed
and devoted himself to Christianity preaching to humans and animals. Later in
life, Francis reportedly received a vision from God that left him with the
stigmata of Christ, making Francis the first person to receive such holy wounds.
Some people believe that due to the impoverish conditions he lived in during
imprisonment and his work with Lepers, that the wounds were signs of leprosy,
furthermore some people regarded Francis as a madman who visions were
hallucinations brought on by mental illness and poor health. Nonetheless he is
viewed as one of the greatest examples of how to live the Christian ideal and
was canonised as a saint on 16th July 1228. Throughout his life, he developed a
love of nature and animals and is known as the patron saint of the environment
and animals with his words leaving a lasting resonance with millions of followers
across the globe.
SC126 BORGM
Mrs Dod Procter on Patrick, 1912
Alfred Munnings (1878-1959)
Oil on canvas
This is a portrait of the artist Dod (Doris) Procter,
née Shaw. She deliberately used an androgynous
(neither male or female) name. Sitting astride was
the new way for women to ride, rather than sidesaddle. Dod’s chosen posture reflected her
independent personality. Nevertheless, Dod is still dressed in a long-skirted coat
and old-fashioned hat.
BORGM 01583
Recognition, 1941
Margaret Wilson (1890-date of death unknown)
Oil on canvas
The painting Recognition was given by Margaret Wilson in
1941. It depicts an old woman who has fallen on hard times
and is forced to sell matches. She appears startled, staring
directly at the viewer. The message of this painting is
unclear. It may be a warning against gambling as implied by
the ‘Sunday Graphic’ poster in the background. It is a sensitive portrait and a
good example of the twentieth century figurative art collected by curators of
the Russell-Cotes in the twentieth century. In a characteristic statement, the

curator, Norman Silvester wrote to the artist: ‘Your approach to fine art has much
in common with the masters of all periods, and will, in my opinion, long outlive the rash
experience of which we see too many.’
BORGM 02382
Melusine, around 1841-1845
Michael von Schwanthaler (1802-1848)
Marble
In European folklore, Melusine was a water nymph. She fell
in love with Prince Raymond and took on a human form.
Before agreeing to marriage, Melusine made it a condition
that she could bathe unseen once a week. Curiosity,
however, got the better of Raymond, and he spied on
Melusine as she took a bath. He saw her in her true form:
a beautiful woman from the waist up, but a writhing
serpent below. Knowing that he betrayed her, Melusine
returned to her watery home. This sculpture captures Melusine as she is about
to transform herself and enter the bath.
SC28
Lady with a Black Hat, before 1903
Eva Keely (date of birth unknown-around 1941)
Oil on canvas
Very little information was known about this painting until
recently. Conservation work in 2008 revealed a label on the
back of the frame. This showed that the painting was
displayed at the ‘1903 Paris Salon Exhibition.’ The ‘Paris
Salon’ was the annual showpiece for all members of France’s
Royal Academy. The fashionable clothing and dignified pose
of the model suggests that she was from Parisian high society.
BORGM 01171
Red Deer, Early Morning, 1884
Maud Earl (1848-1943)
Oil on canvas
Maud Earl became renowned for her depiction of
animals and, in particular, dogs. She focused upon the
heroic and sentimental aspects of domestic and working dogs. This is a
reflection, to some extent, of the training she received from her father, George

Earl (1825-1908), the sporting and animal painter. She also trained at the Female
School of Art and saw success at the Royal Academy with paintings such as The
Dog of War (1896) and Dogs of Death (1908). Her first painting at the Royal
Academy was Red Deer – Early Morning which evokes a herd of deer first thing in
the morning. Although no hunter is depicted in this scene there is a strong
implication that the subject was seen as game to be hunted, a very popular
pastime amongst the upper and aspiring classes, patrons of art at this time.
Herbert and Ella, son and daughter of Merton and Annie, presented Red Deer,
Early Morning to the Museum in 1926. The painting had previously hung in the
Royal Bath Hotel next door.
BORGM 00728
Aurora Triumphans, 1886
Evelyn De Morgan (nee Pickering) (1855 – 1919)
Oil on canvas
This painting is a key work within Evelyn De Morgan’s
artistic career. It depicts Aurora, the Roman goddess of dawn, overcoming the
bonds of night. The goddess is the nude figure on the right, removing cords and
flowers as she wakes up. The figure on the left with her back to the viewer is
Night, passing away with her cloak of darkness. The three angels behind
celebrate the new day with a blast on their trumpets. The symbolism of the
triumph of light over dark is a theme that occurs elsewhere in De Morgan’s
works. Several studies for the work exist in the collection of the De Morgan
Foundation in London.
The work was originally for sale at the Liverpool Autumn Exhibition in 1891. It
is not known when Herbert Russell-Cotes purchased the work, although it was
in his possession by 1922. The painting may have been bought under the
misunderstanding that it was by Pre-Raphaelite artist Sir Edward Burne-Jones. A
signature and date can be seen in the lower left corner: ‘EBJ 1876’. This was
probably a deliberate alteration from Evelyn Pickering’s own initials ‘EP’ by an
unscrupulous dealer.
Evelyn De Morgan came from a wealthy background, and was schooled at home.
Her family initially discouraged her from pursuing her artistic ambitions.
According to a letter from her sister, she would paint secretly in her room,
after blocking up any holes in the door that would let the smell of paint drift
into the house. Eventually she persuaded her parents to allow her to attend the
Slade School of Art, where she studied under the neo-classical painter, Sir
Edward J Poynter. She won first prizes for her studies from antiquities and still
life, and was awarded a scholarship for three years.
De Morgan was also influenced by her uncle, the Pre-Raphaelite painter John
Roddam Spencer-Stanhope. Whilst visiting him in Florence she studied the

Renaissance artists, with Botticelli being a favourite. During this period she
moved away from the classical emphasis of her schooling, and developed her
own style. Her work does bear comparison with that of Burne-Jones, although
her female figures are generally more athletic and robust than his more waif-like
women. In this painting the nude figure is particularly modest, with her arm
across her breasts.
Another major influence on De Morgan’s work was her belief in Spiritualism,
which she shared with her husband, the ceramicist William De Morgan.
Spiritualism is a religious movement that began in the Mid 19th Century. It
focuses on the evolution of the spirit during earthly life in preparation for the
afterlife. Followers also believe in communication between the inhabitants of
our own world, and other supernatural realms.
De Morgan’s paintings often contain symbolic female figures personifying Dawn,
Dusk, Night, and Sleep. She used the contrast of light and dark, day and night,
to represent the positive triumph of love, hope and wisdom over egotism,
despair and ignorance.
BORGM 00665
The Submission of Emperor Barbarossa to Pope
Alexander the Third, 1867
Soloman Hart (1806-1881)
Oil on canvas
Frederick I (nicknamed Barbarossa or Red Beard) reigned a
Holy Roman Emperor from 1155 to 1190. A gifted leader,
he sought to restore glory to the German Kingdom. During
his reign he undertook six campaigns in Italy and attempted
to set up his own Pope. These actions led Pope Alexander III to excommunicate
him. This painting is set in Venice, 1177, following Barbarossa’s heavy defeat in
Milan. He is shown kneeling at the feet of Pope Alexander, submitting to his
mercy. Soloman Hart was born in Plymouth in 1806, the son of a Jewish
goldsmith. On 15th August 1823, he became a student of the Royal Academy
which began an important association that lasted his entire career. He was
elected an Associate Royal Academian in 1835 and a full Academian in 1840. He
then became Professor of Painting at the Royal Academy in 1854 until 1864, and
then remained there as a Librarian until his death in 1881. His important role
within the Academy is a reflection of the regard that his work commanded, and
as primarily a history painter, his work was deemed of the highest status.
BORGM 01021

Roman Emperor, late 1800s
Ercole Rosa (1846-1893)
Marble
Merton and Annie had six marble busts of Roman Emperors. Unfortunately, we
have no records to identify the Emperors. The sculptor, Ercole Rosa, was
Italian. He specialised in creating monuments and statues of historical and
mythological figures.
T1.3.2001.20
Benedicite Domino Laudate Et Superexaltate Eum In Saecula
1899,
Edward Arthur Fellowes Prynne (1854–1921)
Oil on canvas

This is an altar screen, intended to be hung above and behind the altar in a
church. The text used for the titles on this work are from The Benedicite or A
Song of Creation - a canticle used in Christian worship which speaks of the
creation of the world as described in the Bible.
Prynne was a devout High Anglican like his better-known architect brother,
George. Associated with Pre-Raphaelitism, Edward worked in a style that is
sometimes likened to Edward Burne-Jones, as this altar screen shows.
Prynne is less well-known now than he ought to be, probably because much of
his time and skill were given to devotional works, which are to be found not so
much in art galleries but in the interiors of churches designed by his brother.
The images in the screen each represent a line from The Benedicite.
Left to right they are:
‘O all ye green things upon the earth, bless ye the Lord’
‘O all ye whales and all that move on the waters, bless ye the Lord’
‘O ye mountains and hills bless ye the Lord’
‘O all ye fowls of the air bless ye the Lord’
‘O all ye beasts and cattle bless ye the Lord’

BORGM 01770, BORGM 01771, BORGM 01772, BORGM 01773 &
BORGM 01774
Gypsy Horse Drovers, 1894
Lucy Kemp-Welch (1869-1958)
Oil on canvas
Lucy Elizabeth Kemp Welch was born in
Bournemouth in 1869. She studied at the
famous Herkomer School of Art at Bushey
under its founder Hubert von Herkomer. Her achievements there were
reflected in the fact that she took over the school in 1905. She found success as
an animal painter and more specifically in her representation of horses, for
which she showed particular empathy and understanding. Gypsy Horse Drovers
was her first work to be exhibited at the Royal Academy and painted whilst still
a student at Bushey. She was inspired to produce this painting when she spotted
a long procession of horses being driven up a muddy road. She rushed after the
group, gathering up her palate and the nearest thing on which to make a sketch.
This turned out to be the wooden top of her paint box. She later transferred
the sketch to canvas. Merton was a keen admirer of Kemp-Welsh, whom he
recalled, “sprang up in a phenomenal way a few years ago, making her mark
instantly… I have in the Russell-Cotes Art Gallery wo of Miss Welch’s finest pictures; in
fact the one that created the first recognition of her skill and obtained for her great
commendation.”
BORGM 01178
George Bernard Shaw, 1928
Kathleen Scott (1878-1947)
Bronze
Kathleen Scott studied art at the Slade School, London. In
1908 she married Captain Robert Scott, the polar
explorer, who died in Antarctica in 1912. The Irish-born
writer, George Bernard Shaw, sat for Scott several times
during the 1920s and he became a close friend.
SC90

The Princes Sleeping in the Tower, 1862
Augusta Freeman (1826-date of death unknown)
Marble
The theme of innocent children awaiting an uncertain
fate was a popular subject for Victorian artists. The
princes sleeping in the tower were Edward and Richard,
the young sons of Edward IV. In 1483 they were held
captive in the Tower of London by their uncle, Richard
III. The princes’ fate remains unclear, but there are no recorded sightings of
them after the summer of 1483. In 1674, workmen at the Tower of London
discovered a box containing the remains of two small skeletons.
SC80
Unknown Title,
Unknown Artist
Marble
Unfortunately, no records containing information on this
piece have survived. Merton and Annie’s sculpture
collection is typically Victorian in taste, with a large
number of nude or semi-nude figures. It is therefore
likely that this piece was a gift from Merton and Annie.
T11.7.2005.3
Christmas Morning 1866, 1898
John Brett (1831-1902)
Oil on canvas
The shipwreck featured is the sinking of the
steamship, ‘London.’ Despite the painting’s title, this
tragedy occurred on 11 January 1866. The boat was
sailing to Australia but got into difficulty shortly after leaving Plymouth Harbour.
Just 16 crew members and 3 passengers survived. The spectacular sunrise
featured in the painted was witnessed by John Brett off the Isle of Anglesey, on
25 December 1866.
BORGM 00358

Phryne, 1902
Edmund von Weber (late 1800s-mid 1900s)
Marble
Phryne (who lived around 328 BC) was a Greek model and
courtesan. She was accused of cursing Demeter, the Greek
goddess of fertility. When she appeared in court, she famously
avoided conviction by lowering her robe and revealing her
flawless breasts. The judges immediately acquitted her.
SC27
Going to Church; A Dutch Peasant, 1883
Therese Schwartze (1851/2-1915/8)
Oil on canvas
Therese Schwartze was one of the most important women
artists of the nineteenth century. She was born in Amsterdam in
1851 and initially taught by her father, the portrait painter Johan
Georg Schwartze (1814-1874), until his death in 1874. From
1875-6 she continued her training in Munich under Gabriel Max,
Franz con Lenbach and Karl von Piloty. Studying under the
leading portrait painters of Germany helped her to develop her
talent enormously and on her return to Amsterdam she became
a sought-after portraitist, painting the Dutch royal family in the 1880s. Her fame
was at its height between 1880 and 1890, and she visited London in 1885 where
she exhibited her only work at the Royal Academy, Musa.
BORGM 01946
The Suppliants, 1864
Edwin Long (1829-1891)
Oil on canvas
This painting is set in Spain where Edwin Long spent time
studying. Inspired by his trips abroad, Long created
exotic and colourful paintings which appealed to a mass
market. The title of this work refers to the gypsy woman
and her children who are begging. Their pleading looks
and outstretched arms are being ignored by the seated
women. In style, subject and colour, this scene of Spanish
gypsies owes a lot to Long’s early tutor John ‘Spanish’ Phillip (1817-1967).
BORGM 01336

Cornish Holiday, around 1940-1946
Dorothea Sharp (1874-1955)
Oil on canvas
Born in Dartford, Kent, Dorothea Sharp studied art in
London and Paris, despite parental disapproval. From
1940 to 1946, she lived in St Ives, Cornwall. The
landscape and the quality of light in that part of Cornwall
directly influenced her work. Dorothea Sharp, like Laura
Knight, is renowned for her painting of open-air scenes. In Sharp’s case it is
often focused around playing children. The bold impressionistic style is
characteristic of the artist who often used the light of Cornwall in her paintings.
A Cornish Holiday is typical of her work in this period which includes, On the
Beach, Girls on a Seashore (1940), and At the seaside. The work was purchased by
the Russell-Cotes from the artist in 1936 for the modest sum of £30.
BORGM 01963
Lewis Waller as Monsieur Beaucaire, 1903
John Collier (1850-1934)
Oil on canvas
John Collier studied under Sir Edward John Poynter at the
Slade School of Art, London, and under J. P. Laurens in
Munich, as well as in Paris. His precocious talent was
recognised and encouraged by Millais and Alma Tadema. He
saw success as a society portrait painter and many good
examples of his portraiture can be found in the National
Portrait Gallery, London. This portrait represents Lewis
Waller (1860-1915), a famous actor of the period. He is
depicted in the role and brocaded costume of Monsieur
Beaucaire (now in the Russell-Cotes Art Gallery and Museum collection)
standing in the staircase leading to Lady Rellerton’s ballroom in 1735. The play,
Monsieur Beaucaire, a romantic comedy, was first performed at the Comedy
Theatre in Harmarket, 1903. It was written by American novelist, Newton Book
Tarkington (1869-1946) and in 1902, E.G. Sutherland adapted t from
Tarkington’s novel. The play was a success, although its rarely performed today.
BORGM 00516

Glauké – Pensive, 1883
Edwin Long (1829-1891)
Oil on canvas
In Greek mythology, Glauké was the daughter of the King
of Corinth. She fell passionately in love with Jason (the
hero of the Jason and the Argonauts story). Jason was
taking refuge in Corinth with his wife, Medea. Wishing to
marry Glauké, Jason abandoned Medea. Enraged, Medea
presented Glauké with a cursed dress and tiara. The outfit
stuck to her body and burned her to death. This painting depicts the doomed
Glauké shortly before she receives her fatal gifts.
BORGM 01345
Weaving the Garland, 1879
Henry Thomas Schafer (1854-1915)
Oil on canvas
Henry Thomas Schafer was born in
Bloomsbury, London, to a German father,
Adam, and a British mother, Mary. His
father, Adam Schäfer/Schaefer/Schafer, was a
tailor from Waldeck, Germany. By the 1860s, Schafer was working as a fine art
restorer, and circa 1900 wrote ‘Notes on the Cleaning, Restoration and
Preservation of Paintings.’ He learnt this trade from the artist, art dealer and
restorer Raphael Pinti (c.1826-1881) and claimed that he had worked with Pinti
for 12 years, implying that he had worked with him from the age of 15.
Alongside this trade, Henry worked as an artist, exhibiting at the Royal Society
of British Artists, the Royal Academy and the Royal Scottish Academy during
the period 1873-1911. Around 1915, during the First World War, Henry
dropped his Germanic surname and changed his name to Dover.
BORGM 01940

Gentle Spring Brings Her Garden Stuff to Market, 1896
Amy Sawyer (1863-1945)
Oil on canvas
The red-headed female with her arms full of flowers represents the
season, Spring. The use of bright colours, an abundance of flowers
and streaming light all serve to emphasise Spring’s fertile nature.
Amy Sawyer studied at the Herkomer School of Art in Bushey
under Professor Kerkomer. Her style of work owes much to the
Arts and Crafts Exhibition of which The Studio wrote: ‘Its harmony
of colour is exceedingly sumptuous; pitched in the key of jewels, enamels,
or stained glass, it almost succeeds into believing that oil paint can rival
crystals, or the plumage of humming birds.’ Gentle Spring brings her
garden stuff to the market displayed a similar translucent colouring
and fascination with the colourful designs of nature through its depiction of flora
and fauna. The unusual proportions of the canvas, which allow the artist to
develop an elegant elongated form, also reflects the influence of the Arts and
Crafts movement on the painting.
BORGM 01937

Lady with a Mantilla, mid 1800s-late 1800s
Alessandro Ruga (1836-1916)
Marble
A mantilla is a lace or silk scarf worn over the head and shoulder,
often over a high comb. They are traditionally worn by Spanish
women. Up until the 1960s, it was common to see women wear
mantillas in Catholic churches. It is still customary for women
who are granted an audience with the Pope to wear one.
SC1
The Moorish Proselytes of Archbishop Ximenes,
Granada, 1500, 1873
Edwin Long (1829-1891)
Oil on canvas
This scene depicts the aftermath of the Spanish invasion
and capture of Granada in 1492. Initially the Islamic
residents of Granada were protected. By 1500, however, Archbishop Ximenes
ordered that all Muslims had to convert to Christianity or face expulsion.

Archbishop Ximenes is seated on the left of the picture. He stares triumphantly
at the queue of dejected people waiting to be baptised.
BORGM 01342
The Fisherman, late 1800s-early 1900s
Ernest Ferrand (1846-1932)
Bronze
The two-pronged fork, held by The Fisherman, is called a
bident. In Greek mythology, Hades, the God of the
Underworld, used a bident to cause death and destruction.
SC17

The Drawing Room
Traditionally, a Drawing Room was a formal room for entertaining
guests and for ladies to ‘withdraw’ to after dinner. However, Annie
and Merton preferred to use this room to display their fine collection
of European ceramics and furniture.
The opulent doors to this room were purchased on a whim from a smoke
damaged Florentine palazzo; they quickly became the inspiration for the room’s
design scheme, forcing the architect to start again from scratch. The doors were
intended to be left open, showing the torch and quiver motif that is found in the
stained glass, furniture, fretwork screen and coving.
The beautiful rosewood display cabinet originally belonged to Empress Eugénie
of France (1826-1920), wife of Napoléon III (1808-1873), and was bought by
Merton at auction. When the Empress visited Bournemouth, she was shocked
to see the cabinet again at the Royal Bath Hotel. She sent Merton a diamond
ring, possibly as a gift in exchange for the return of her cabinet. Merton,
however, chose to keep the ring and the cabinet.
Paintings & Sculptures List – The Drawing Room

An English Girl, 1882
Sir Samuel Luke Fildes RA (1843-1927)
Oil on canvas
Sir Lukes Fildes was one of the leading painters of the Victorian
period. His reputation was initially gained through his drawings
for the illustrated weekly, The Graphic and his illustrations for
Charles Dickens’ last novel, Edwin Drood. He began to paint in
oils in the 1870s and saw success initially as a painter of social
realism in pictures such as The Widower (1876) and Admission to
the Casual Ward (1874) based on his 1869 drawing for The Graphic, Houseless and
Hungry. He later painted many genre scenes that became icons of the Victorian
period such as The Village Wedding and The Doctor (1891). He also painted many
genre scenes of Venice in the 1880s which bore a similarity to the style of
Eugène de Blaas. This painting by Fildes was initially thought to be of a Venetian
subject, although a letter from Fildes in 1926 noted that “it would be better to
call it An English Girl…”
BORGM 00805
A Wood Nymph, 1886
Robert Poetzelberger (1856-1930)
Oil on panel
Robert Poetzelberger’s depiction of a wood nymph sets the
classical allusions of painting of the 1880s in the figure against a
realistically depicted northern European landscape.
BORGM 01749
Le Premier Né (The First Born), 1881
Josephus Laurentius Dyckmans (1811-1888)
Oil on panel
The Flemish painter J L Dyckmans, born in 1811, spent most
of his professional life as professor of the Antwerp Academy.
The family in the painting is depicted with all the loving
sentiment that is associated with nineteenth century genre
painting, the newborn radiating the light of the picture. The
highly detailed style that Dyckmans adopted is best
appreciated up close and the artist was concerned that when it was exhibited in
London in 1881 that it was not hung too high on the gallery wall. ‘I have spoken
to Dyckmans,’ wrote a correspondent to the paintings first owner, ‘who consents

with pleasure to the painting being exhibited under the condition that you be assured
that it will be put where it is able to be seen that is today, not too high up.’
BORGM 1994.52
Empress Eugénie of France, 1854
Franz Xaver Winterhalter (1805-1873)
Oil on canvas
Franz Xaver Winterhalter was one of the most fashionable
and stylish portraitists of the mid-nineteenth century. His
sensuous and softly romantic images were a great success
and he was commissioned to paint most of the crowned
heads of Europe. The stylish image of flattering luxury and
power made defining images of monarchs such as the 1842
portraits of Queen Victoria and Prince Albert. This portrait
is of Empress Eugénie of France (1826-1920) and is a reduced copy by the artist
of the original commissioned by the Empress in 1854 and now in the Forbes
Magazine Collection. Eugénie was the daughter of a Spanish father (Count
Manuel Fernandez) and a Scottish mother (Marie Kirkpatrick), who became
Empress in 1853 when she married Napoléon III (Napoléon Bonaparte’s
nephew). This painting was painted shortly after their marriage. Eugénie and her
husband represented the end of the French monarchy. After the loss of a battle
at Sedan, they fled to England. In 1880, she moved to Farnborough Hill, where
she spent the rest of her life. She visited the Russell-Cotes Art Gallery and
Museum in 1881 where Sir Merton recalled, ‘she also expressed a hope that my
wife and I would pay Her Majesty a visit at Farnborough Hill.’
BORGM 02391
Lady Russell-Cotes, c.1900
Probably the work of John G. Mossman (1817-1890)
Plaster
John Mossman was the eldest son of William Mossman, and studied under his
father in Glasgow, where he spent practically all of his life. Most of his works
are to be found in Scotland, and of these his native city has a very large share,
including the statues of Peel (1853), Livingstone (1876), and Thomas Campbell
(1877). Mossman exhibited at the Royal Academy, 1868-1879, and at the Royal
Scottish Academy, 1840-1886, showing a number of busts, including those of
James Lumsden (1840); Principal Cunningham (1863); Norman Macleod (1868); and
Sir Michael Shaw Stewart (1880). He was elected an Honorary Member of the
Royal Scottish Academy in 1885. His bust of Henry Bell (1874) is in the National

Portrait Gallery, Edinburgh. The Russell-Cotes commissioned many busts of
themselves which can be seen throughout the museum.
SC60 BORGM

Queen Victoria, c.1848-50
John Gibson (1791-1866)
Marble
Queen Victoria was born at Kensington Palace, London, on
24th May 1819. She was the only daughter of Edward, Duke
of Kent, fourth son of George III. Her father died shortly
after her birth and she became heir to the throne because
her three uncles ahead of her in succession had no legitimate
children who survived. Her marriage to Prince Albert
brought nine children between 1840 and 1857. Queen
Victoria was deeply attached to her husband and she sank into depression after
he died, aged 42, in 1861. For the rest of her reign she wore black. She died at
Osbourne House on the Isle of Wight, on the 22nd January 1901 after a reign of
almost 64 years. She was buried beside Prince Albert, in the Frogmore Royal
Mausoleum, which she had built for their final resting place. Above the
Mausoleum door are inscribed Victoria’s words: ‘farewell best beloved, here at
last I shall rest with thee, with thee in Christ I shall rise again’. John Gibson
began his career when he was apprenticed to a firm of cabinet-makers at the
age of fourteen in Liverpool. A year later he met Legé, who was then working
for Messrs. Franceys, the Liverpool statuaries. Legé had made a head of Bacchus
which Gibson proceeded to copy, and he also carved a small marble head of
Mercury. His work was so impressive that Franceys offered to pay his employer
to cancel his contract, and after considerable difficulty, it was arranged that
Gibson should become their apprentice. In 1816 Gibson had work accepted by
the Royal Academy, and in the following year went to London which resulted in
a number of commissions. On 20th October 1817, he arrived in Rome where
he received instruction from Canova and Thorsvaldsen who was living in Rome
at the time. On the road to success, he was urged by friends to return to
London however, steadfastly refused to do declaring, “I thank God for every
morning that opens my eyes in Rome”.
SC128 BORGM

Jael, late 19th Century
Orazio Andreoni (active 19th Century)
Marble
The story of Jael is taken from the Bible (Judges 4:12-28).
Wife of Heber the Kenite, she gave shelter to Sisera, captain
of the Canaanite army, after he had been defeated in battle
by the Israelites. The Canaanite demanded that she stand in
the entrance to his tent and, should anybody enquire after
him, deny she had seen him. Jael agreed, gave him milk to
drink before he settled down to sleep and then left him. A
short time later she took a hammer and a nail, crept softly back in and drove
the nail through his head, fastening it to the ground. Holding the jug of milk, she
gave to Sisera in front of her, Jael is here depicted as a very calm figure,
apparently without malice. Behind her back, though, she firmly holds the nail
with which she will kill Sisera. Andreoni is another little known 19th century
sculptor. What is known is that he frequently used the Bible as source material.
It seems likely that he was reasonably successful and employed assistants in his
studio.
SC55 BORGM
Egyptian Woman and Child, 1879
Frederick Goodall RA (1822-1904)
Oil on canvas
Frederick Goodall came from an artistic family. His
father, Edward, was an engraver, and his brother, Edward
Alfred, was a painter and illustrator. His first paintings
were rustic genre scenes in the manner of Sir David
Wilkie. From 1860, however, his reputation was
established with his paintings of Egypt and Biblical genre
scenes. Goodall visited Egypt on several occasions and
collected models for the details of his pictures including
date plants, palms and even a small flock of Egyptian sheep which were quite
tame and lived in his garden. The arbitrary title of the work is misleading and
was probably given by an art dealer or previous owner. The scene is more
typical of Goodall’s Biblical genre scenes and a small oil sketch of the work
seems to testify to its real subject. The small study is titled, The Infant Samuel,
and indicates that the painting depicts Hannah and her son, Samuel. This would
certainly make more sense, as the figures do not look Egyptian and that it is
more characteristic of Goodall’s Old Testament genre subjects. In the same
year of this work, Goodall sent two similar scenes to the Royal Academy, Hagar

and Ishmael and Sarah and Isaac. It is a very finely and sensitively painted portrait
of a mother and child and has echoes of a Madonna, despite its subject. The
work was given to the museum in 1955. It could not be more appropriate as
Merton had purchased an almost full-sized drawing of the work.
BORGM 00909

The Dining Room
The perfect place for entertaining guests, East Cliff Hall’s Dining
Room was a fashionable room with all the Victorian mod-cons.
Living next door to their own hotel, the Royal Bath, had many advantages. Hotel
staff would cook, clean and care for Annie, Merton and their guests on a rota
basis. Food was brought over and would be prepared in the kitchen and scullery
– where our café kitchen is today. When the next course was required, it could
be requested with the touch of a button via a discreet floor-mounted bell push.
The corridor, where you entered, was once part of the butler’s pantry area.
Setting the atmosphere with dark red wallpaper and mahogany furnishings,
typical of the popular Scottish Baronial style, the room is framed by an
impressive Japanese style gilded peacock and pomegranate mural. It was painted
by John Thomas (c.1826-1901), who had also decorated the Royal Bath Hotel.
The dark red décor was traditionally used in dining rooms to show meat on the
plate at its best. The stained-glass windows reveal the patriotism and
imperialism of the Russell-Cotes; four of the panes depict the Patron Saints of
the United Kingdom, and others represent countries of the British Empire.
The Morning Room
Originally used by Annie and Merton for breakfast and relaxation, this
room now showcases highlights of the museum’s 20th century works.
In the spirit of the museum’s founders, we continue to collect works of
art and many of these later additions have become true stars of the
collection.
Portions of the original ceiling came down as early as 1928. However, the blast
wave from a German parachute mine on 7 October 1941 finished it off and
brought the entire ceiling down. A competition was held in 1948 to design a
replacement.

The successful artist was Anna Zinkeisen (1901-1976) who was commissioned to
create a scene from ancient Greek mythology depicting gods and goddesses on
Mount Olympus. She was an official war artist and was also well known for her
murals on R.M.S. Queen Mary and for her poster designs for London Transport.
Paintings List – The Morning Room

Spray, 1940
Harold Williamson (1898-1972)
Oil on canvas
Harold Williamson was Painting Master at Bournemouth
College of Art from 1926 to 1947. Spray was exhibited at the
Royal Academy in 1940. The museum bought it because of the artist’s local
connection. Williamson used his daughter and her friends as models for his
paintings. Correspondence files from the 1990s reveal that the model in this
painting was living in Christchurch. Her name and current whereabouts, however,
remain a mystery.
BORGM 02377

The Mannequin, before 1938
Andreas Carse (1876-1938)
Oil on canvas
This painting is set in the 1920s or early 1930s, showing a
fashion show taking place in a department store restaurant.
Elegant models pose in their fabulous gowns, some stop
enjoy the show whilst other exhausted shoppers focus on a much-needed cup of
tea.
Andreas Carse’s work features in many children’s storybooks. He also decorated
the First-Class Dining Room on the shop, R.M.S. Queen Mary.
BORGM 00439

The Bather, around 1930
Thomas Ronaldson (1881-1942)
Oil on canvas
Thomas Ronaldson studied in Edinburgh and Paris. The model’s
hairstyle indicates that this painting dates from the late 1920s
or early 1930s. By this period, it was no longer necessary for
artists to disguise a nude with a classical theme.
BORGM 01890

Cliff End Studland, Dorset, 1909-1910
Harry van der Wayden (1868-1956)
Oil on paper on board
Harry van der Weyden was born in Boston,
Massachusetts, but trained at the Slade School of Art in
London and joined the Académie Julian in Paris. His
bright coloured palette and reductive stylised
technique were influenced by French Impressionism and the Bloomsbury group.
This work depicts and extensive view of Standfast Point in Studland.
BORGM 02159

War Profiteers, 1917
Christopher Nevinson (1889-1946)
Oil on canvas
As a committed pacifist, Christopher Nevison refused to sign up
for active duty during the First World War. Instead, he
volunteered for the Red Cross and later joined the Royal Army
Medical Corps. Working on the battlefields meant Nevinson
witnessed the horror and futility of war. In the War Profiteers he
condemns those who remained at home turning war to their advantage. The
painting depicts a mother and daughter, dressed in their finery for a grand social

event. Their harsh facial features reflect Nevinson’s distaste for such revellers and
opportunists.
BORGM 01631

The Happy Family, 1924
William Roberts (1895-1980)
Oil on canvas
William Roberts was inspired by his observations of everyday life.
This vibrant painting depicts three generations of a family playing
in a park. Despite the light-hearted subject matter, the grimacing
faces and angular forms create a feeling of unease.
BORGM 01879

Capri Girl with Flowers, around 1878
Sophie Anderson (1823-1903)
Oil on canvas
Originally born in Paris, Sophie Anderson lived and studied in
both America and England. Due to ill health, she moved to the
Isle of Capri, Italy, in 1878. It was here that she was inspired to paint Capri Girl
with Flowers. We believe that Merton specifically chose this picture to be set into
the overmantle in the Morning Room. He then commissioned a local carpentry
firm, ‘William Mabey & Sons’, to make the ornate framing.
BORGM 00114

Paintings & Sculptures List – The Dining Room
The Fruit Seller
Giuseppe Signorini (1857-1932)
Watercolour, body colour and gum Arabic paper
Giuseppe Signorini was an Italian painter, born in Rome, and
mainly focused on orientalist subjects. He studied at
the Accademia di San Luca, and then worked under Aurelio
Tiratelli. He often travelled to the Paris Salon exhibitions
and was influenced by the styles and orientalist themes
expressed by painters like Mariano Fortuny, Ernest
Meissonier, and Gérôme. He often travelled to

the Maghreb for inspiration and developed a substantial collection of Islamic art
and textiles. He also painted portraits in costume garb. He maintained studios in
both Paris and Rome.
BORGM 1995:66
The Billet Doux, 1882
William Oliver (1804-1853)
Oil on canvas
William Oliver was a painter of charming genre scenes,
including titles such as A Thing of Beauty is a Joy Forever and
The Billet Doux, and was one of the more popular Victorian
artists of his time. Oliver was particularly fond of the
Pyrenean area of France and Spain and completed many
small studies of the towns and villages in this area. Many
of these small works were then purchased by the young
travellers as souvenirs of their Grand Tour. While he favoured painting plein
air works, he did complete a number of large and important works during his
career – most of which were either created for specific exhibitions or
commissions.
BORGM 01686
Napoleon, 19th Century
Sculptor unattributed
Marble
Merton Russell-Cotes cultivated people of high standing
assiduously in real life as well as collecting them in the
form of art works. He had a particular interest in
Napoleonic objects (which can be seen in various rooms in
East Cliff Hall). Napoleon married Josephine Behauharnais
in 1796 a week after receiving command of the Italian
Army. The peace of Campo Formio and the strategic
concepts behind the Egyptian campaign marked him out as
an original thinker. On returning from Egypt he used the widespread
disillusionment with the Directory as an opportunity to seize power and
establish the Consulate, promising to give France government and peace. Hence,
the Civil Code, the Concordat and reforms in education, finance and
commercial life offered the French their best government for more than a
century. Despite the abandonment of his invasion plans against England, the war
of the Third Coalition brought him a succession of victories - Austerlitz, Jena

and Friedland were the most important ones. He was able to establish a French
Empire from the Baltic to the Adriatic, with client states in Warsaw, Germany
and Italy. The Wagram campaign of 1809 was the last occasion on which
Napoleon achieved a succession of military triumphs and the humbling of
Austria was followed by the Habsburg marriage, in which Napoleon took
Archduchess Marie Louise as his second wife in order to secure an heir.
SC12 BORGM
Bust of a Young Woman, c.1890-1910
Pio Semal
Bronze
T3.7.2000.9 BORGM
Dying Gaul
Sculptor unattributed
381.34.48 BORGM
Summer, 1866-1907
Pierre Louis Detrier (1822-1897)
Bronze
SC549 BORGM
Seascape [in over mantle]
Henry Moore (1831-1895)
Henry Moore RA was an English marine and
landscape painter. Almost all his early pictures
were landscapes, painted in many parts of England,
or in Switzerland. It was towards 1870, that he
began to devote himself almost exclusively to the
marine subjects in which the best work of his
maturity was done. He had a profound and scientific knowledge of wave-form,
acquired at the cost of exposure in all weathers, and he was generally content
to paint the sea itself without introducing ships or human figures. He made his
studies chiefly in the English Channel. He was a fine colourist and held the
foremost rank among English marine painters of his day. Among the most
remarkable of his Academy pictures are A White Calm (1858), The Launch of the
Lifeboat (1876), now in the Walker Art Gallery, Liverpool, Cat's-paws off the

Land, which was bought out of the funds of the Chautrey Bequest in 1885, and is
now at Tate, The Clearness after Rain (1887), which won for the painter the
grand prix and legion of honour at the Paris Exhibition of 1889, A Breezy Day in
the Channel (1888), Shine and Shower (1889), Summer at Sea (1893),
and Britannia's Realm (1880).
BORGM 01539
Diana, 19th Century
Jean-Alexandre-Joseph Falgniere
Bronze
Diana was the goddess of the hunt, the moon,
and nature in Roman mythology, associated with wild
animals and woodland, and having the power to talk to
and control animals. Diana was known as the virgin
goddess of childbirth and women and was one of the
three maiden goddesses, along with Minerva and Vesta,
who swore never to marry. Oak groves and deer were
especially sacred to her. Diana was born with her twin
brother, Apollo, on the island of Delos, daughter of Jupiter and Latona. She
made up a triad with two other Roman deities; Egeria the water nymph, her
servant and assistant midwife; and Virbius, the woodland god. Falguière was
born in Toulouse, France and was a painter and sculptor. A pupil of the École
des Beaux-Arts, he won the Prix de Rome in 1859; he was awarded the medal
of honour at the Paris Salon in 1868 and was appointed Officer of the Legion of
Honour in 1878.
SC19 BORGM
Sarpedon, late 19th Century
Henri Peinte (1845-1912)
Bronze
Sarpedon, in Greek legend, son of Zeus, the king of the
gods, and Laodameia, the daughter of Bellerophon; he was
a Lycian prince and a hero in the Trojan War. As
recounted in Homer’s Iliad, Book XVI, Sarpedon fought
with distinction on the side of the Trojans but was slain by
the Greek warrior Patroclus. A struggle took place for the
possession of his body until Apollo rescued it from the
Greeks, washed it, anointed it with ambrosia, and handed it over to Hypnos and
Thanatos (Sleep and Death), by whom it was conveyed for burial to Lycia. In this

sculpture by Henri Peinte, Sarpedon is seen bending his bow with his quiver and
arrows at his feet. Henri Peinte (1845-1912) studied under Duret and Cavalier
and exhibited at the Salon from 1877, winning the third class medal and the Prix
de Salon on his debut, a second class medal in 1887 and the Grand Prix and the
Legion d’honneur, both in 1889. He specialised in classical figures and groups,
such as Orpheus, Sarpendon and Philoktet on Lemnos.
SC18 BORGM
Centaur & Nymph, 20th Century
Josef Müllner
Bronze
Josef Müllner was an Austrian sculptor, best known for his
monumental sculptures such as the monument to Karl
Lueger at Dr. Karl-Lueger-Platz in Vienna.
SC95 BORGM
A Welsh River, 1907
Benjamin Williams Leader (1831-1923)
Oil on canvas
Benjamin Williams Leader was an artist whose
work defined and epitomised a distinctive Victorian
approach to landscape painting. His faithfulness to
his subject is apparent in his paintings, which lose symbolic imagery in favour of
a naturalism espoused by many British artists. He trained as an engineer before
joining the Royal Academy schools where he changed his name from Benjamin
Leader Williams to Benjamin Williams Leader. He became an ARA in 1883 and
a full RA in 1893, as well as amassing numerous honours including a medal at the
Chicago’s World Fair in 1893. The setting of the work is the River Llugwy
between the villages of Betws-y-Coed and Capel Curig in North Wales. This
area was a popular haunt for Leader and his contemporary landscape painters.
North Wales was a favourite subject for Leader who visited every summer from
the late 1850’s until 1889. Merton collected several paintings by Leader,
including one which was recently discovered not to be by him. A Welsh River
was sold to the Russell Cotes in 1927 on the advice of George Knight who
wrote to Quick saying that it ‘was considered the best price of the year’ at the
1907 RA exhibition.
BORGM 01286

Ramsgate Sands or Life at the Sea Side, 1905
William Powell Frith (1819-1909)
‘My summer holiday of 1851’, wrote Frith, ‘was
spent at Ramsgate. Weary of costume painting, I had
determined to try my hand on modern life, with all its
drawbacks of unpicturesque dress. The variety of
character on Ramsgate Sands attracted me – all sorts and conditions of men and
women were there.’ It was this holiday of 1851, which gave the idea to Frith of
painting a grand panorama of modern life. It took several years to complete the
final version, which appeared in 1854. Between 1851 and 1854 Frith returned to
Ramsgate to draw the surrounding buildings and people on the beach.
When it appeared at the Royal Academy summer exhibition of 1854 as Life at
the Sea Side, it was with an uncertainty about the reaction of critics. The picture,
however, was a great success and at a private view, Queen Victoria expressed
an interest in buying the work. On being told it was already purchased by a
dealer, she brought the work from him for no gain on the art dealer’s part,
other than from the lucrative sales he made of prints from the work. The work
is presently in the Royal Collection. The popularity of the work caused Frith to
paint a few copies of the original and this version was painted in 1905 and
bought by Sir Merton Russell-Cotes.
BORGM 00850
Luther’s Hymn: Ein’ feste Burg ist unser Gott’
(‘A safe stronghold our God is still’)
Professor Walther Firle (1859-1929)
Oil on canvas
Walter or Walther Firle was a 19th-century
painter from Germany. He was born
in Wrocław and is known for portraits and genre works. He died in Munich,
where much of his work remains in public collections.
BORGM 00811

The Conservatory
The Conservatory allowed Annie and Merton to enjoy the
incomparable views of Poole Bay.
This room would have been filled with sculptures and exotic plants. Annie and
Merton brought back cuttings from their world travels and would also use this
space for potting and tending to them. In his autobiography, Merton recalls
collecting cuttings near Napoleon Bonaparte’s (1769-1821) residence on the
island of St Helena:
‘... we stopped to view the tomb where Napoleon was buried. We took cuttings of the
gigantic weeping willow tree growing over the grave, which we kept in water, and which
are now in East Cliff Hall gardens.’

